ndn@ Mo dgzafmebsdgd domgmn badsmmzgemmb
dsb3Godnm Yeowpgbo domnbbdgznb gsbow
dgdmm gfhmgbamo gamgmgabsmgal
byemmabgdab badydgdab dgammggds.

dama3g 35 g rrmdEs oo MimEgbmdom Ls3dsme
mnfmgdgmbs s dMazambobmizsb gmbebasasb.

1921 Bgmb, bajesMmmggmmb 5659Jbanb 353mga, gEm3bumas
a3mnM953 sMagMmomo pMsdsGumo sombmagymo aonaMmo.

o9 dgo, bedgmms 3gMompdng ob bgemm3bgdsdn dndpnbamy
bsnb@gmgbm 3Mm3gLgdnb yzgmasbyg 3badgzbgemmagsba
BoMmdpangbn s Labgnm bgmmgbgdsdo bobygmdbogmb
Jﬁg‘g@ﬂﬁﬂb 3mg}3n@)ndnh a&a@).}rﬁﬂaﬂﬂn amba.}ﬁn
nEh@n.@}T}an aoym.

badgmams 353dnMnb sbaMggal 359mamad gb gbiios 3360
g6hm3s sbamemdm(3gbgdnmads mods oy dgamy 3gMdm
asmgfgsd 396 n@zoMmoms.

2007 Bgemb geAm3byemo asmagMgs gmm3zbymo 3By ydab
adgfMmosbgdsde dgdagamn obbGoGyies zobwo.
asbsbmgdygmon asmgMmgob 3nMmggmn 33dmygbs
2011 Bgemb Jgas. 33537 393 mnsbgdsdn dgdsgomn
domgd 330Mmsbsdgomol babgmmdab byemm3zbgdalb 3mbgndo,
Mmmdgmai gmmdb JeMaygma bymmzbgdab dbadgbgmmagabyl
bagobdymb, bagnmmndws s, Ladbybsmme, wmgdwy bagnMmmydb
Mg3mbbgmmdizosb. 330gmad 2011 bgemb gosbyws, goemgmgsb
Mmgdoo dggmagbgdabs bygmmgzgbydalb 39bgndalb
bsgsdmagbm q3bdns.

1m3bymo asmgMgs edoma dgzomebadab oM@
©333300Mgdman GMspngonob gRmammaos.
sbomo @Mmgds asbsbmgdym bogsdmegbm 3mmagogsb
dmombmab. emgb gAm3zbama gamgMmgs - mdamabob 3gbgMmomnMn
bsgdb3mBagom bogzMm3y, gEAMmmIL Es03GYEmbL msgobn
mogEsdnmggmo gabjirs Y NREm gomome aengemmb 3360
m3bsdgmmgg bgmmgabgdl, bbgswasbbgs mamdabs s
a56bLbbga3939gman dbsGazMmmma bygmbgmalb IbsgszMmgdl;
dn@o 0bGgbbogmdom dgodndomb msbsdgoMmgg Jomoyyman
> qabmymn bymmizbgdob gsdmeggbsms 3Gmgd@agda;
bagsdmagbm aMmdabgdn wisgmdmb 3uMmsgmEmoms

o bgmmgsbos baabggMgbm 3mbg38msmy® 3Gmagddgdl;
33b&6&3nhbg, abbgg;.]b masaaﬂgﬁmaﬂ babuﬂlmaﬁaam 3l‘ﬁm[33|:nb

36 dbmmme sdGonMn 3m5&5ﬂg:lﬂ, 3M3dgm 35M 339
doba dmsgsma BsmdmdRgbo.

Bymb ss@bgdagmo gAmm3bagma asmgMmgab abFmEmos
i Lo 39b6gb nomgmalb. dabo ssmbgds (Ebmdamao
1 4E Jamoggmo babmagsom dmmzababs s dbsGaMmab -
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{97
mndngmn dggafmbady
Dimitri Shevardnadze orgdm gepgadnb gadmegba.
1980-naba bpondn
Solo exhibition of Temo Gotsadze, 19805
gotanren hoabagnho dbagamgdmsb ‘-_'Lrﬁm.ng. 1913 e s _
Kyril Zdanevich with pa nters. 1919 drHorggeno 'jam"c)f:wd[qubn.lﬂ'b:]a)l_\.‘} ]
] .3r1{'|;i;’:||:_':ln ;.I:l.:ll;]:"ll.:;l‘]U\'_'l "

Ao sbbnmab dafogabng:
st ‘:!'_l.‘_'r-lld'g,;:'h.'_ul:]:jc|-;_f:||'

o eabafgedgomn
agrs hamdedgnemn
s gdagoady

1987

The first exhibition of Georgian
abstractionist artists

From left to right:

