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Whoever Works, Deserves to Eat. 1972. Gouache, tempera on cardboard. 29x22 cm
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Iveria Hotel Restaurant

1967, Thilisi, Georgia

Monumental-decorative panel by Bela Berdzenishvili

Source: Soviet Decorative Art 1945-1975, Iskusstvo (Art) Publishing, 1989
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Svaneti. 1960-1963. Gouache on paper. 30x17 cm
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GNM. Collection of the Dimitri Shevardnadze Georgian National Gallery
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BELA BERDZENISHVILI: REDISCOVERING THE ARTISTS WHO
SHAPED TBILISI’S VISUAL IDENTITY

Nino Gaganidze
Doctor of Art History

The twentieth century entered the global historical landscape as an era
of extraordinary turbulence — an age defined equally by unprecedented
scientific advances and devastating human tragedy. While societies leapt
forward in industry, technology, and communication, they simultaneous-
ly endured two catastrophic World Wars whose psychological trauma
proved even deeper than their material destruction. This trauma extend-
ed across Europe and vast regions of Eurasia, and it was followed by yet
another profound rupture: the rise of Bolshevism and the ideological grip
of the October Revolution.

Nations marked by distinct histories, cultures, and belief systems were
forcibly absorbed into the vast, coercive structure of the Soviet Union-an
apparatus built on military dominance and ideological uniformity. Among
them was Georgia, a small, resource-poor country emerging from two
centuries of imposed “friendship” with Imperial Russia and granted only
a fleeting moment of independence before being subsumed once more.

Despite immense political and economic challenges, Georgia’s leaders rec-
ognized that cultural development was indispensable to national progress.
Considerable resources were devoted to nurturing young Georgian artists
and sending them abroad. Strengthening the country’s cultural identity and
introducing its artistic language to the international stage were considered
objectives as vital as political sovereignty and economic modernization. Re-
markably, by the early twentieth century, Georgian culture had developed
the intellectual and artistic foundations necessary to engage meaningfully
with global modernism.

The works created by Georgian artists during the 1910s and 1920s remain
among the most significant achievements in the nation’s cultural history.

Yet the Soviet regime soon brought every aspect of civic and cultural life
under ideological supervision. Convinced that art possessed extraordi-
nary influence over society, officials demanded that it serve as a tool for
shaping the new Soviet citizen. Thus emerged the now-iconic doctrine of
Socialist Realism-summarized in the formula: National in form, socialist in
content. Behind this seemingly inclusive phrase lay an apparatus of coer-
cion, rewarding ideological compliance while punishing deviation.
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Over several decades, this system determined which narratives Soviet
artists could pursue, which forms were permissible, and which creators
were to be silenced as enemies of the people. Even the regime’s promo-
tion of national identity proved superficial-an aesthetic mask rather than
an organic cultural expression. In architecture, this often took the form of
decorative motifs pasted onto standardized buildings, a hollow imitation
of national form stripped of meaning.

By the mid-1950s, efforts to rebrand the Soviet Union internationally led
to a partial easing of pressure on the arts. The so-called Thaw, however,
was largely cosmetic: rhetoric softened, but totalitarian mechanisms per-
sisted. Yet even this limited space allowed Georgian artists to reconnect
with genuine national forms, rekindling the trajectory interrupted in the
1930s.

Across the late 1950s and 1960s, a new generation emerged-young artists
determined to restore the continuity of Georgian artistic traditions and
reinterpret them through a contemporary visual language.

A New Generation and the Search for National Form

These artists challenged ideological prescriptions and turned instead to-
ward reexamining Georgia’s cultural legacy. Rejecting the formulaic aes-
thetics of Socialist Realism, they revived and expanded the principles of
Georgian Modernism and enriched them with new modes of expression.

Their efforts extended across media-from painting and graphics to mon-
umental and decorative work. This was the period when Thilisi’s new ar-
chitectural identity began to crystallize: historic buildings coexisted with
new constructions designed by emerging architects whose facades were
animated with mosaics, reliefs, and stained glass by contemporary Geor-
gian artists.

Monumental and decorative art became a subtle refuge for creative free-
dom. Installed in public spaces and fulfilling official mandates to “beautify
the city,” these works nonetheless allowed artists to explore abstraction,
color, and traditional motifs in ways that canvas-bound Socialist Realism
often prohibited.

Among the important figures of this generation was Bela Berdzenishvili,
an artist whose extraordinary contribution to shaping Thilisi’s visual land-
scape remains insufficiently appreciated today. Her mosaics, panels, and
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decorative compositions-spread across both central and peripheral dis-
tricts-represent some of the most compelling examples of twentieth-cen-
tury Georgian monumental art. Through her work, one can trace the ways
Georgian artists carved out spaces of creative autonomy within an author-
itarian system.

Recognizing, documenting, and reassessing the legacies of such over-
looked artists is an essential task for contemporary scholarship. In this re-
gard, Berdzenishvili occupies a unique position: Thilisi’s distinctive urban
character cannot be fully understood without acknowledging the artistic
language she helped define.

Biographical Sketch and Creative Formation

Born in Thilisi in 1929, Bela Berdzenishvili remained deeply rooted in her
native city until her death in 2005. Her early interest in visual form was
likely influenced by her father, a master woodcarver. She received her for-
mal education at the Thilisi State Academy of Arts, studying Theatrical
Decoration between 1950 and 1956. This training left a lasting imprint on
her compositional thinking.

Berdzenishvili studied under some of the era’s most prominent Georgian
artists — Sergo Kobuladze, loseb Sumbatashvili, and loseb Gabashvili.
Immediately upon graduation, she was invited to teach at the Academy
(1960-1989), completing a symbolic cycle: a young artist shaped by great
masters became an educator herself, transmitting both their lessons and
her own creative insights to future generations.

Her early works reflect the influence of Lado Gudiashvili’s graphic style,
especially in her pastel and gouache compositions from the 1950s. These
pieces showcase her sensitive handling of line and color, her lyrical tem-
perament, and her distinctive compositional voice.

Across her career, Berdzenishvili worked with remarkable versatility: ea-
sel painting and graphics, scenography, book illustration, and monumen-
tal-decorative art. Her participation in numerous exhibitions and her des-
ignation as an Honored Artist of Georgia reflect official recognition, but
they reveal little about the deeper artistic value of her legacy.

A pivotal moment occurred in 1960, when Berdzenishvili joined an expedi-
tion to Svaneti, Tusheti, and Racha with the Georgian State Museum of Art,
led by the renowned scholar René Schmerling. Confronting the masterful
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Cover of a German-language edition of Georgian fairy tales
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works of folk artisans inspired a profound shift in her creative orientation.
Her still lifes from this period, often depicting everyday household objects,
reveal her deep engagement with the logic of traditional Georgian form.

These works demonstrate her sophisticated handling of texture, material-
ity, and decorative rhythm-qualities that allowed her to translate the es-
sence of folk craftsmanship into a contemporary idiom. The muted back-
grounds, often recalling carpets or textiles, lend the compositions a sense
of historical depth.

Creative Credo: The Pursuit of a National Artistic Language

At the heart of Berdzenishvili’s vast and varied corpus lies a single unifying
pursuit: the search for a national artistic form. This pursuit represented
an act of quiet resistance-an insistence on artistic authenticity within a
system bent on ideological conformity.

The older generation of Georgian masters — Kakabadze, Akhvlediani, Gu-
diashvili, Kobuladze, and others-had safeguarded the essential thread of
national continuity. Although the Soviet state attempted to sever cultural
connections with the outside world and shape the arts through fear and
coercion, these artists preserved enough intellectual and spiritual inde-
pendence for genuine creativity to endure.

Berdzenishvili and her contemporaries inherited this fragile legacy. Their
challenge was to interpret national identity not through superficial sym-
bols, but through deeply internalized visual language-one capable of ex-
pressing the layered complexity of Georgian culture.

Rejecting ethnographic literalism, Berdzenishvili embarked on a gradual,
thoughtful process of stylization: distilling the essential characteristics of
Georgian form into both large-scale monumental work and intimate book
illustrations.

National Resonance in Everyday Forms

A poignant illustration of her approach is found in the recollection of Pro-
fessor Dimitri Tumanishvili, Doctor of Art History. As a young student in
the late 1960s, he encountered one of Berdzenishvili’s still lifes displayed
in an art salon window on Rustaveli Avenue. The composition was sim-
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ple-a jug. Yet its form, proportion, and structure struck him with the force
of an archaeological discovery, as though it were an artifact unearthed
from an ancient Georgian settlement. This impression, vivid decades later,
remains among the most insightful evaluations of her work.

Indeed, Berdzenishvili’s still lifes often feature modest household ob-
jects-jugs, pitchers, bowls-rendered as self-contained, monumental
forms. She relied not on ethnographic details, but on the expressive pow-
er of proportion, volume, and material texture. Through these everyday
shapes, she constructed a visual lexicon that evoked the atmosphere of a
traditional Georgian interior without depicting one explicitly.

This restrained yet eloquent approach aligned her with broader modern-
ist tendencies of the period, while grounding her work firmly in national
sensibility.

Book lllustration: Humor, Drama, and the Poetics of Folk Narrative

An essential chapter of Berdzenishvili’s career lies in her illustrations for
Georgian folk tales and poetry. These works provided a unique avenue
through which she articulated the narrative energy and inner essence of
Georgian culture.

Her illustrations do not seek ethnographic accuracy; instead, they rely
on stylized figures, schematic forms, and expressive color combinations.
With just a few bold lines, she constructs entire narrative environments.
Gesture and posture convey character, mood, and movement. Her color
palette-restrained yet intense-generates a vibrant, fairy-tale atmosphere.

Despite their simplicity, her figures possess striking compositional weight.
They never dissolve into the background; instead, they assert their pres-
ence through bold blocks of color and crisp silhouettes. Humor, rhythm,
and narrative clarity define this body of work.

Hagiographic Drama: lllustrating The Martyrdom of Shushanik

A distinct and remarkable direction in her oeuvre is her illustration of the
earliest Georgian hagiographic text, The Martyrdom of Shushanik. Here,
Berdzenishvili faced a very different challenge: translating spiritual suffer-
ing and moral triumph into visual form.
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Pb5059MM.70-0560 fengdo. Fyysm, Bymo. 67x26,5 1O
Untitled. 1970s. Oil on cardboard. 67x26,5 cm

3omgMgs nsm@0b 3mangdsos / Collection of IArt Gallery
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Her solution was a series of monumental figures rendered in cool gray and
blue hues against somber backgrounds. The compositions evoke a theat-
rical sensibility-reflecting both her scenographic training and her interest
in monumental form. The expressive drapery, the iconographic faces, and
the subdued palette all contribute to a powerful emotional effect. These
works stand at the intersection of book illustration, monumental art, and
stage design.

Monumental Art and Urban Heritage

A vital arena for articulating a national artistic language in the 1960s was
monumental-decorative painting, particularly the large panels integrated
into architectural interiors and facades. The very scale of these commis-
sions demanded a synthesis of artistic vision and architectural logic. That
a young artist received such a commission in 1967 was noteworthy in it-
self, and it posed the significant challenge of creating work of genuinely
high artistic merit.

The Iveria Hotel Panel

Bela Berdzenishvili’s expansive decorative panel for the grand banquet
hall of the Hotel Iveria was met with immediate acclaim. Viewers rec-
ognized its central achievement: the artist drew on Georgian motifs and
folkloric imagery with remarkable immediacy and authenticity, producing
a work that became a powerful visual embodiment of national identity.

The horizontally oriented composition is divided into distinct narrative ep-
isodes, each of which can be read independently while forming a coher-
ent frieze as a whole. The episodes feature large-scale figures that near-
ly fill the pictorial field, their clarity and emblematic character elevating
them into symbols of traditional Georgian life. The viewer’s perception of
the panel as a unified work arises from the rhythmic movement across
these episodes-like passing through a sequence of characteristic scenes
from Georgian culture. Through this approach, the artist avoids pathos
and cliché, preserving a pronounced national sensibility while imparting
an unexpected intimacy to the work.

The lveria panel stands as one of the most notable achievements of Geor-
gian monumental-decorative art, created at a time when representing
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national themes demanded subtlety and finesse. It exemplifies Berdzen-
ishvili’s artistic versatility: the chamber expressiveness of book illustration
and the dramaturgy of scenography are seamlessly expanded to monu-
mental scale. The work responds incisively to the artistic and ideological
challenges of its era, where the preservation of national form depended
on profound stylization and symbolic interpretation.

Regrettably, the panel no longer survives in situ. During the hotel’s reha-
bilitation it was removed, severely damaged, and now remains inaccessi-
ble in storage.

In the 1980s the artist created another major work-the painted banquet
hall of the House of Youth in Chiatura (architect T. Chkheidze). This piece
introduced new conceptual and artistic solutions, but it too has been lost,
and no photographic documentation has survived.

Rehabilitation of Creative Heritage

Bela Berdzenishvili’s legacy constitutes one of the most significant con-
tributions to Georgian visual culture. Her multifaceted talent-expressed
across easel painting, book illustration, scenography, and monumental
art-demonstrates an exceptional synthesis of innate ability, professional
discipline, refined taste, and deep mastery of materials and techniques.
One of the defining qualities of her work is that, during the Soviet peri-
od, when authentic relationships between form and content were often
artificially constrained, she succeeded in restoring the genuine resonance
of national artistic form. She achieved this not through superficial ethno-
graphic citation but through deep stylization, typological inquiry, and the
symbolic transformation of everyday objects.

Her monumental panels, once integral to the urban identities of Thilisi
and Chiatura, hold particular cultural significance. Their destruction con-
stitutes a profound loss for Georgian art. Consequently, the research, cat-
aloging, and public dissemination of her creative heritage are essential
tasks-necessary to reestablish Bela Berdzenishvili’s rightful place in the
history of 20th-century Georgian art as a perceptive and courageous in-
terpreter of the national form.
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ddadsbnN3nt 503069
THE MARTYRDOM OF SHUSHANIK

o LEM30s / lllustration
1976

9707d0: Jomsmmeon, &3839Ms / Medium: Tempera on paper
Bmadys / Size: 23x24 cm

30mMan cngmbodals babganmoolb Jomoryamo anoBgmo&ymal

LobgmadfHoxzm 31Bgdol 3magdEos
Collection of the Giorgi Leonidze State Museum of Georgian Literature

dndsbnzol (30905 md33agbo  Jomoyamo  3sgomgmozoynmo  bohomdmgdns,
Mmmdgmog V Lsy3nbolb Il bobgzsmdn 0o3md bnsgLds (MGe33amas) ofaMe.
053mM00 J339m Jomomab Ladn@nsbImU 3omals g3emaLbnal dm3Egmo s 31ndsbnganls
LymogMo dmdm3smo oym.

0mgd7g00 3003MJds L3sMLgmnb 3§3937 3mao@ngnmo Bxas3mgbol g3mgsdo.
BofoMmdmyon smhamlb ndoboszol — 30@&nsbd 35MLIgbol dgnmmol GMmagnsnm
090bL. 30MLYg63s Pofym JMalLEGsbMos o L3sMbms LsdLobyM3n gowszny,
079356030 30 MH3g6030 NMyYyg30 oMby, 356 oM PYmomosBs JMmaobEgl s §odgdnm
Smabmyamo.

The Martyrdom of Shushanik (also known as The Passion of Shushanik) is the oldest
surviving work of Georgian hagiography, created in the second half of the 5" century
by lakob Tsurtaveli (lakob Khutsesi). lakob was the priest of the court church of the
Pitiaxshate (Principality) of Lower Kartli and Shushanik’s spiritual advisor.

The events take place during an era of intense political influence from Persia. The
work describes the tragic fate of Shushanik, the wife of the Pitiaxsh Varsken. While
Varsken renounced Christianity and entered the service of the Persians, Shushanik
remained unwavering in her faith. She did not betray Christ and was martyred.

41



dmds6030* d300m900156 9Mmsco [/ Shushanik* with Her Children

* 89056030 (bmdbyMo dMmmdsbo - yzszomao) - 30mbJgbol Bgymmy s bmdgb dbyEsmmdmezsm

35M 36 35803mbB0sbal syamo.
Shushanik (in Armenian Shroshdn, meaning flower) - wife of Varsken and daughter of the Armenian

military commander Vardan Mamikonian.
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35MmU7960L* >0MM690> / The Return of Varsken*

* 35MLJgbo - J3g9m Jomoramol gmobBmszsmo (30@nsbdn) 482 Hamadg, stdyds 30@nsbdols dg.

09339 396@9b3 amMaslienol 0Mdsbgadnm, 30mbJgbo LEBIMAMML MamMo@nl gedm bngzwomom
sbaxgUL.

Varsken - Duke (Pitiakhsh) of Lower Kartli until 482, son of Arshusha the Pitiakhsh.
(By order of King Vakhtang Gorgasali, Varsken was executed for betraying his homeland.)
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856030 > 053md byggbo / Shushanik and lacob the Priest

* 053m00 - 63fomBmgdol s3EmMo, dm3egmo
lacob - author of the work, a priest.
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dnds60300 393> 3509960l dngMm / The Beating of Shushanik by Varsken
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053mo b1negbo dmMnames9dnan dndsbn3056

lacob the Priest Visiting the Imprisoned Shushanik
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bmanoos gbm3zgann dndsbninl 6s09am0 / The Radiant Spirit of Saint Shushanik
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053m0 Lo s fsd90mano dndsbnso / lacob the Priest and the Martyred Shushanik
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0560300 ps>tos335an905 / The Death of Saint Shushanik
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MAdLAGOL LAMOS

SERIES OF GEORGIAN FOLK POEMS

oL mo3os / lllustration
1965

bg8. ndn@Mmon dy3smebadal Labgammdal ghmm3bnma gomaMmgaal 3mmadEns
GNM. Collection of the Dimitri Shevardnadze Georgian National Gallery
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0n9m, 30L0 bsfm d>anbs>Bn, ccsnMmAn
©905376L>m, U909 AmAd 5> 37mbcoqgl My,
Asdmnmdnbg A396Lsm.

Lad, so bright and quick of cheer, may you grow
to gladden your mother dear. If your hands have
naught to do, come, my boy, I’'m calling you.

dmf393> bHs3am>B9ce / Invitation to Learning

9ysm, &383gMs / Tempera on cardboard. 30x22 cm
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dY9m, s5dmeon, sdmn, 67 1035M900 amMsLY,

boEn390 3560 dmm3ams30, Lshysano 5390
3MmMm3L>5, don3stmol dm9ns nrEMsco dm3ms3L.

Rise, the Sun, oh shining one, hide not behind
the hill. The frost has killed a weary man, and
moonlight sudden gleams on him.

db9gm, sdmeon, sdmeon! / Sun, Rise, Rise!

dnyom, Bg83gMs / Tempera on cardboard. 30x22 cm

62



AT
*‘\\H.h =
un,::;.‘:,,\\_»



3nhomiands bLory3s: homa3dn 3B035M, 39M306
dm3s Adbysm, 33069009 LymBgosm, 05@mbn
Yol 3696B90>5m.

The rabbit said: “| sit in brush, none dares to
come for me; but when | climb upon the ridge, |
see my lord riding his steed.”

3nfhmmob bobdsmo / The Rabbit’s Dream

91ysm, &3839Ms / Tempera on cardboard. 30x22 cm
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59900 3mmsLs pobanbs 33053, 0700 dmMsL d3MsL
31Y5d, >0n90mmbs dnbsMml 053547690 0>
yans3l 3mBs0.

| kick one hill with iron heel, the other starts to
quake; | halt a raging river’s flow, and make it
swallow itself as whole.

d439bsM> [ The Boaster

9ysm, &383gMs / Tempera on cardboard. 30x22 cm
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693530 b583M> 5658 M, 9L b6583M> S5dnbonbsm:
mymmb Lsbsbamg 5dnam, ¢Mmgamol fsanimd&oo fnbsm!

| wished my wish to come alive, with golden palace and
gardens bright. If only my wish were granted true, a golden
palace built for me, with gardens bright and vast!

6533M> [ The Wish

91nysm, &393gMs / Tempera on cardboard. 25,5x15,5 cm
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mmdmdn 03930 hA33ysM9, d9bs6565005m,
mmdmdn fysann AsLmams, sLSEOMOSEIM,
mMmIMpS065 5dM3ysM9, 33L5dMmdsIM,
AnBo mmodgbgce d90my s, SU539635005m.

| poured millet into a pit for storage safe and
sound; but water seeped in from below, to soak
it through the ground. | took the millet out again
to dry it in the sun; a bird then perched upon the
fence, a hungry work begun.

mmdmdn 039330 A33ysthg [/ Millet in the Pit

nyom, &3939Ms / Tempera on cardboard. 28x18 cm
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Cock-a-doodle-doo, proud rooster bright, with
your golden crest and spurs so fine, why rise so
early, before the day shines?

ynyanoym, dsdsanm! [ Cock-a-doodle-doo!

91ysm, &3839Ms / Tempera on cardboard. 28x18 cm
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dgnmyconi Mmad 33h509s, body3s d960 dmpa33Idmcos.

O little bird, sweet gentle one, if only you had not slept
long; had you stayed awake a moment more, we would
have heard your song.

b6noanns / The Little Songbird

91ysm, &383g9Ms / Tempera on cardboard. 30x23 cm
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AmbOmansL 05063 s dm33ams3, 693M0E MmJ
d9mbcoql fsds>amn, Lsfysann ms>dol dabmabsy,
ol >mob 35Mm30 d>dsann.

The lark | will not slay, though medicine | own;
the thunder’s herald in the night — that bird’s
good heart is known.

AmMmmans [ The Turtle Dove

dnyom, Bg83gMs / Tempera on cardboard. 30x22 cm
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9356900 910690056 ,F5am5L Sl anmys 36960.

Up the ridge go three grey wolves, short of lip and long of
tail; they speak among themselves aloud: “In the meadow
stands a blue horse proud.”

b>dn dpgamn [/ Three Wolves

9ysm, &383gMs / Tempera on cardboard. 30x22 cm
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An@0ds> hommsdsm, b>dnMm3390m0 pSOHSM.

February comes at last, the sap begins to rise; and
a bird that cries aloud has built its nest below.

01909M35am0 >aSm [ February Has Come

dnyom, Bg83gMs / Tempera on cardboard. 30x22 cm
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J99m65 3005 dm30005, ccnen dnbommn 56505,
y3530amds dnbamon nysms, 03900 03E35aMS y56505.

Softly falls the gentle rain, it soaks the meadow
wide; the flowers bow their tender heads, the
fields grow green with pride.

J19mb> 3095 dm3ncos / Little Drizzling Rain Has Come

9ysm, &383gMs / Tempera on cardboard. 30x22 cm

82



-




84

4y54>5AmUbs bofooannos ysbs 51003969005,
yasp30ambs 35m30 Ls3annoys, bLsbamo asmbsmgdons.

The poppy’s red adorns the wheat, a crown upon the
plain; a youth with wisdom in his heart brings joy to his
home again.

ysyshm s ydsfznano / The Poppy and the Young Man

91ysm, &3839Ms / Tempera on cardboard. 30x22 cm
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Monday morning dawns so gray, the weather’s so cruel
and wild; this little scruffy fox of ours prepares somehow

for a fight.

d9ams s dsdsann / The Fox and the Ram

9nysm, $3839Ms / Tempera on cardboard. 28x14,5 cm
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| see the shepherd with staff on shoulder, leading
his sheep up the hill in order; he plays a tune upon
his pipe, with the sweet bell-sound all can hear.

d93b3>M7 / The Shepherd

91ysm, &3839Ms / Tempera on cardboard. 24x18 cm
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Poor fox laments: “I cannot sleep; | found a coop and
dug beneath!”

bsfysano dgams / The Poor Fox

9nysm, &383gMs / Tempera on cardboard. 30x21,5 cm






0fy99Ln 69Mmm BnMmbsL 13M>30,
0015 31amb90UL, 653 dmMb doonl,
Ism0 mdnnl, 4900 d6MM6530.

The old shepherd plays his reed, the mountain
roars, the sound flies; the wind is howling and

cliffs reply.

dmyxs0s3nmols ang9bo / The Hired Herdsman’s Song

9nysm, &383gMs / Tempera on cardboard. 30x21,5 cm
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Isanndznamn byhoo
1958. Jomsmeoo,
Rabgomon, 3sLBGgmo,
5339Mgamon. 56,5x64 1O

Maiden with a Jug
1958. Pencil, pastel,
watercolor on paper
56,564 cm

bg8. dom3s
580M3b59300m0l
Lobgemdol
Lbagomon3zgmml
bganm36700L
Labgmafoxm 3nbyndol
RILIWHACN

GNM. Collection of the
Shalva Amiranashvili
State Museum of Arts of
Georgia
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39bm 5 aomMmFn. 3593560. 0gM0s Fo33935dals BmbmMOS MosMI5601 J3M030. 1962
Jomamen, Bydo, BgMhon goMmsn. 58x20 LA

Keso and Giorgi. Rendezvous. llia Chavchavadze’s short story The Widow of Otar. 1962
Ink, colored chalk on paper. 58x20 cm

1y8. dogm3s 830M3bBT30mMOL LobgEMONL LadoMm3gzmmb bgemm3b3d0l babymadGoxmm 3xbgndols
3mmgJdeos / GNM. Collection of the Shalva Amiranashvili State Museum of Arts of Georgia
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65@1MdmMB0. 1960-Hangodn. 8nysm, Bgoon. 94x84 113
Still Life. 1960s . Oil on cardboard. 94x84 cm

s8dMmmmonmob Lobznmo bymm3bgdals 8xB3180L 3mmgdans / Collection of the Ambrolauri Fine
Arts Museum
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Dbs05mMmm. 1962. Jomsameon, &1dn, Mmoo 3oMmEn. 58x18 13
Untitled. 1962. Ink, colored chalk on paper. 58x18 cm

396dm 3menggdeos / Private collection
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bmazgano 4000560. 1960-1963. Jomsmeon, 3nsdon, 3sbBgmo. 22,8x22,8 1L
Village of Zhibiani. 1960-1963. Gouache, pastel on paper. 22,8x22,8 cm

178. doam3s 830M3BT30mMOL LabgEMONL LadoMmzgzmmb bgemm3badal bobymadGoxmm 3xBgndals
3manggdisns / GNM. Collection of the Shalva Amiranashvili State Museum of Arts of Georgia
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bmazgamn 4000560. 1960-1963. Jomsmmn, 3nodo, 3sbEgmo. 23x22,3 113
Village of Zhibiani. 1960-1963. Gouache, pastel on paper. 23x22,3 cm

178. doam3s 830M3BT30mMOL LabgEMdNL LadoMmzgzmmb bgemm3badal bLabymadGoxmm 3xbgndols
3mm)Jdeos / GNM. Collection of the Shalva Amiranashvili State Museum of Arts of Georgia
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35b70Mm6905. 1962. Jomsameon, gnsdo, G&ydo. 47x28 LO
Stroll. 1962. Gouache, ink on paper. 47x28 cm

198. @ndo@Mmo 8g35Mbsdals Lobgmmdal ghm3bymo gomgmgols 3mangdsos / GNM. Collection
of the Dimitri Shevardnadze Georgian National Gallery
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6531MdmMmB0. 1962. 3nysm, 3ysdon, &ndo. 83x63 LA
Still Life. 1962. Gouache, ink on cardboard. 83x63 cm

179. cndo@Emo 8g35MEBsdals Lsbgammonl ghm3bymo geagmgol 3mangdizos / GNM. Collection
of the Dimitri Shevardnadze Georgian National Gallery
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Still Life. 1962
Tempera, pastel on paper
62x70 cm
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6531MdmmB0. 1962. Jomameon, &78373My, 30bEgmo. 59,5x73 13
Still Life. 1962. Tempera, pastel on paper. 59,5x73 cm

173. cndo@Emo 8g35MEBsdals Lsbgammodnl gmm3bymo geagmgol 3mangdizos / GNM. Collection
of the Dimitri Shevardnadze Georgian National Gallery
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Bma3mol nanYLBMIENS. Jomomeon, 3sbGgmo. 40,5%53,5 LA
« Fairy Tale lllustration. Pastel on paper. 40,5x53,5 cm

835maMys nsmB0b 3megdsns / Collection of IArt Gallery
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GEORGIAN FOLK TALES

178. ndn@Mmo dg35MEbadal Lubgmmonl Ladsmm3zgammlb ghm3bymo gsamgmgol 3mgdisos
GNM. Collection of the Dimitri Shevardnadze Georgian National Gallery

Istmomanon bsanbnmo Bms3Mm9on. goihgisbo. 1973. Gyysm, $83gMs, gnodon. 20x25 LA
Georgian Folk Tales. Cover. 1973. Tempera, gouache on cardboard. 20x25 cm
358> > 3993630. 1973. Iyyom, &7039Ms, gnodon. 24x20 LD

The Cat and the Tiger. 1973. Tempera, gouache on cardboard. 24x20 cm

mMmo JmbsB@ynoans. 1973. 8nysm, &839Ms, &ndn. 20x26 1O

The Two Bald Tricksters. 1973. Tempera, ink on cardboard. 20x26 cm

9809330 0> dyams. 1973. 3yom, G§303gMs, 3yodn. 20x25 LD

The Devil and the Fox. 1973. Tempera, gouache on cardboard. 20x25 cm

Mmmamm As30005 dpgamn 03hmbsannddo. 1973. 8nysm, $§3833Ms, 3nedo. 16x30 LA
How the Wolf Went to Jerusalem. 1973. Tempera, gouache on cardboard. 16x30 cm
X>0mbbnMmn fmcon. 1973. 8nysm, &839My, gnedon. 16x30 LA

The Magic Hat. 1973. Tempera, gouache on cardboard. 16x30 cm
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WHOEVER WORKS, DESERVES TO EAT

Once upon a time, there lived a boy with his mother and a single ox. When it was
time to plough or thresh, they would take turns yoking themselves beside the
ox to help it pull. One day, as the mother was yoked and the son stood on the
threshing board, the king passed by.

Boy, what are you doing? How could you make your poor mother work like that?
Your Majesty, we have only one ox and not enough strength. We take turns help-
ing it.

If that’s the case, come with me - I'll give you another ox, said the king.

The boy followed and received from the king a wild bull that no one could tame.
Don’t feed him for a few days, said the boy. Then he approached the hungry bull,
offered some hay, tucked a bundle under his arm, and walked ahead. The bull
followed. Thus, he led it home and tamed it completely.

Later, the king saw him again and, amazed by the trained bull, said:

Come with me - I'll give you my daughter in marriage.

Though the boy refused, he was forced to obey.

The princess, however, was so lazy that she had never risen from her bed since
birth. The boy asked for three things: a rusty sword, a mangy dog, and a dying
horse. Granted these, he took them and the princess home. On the way, he or-
dered each to step exactly in his tracks - the dog and the horse failed, and he
killed them both. When he gave the same warning to the woman, fear made her
follow closely.

At home, she lay in bed again. While the mother and son worked, she watched
hungry and idle. Each evening, they ate bread - only the workers. On the fifth day,
starving, she swept the floor around her bed. Seeing this, the mother said:

Let’s give her a little bread - she’s done some work.

The next days, she cleaned half the house, then the whole house, then prepared
dinner. When the family returned, everything was spotless, and food awaited
them. From then on, she became the most diligent woman anyone had ever seen.
Later, the king decided to visit his daughter. Finding her sorting beans in the hall-
way, he rejoiced.

Father, said she, my husband feeds no one who doesn’t work - go with your vi-
ziers and help stamp the roof!

The king gladly did so. When the family returned, they held a feast. The king re-
warded his daughter and son-in-law, and they all lived happily ever after.
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3o0b1MgdlL. Loabamo xgM 33590 503L7g0s, 3gMg 30 M)dbo SNBLbL3L,
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dds MB350, domEgds 8gbn MmIMmL EsbsB3N0 s odMIBYds.
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ddob 070 smom g§a30 s Lab-30Mn dosgH390..

A fairy tale tells of two brothers - one poor, the other rich. The wealthy broth-
er begrudged everything to his less-fortunate sibling. The poor man, blessed
with a large family, found himself drawn into a magical adventure. On New
Year’s Eve, when his household lacked even firewood to light the hearth, he
ventured into the forest. There, he discovered a shepherd quietly seated
beside a fire. The poor brother asked for just a single spark to take home.
The shepherd consented, and the poor man kindled his family’s hearth. At
first, the room filled with smoke, but then, to their astonishment, everything
around them gleamed with gold. The envious rich brother came to see the
wonder. Amazed yet furious, he demanded to know the whole story. Deter-
mined, he resolved that the next New Year’s Eve he too would follow the
same path to increase his already considerable wealth. Yet fate did not favour
him. Instead of riches, his house was consumed in flames.
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LabEYIMM n39MNS. 1970-0560 Hengdo
Hotel Iveria. 1970s
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1967 Haamb dgms dgMdgbnd3znamds dmbo@os LabGndmm n39Mmonl (583s-
000, MInbmb damm 0379M05) LSOSB3JBM oMdSBAL gMmmo 3gegmo. gL
65813735M0 gho-ghaon godmmhgymo bodndas, MmAgmos sbobszb 1960-
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3mbgx0sdn, Losi shdoBad&nms, BgMHaMs, Joby3gds s IIMMS-
&0y bgenm3bgos gMmomnsb LnbmgBL Joboos.

LaLEMIMM n39MnS, MmAmaolb 3Mmad&ois sShJoBaJEmMds mosm Jomo-
boomnd3znamads dgdadbs (0sbssz@mMon - o. sbm3gemady), 1967 Haamb o-
LY ES s MVbsMmMmYm cndomalbnm shjo@adenmodo sbosma @n3nl
d9b6mos© 0gdgs. 06@MNgMxdal 3bs@3MNM-J3IMMsEGnnmMn goxzmmadgds
afhomdma3zn dgdmddgadomo 3mmagalbo oym, Mmdgmdog dmbsHomy-
m0byb Jofmo3zgmo 8bos@3mgdn, dmJobs3ggdn s FgeyMmo byamm-
369006 mbLESBJ00. dgms 0xMdgbndznmoal 3gemol AbsB3MmodsLmsb
gfmmo dg6modsdn gobmoslgdnmon aym 356@0bg Jmgosdznmal 30@mo-
2300 Jomoymo bognohgdol dm@n33000, s60dmB gmmgsdol Fgnmo
306900, gnmes 3omadol 39Mod030L 306mgdo s gnMod 3mMmdobosl
Jobs3gds. gL yzgmoxgmo sthdodyddamobs s Lobzoma byammszbydol
LobogbBomydol dgLobndbszn Bogosmoon nym, MmAgmadsy 08 3gMomeal
Jomorym 3nm@nmodo goblognomgdymao 8603367mmmds d3ndnbe.

0gms 09Mdgbnd3znamol dogm Jgbmnmgydnmo 3gemol FmbsGymmds
Mgl smofMm sMLgdMOL mo30L 30M356 M sagnmMOL - 306m AsdmblLbo-

@m0 S Y30YMabsage ddndg Begmdsmgmdsdn nbsbgds 3md3sbns "boamg
MM Xa39B0L" Loms3Lmadn (30BYomYM0 M3 NIMIdS IgydmgdgEN
0ym). doybgeszs s80bs, Ambs@ymmds 85063 goamhs s 8olin dmads-
350 Mga00m0BsE0s-MabBezmasns 860036gmm35608 Mmamms, Bmagoe-
30, Ldogomm3xmmb 3nmEGyMymao 9783300Mgmo0L, nby bs@3mals dg-
0mgd087700Ls s 1960-0560 Hemgdol Jomomnma dmbndgb&yMmo byemmsby-
00b dgLHo3ms-dgbsmhybgdabscmznl.

0gmo 07Mdyxbnd3znmabl 39cemab dbs@3mmdal 8gmMy Bodyda — sbamasb-
Mmoo 308396 06@IM0gMaL AMbsGNMMOSE (FoomyMys, 1979) sma smal
d90mMmhgboann. dgbmody, MmAgmais Fosommal 93&mbLsaymMol dnd)-
0oMmy BamoEmmnsty nym gobmsggdymon, cmal Lb3s ibjgnnm gsdmo-
ygb909s, bmemm dmbs@nma 3gegmo dgogomydnmo.

LabGnahm 0379Monl MaLEGMMSbo

1978, Lagommzgmm, mdomabo

09 d09Mdgbndznmals 8mbydgb@yMm-azmmsGoymo 356m
fyofm: mscns m3063M0sl shgozn

Iveria Hotel Restaurant

1978, Thilisi, Georgia

Monumental-decorative panel by Bela Berdzenishvili
Source: Tatia Gvineria Archive
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In 1967, Bela Berdzenishvili created a monumental-decorative panel for the
restaurant of Hotel Iveria (now Radisson Blu Iveria). This work is one of the
outstanding examples reflecting the aesthetics of Georgian monumental art
in the 1960s and the trend of integrating art into public spaces. The folkloric
theme, rendered in @ monumental and epic manner, harmonized perfectly
with the artistic concept of the hotel, where architecture, painting, sculpture,
and decorative arts formed a unified synthesis.

The project for Hotel Iveria was designed by architect Otar Kalandarishvili
(co-author I. Tskhomelidze) and was completed in 1967, introducing a new
type of building to modern Thilisi architecture. The artistic and decorative
design of the interiors was a collaborative effort involving Georgian painters,
sculptors, and metalwork masters. Alongside Berdzenishvili’'s mural, the
building featured stained-glass compositions by Vakhtang Kokiashvili inspired
by Georgian carpet motifs, repoussé panels by Anthimos Gorgadze, ceramic
panels by Gulda Kaladze, and a sculpture by Guram Kordzakhia. Together,
these works exemplified the synthesis of architecture and the fine arts, which
played a significant role in Georgian culture of the period.

Bela Berdzenishvili’s panel no longer survives in its original location. It was
dismantled and is currently preserved in poor condition at the Silk Road
Group storage facility (visual inspection was not possible). Despite its
condition, the work remains a key part of the artist’s legacy, and its future
conservation and restoration represent an important task for safeguarding
Georgian monumental art of the 1960s.

Bela Berdzenishvili’s second monumental-decorative work - the interior mural
of the Youth Café (1979, Chiatura) - no longer exists. The building that once
stood near the Chiatura bus station now serves a different function, and the
painted wall has been whitewashed.
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LabEYIMM 039M00l MabBmmMsbo
09y 09Mdgbnd3znmoal dmbydgbEnm-a3mmo@onmo 35bm. 1967. &3083gMs. 3x13

Iveria Hotel Restaurant
Monumental-decorative panel by Bela Berdzenishvili. 1967. Tempera. 3x13 m
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Iveria Hotel Restaurant
Monumental-decorative

panel by Bela Berdzenishvili.
Fragment
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Iveria Hotel Restaurant
Monumental-decorative

panel by Bela Berdzenishvili.
Fragment
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LaLEYAMM n39MNs. MILEMMBOL 016G MNgMn. 1970-0860 Hamgdo
fyom: mocns m3067Masl shgnzo

Iveria Hotel. Restaurant interior. 1970s.
Source: Tatia Gvineria Archive
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Bela Berdzenishvili (1929-2005) was a distinguished Georgian artist whose
versatile work (including easel painting, illustration, and monumental art)
made a significant contribution to the development of Georgian art. Un-
der the Soviet regime, when the authentic connection between form and
content was artificially severed, she reestablished the genuine character of
the national artistic form. Her 1960s still lifes reflect Georgian ethnographic
culture, while her Svaneti landscapes and prolific book illustrations — in-
cluding Georgian folk tales, poetry, and the jubilee edition of The Martyr-
dom of Shushanik (1976) — demonstrate her wide-ranging talent. Among
her monumental works, the wall panel at the Iveria Hotel (1967) is a nota-
ble example. Honored Artist of Georgia, Bela Berdzenishvili is represented
in the collections of the Georgian National Museum, the Literature Muse-
um, the Ambrolauri Museum, and private collections worldwide.
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