[lia Zaurashvili

Luka Lasareishvili, Gela Zautashvili

(ia Edzgveradze

dagmgs Jodmdnb gadmmaba. 1924
Shalva Kikodze Exhibition. 1924
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Mational Callery
The armed coup against Zviad Gamsakhurdia.
the first president of Georgia, 1991 -1992
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The Mational Gallery from the 9 April Park






boger ggofmbdabadgomel Badndgafgdals gobsbengdamo gdbimbagzos. 02.11. 2021 B gm mofmbdsbadgnmal baBydngmgdol asbobegdame gdbdmbagzns
Jafe@mn dsje dggmedgama msbsynFogmea o6 ggzobns The renovated exhibition of Niko Pirosmanashvili

The renovated exhibition of Niko Pirosmanashvili. 02, 11, 2021 ofas e gafgnsbo. bafmgds, Bagam, bgon.
Curated by Maka Bejuashvili Co-curated by Anna Zhvania Irakli Parjiani. Annunciation. Qil on cardboard. 93,5x115,5. 1989



R, jrmn germgnsbol godmeabe
02.11.2021 - 01.02.2022

ntfajemn |atagnsbn (1950 -1991)

XX bow ynbob Jofornmn byemgbgdab
gforgfon 8abd@ednfo gognGas,
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GFdgogogee Johogeme @
omabadgemmgy Jomdg®aomn
Lob@ndgdo aosgFmashe.

JaPsGmtn dans Endmﬁndﬂ.
aabs jFadmmn dafned mgarmn

frakli Parjiani Exhibition

02.11.2021 - 01.02.2022

Irakli Parjiani (1950 -1991), a major figure
in the twentieth - century Geargian
painting who managed

to combine traditional and

modern cultural

systems in

his unigue art.

Curated by Baia Tsikoridze
Co-curated by Mariam Dvali
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Abgonb basgbow, bagdsMmgamm(s gbgnss Mo 3mmoGngn® 3o@o -
3mnbd93dn: mdn, @gzmeaos, badsMmogzgmmb sdmaznmadmmdob
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n30:0dg3bq3nbs s apn bbom pasnfanbymn d9dmddgmgdnmn 9bgMananl
asdmmgndgdnbs. ggm3mmogognmn b3gzogegzabs o bbgs abEmMamma
356mbbmdngMmgdab a5dm, XX bawmznbab pababynbob mdamaba 930y bbom
s35basMmENmo 39mEumnb (39680 brgds. od(3s daemgzg magobyegaem
d99mddgmqdno 5§Imbagg@mmb Ladgdmms odgosGn mommawnbagb.

ngnan@ﬁn HﬂaaﬁQEadﬂ

nEgdalb GadFmab J9bmds JoMmmgzgmn IbsgzMmobs s Lobmasem
dmm3s60b - @adng Mo dg3zsmebadal domabb3dggnm sd@oym Logsdmeqbm

LogMge ndis, sy 9dbndzbymmasbgbo oym domoyma 3umEycab
asbgnmamgdobognb.

wJoPoz9m bymmzsbos babdmaspmgds” awgdol GodMabogal sbama
LEsgnbab dabsbaggdmow ndMdmes. 1918 Bemnb abasbmymb 3gbmdalb
dabomgds bLogsbagdm gmdabes dgnddbs domgs Jogdmdab, gamfan
afobosgobs s wedogMn dgzempbadalb d9dsa9bmmdao.
3o@smamumsp, gb babmasemgds sJGonmswm nygbgdws bagsdmegbm
Log@Agab 9Jb3mbagesms Ambsbymdsw: 1919 Bmab dsabdn Imygbym
Jas@aggm dbsGzamos dsbdGadama 33dmeggbs; ndsgyg Bmob ©g39939@3n
dgwas Jommggmo s bagsmaggmmdn 8mmasbg bbgs gfm3bgdolb dbsggamas
badmdgz@mgdnb gdb3mba(zns. dgdmbaogomn mMngg asdmenbsl 3oMan Jgmbos
- mnmgdob yzgms gdb3dmbos@e aonynws, dsm dm@mab, bods@amggmmb
dos360mds3d 3g0dobs ©s ,JoMmmzgm bymmgsbos babmagspgmdsb” asmabgs
65393936930, AmImgdoms(y, Rd]EHMIMngs, Inbym msbsdgommay
Jas@onmn dbsGzmmdob LsdxnDgndm gmmadEoob Es3m33madGgds.
a5dmg3gbgdol 973mga Msdgbndy asdmMmAgnmn sbamasbMmes dbsggsmn
LBsgmab gabsgmdgmgdmop LabmgasMmasfmam gonabagbs.

1920 Byemb @gb3ydmogal GgMoGmmnsby dizbmaMmad yzgms dbsgzamb
3n©g3 9o dsb3Gednm 335dmenbsdn Ambsbamgmdal Ladwmamads dogzo.
@5 @mdMngsmp, 39 33dmyg6933s 33dmo3mnbs ndEAMNbpyma JsMormma
Labgoma bymmgbgdob 35630m3Mgd0b 3m@Eab(znsmob bAymn buyymsma.
nd>3q Bemnb 30 domGL doszMmdalb mo33xomdsmgd bmy gmApsbasd
©3 943003y maysndgnmds bymn dmabgmglb Ladommggmmb gMmzbaema



Ladbs@gzmm aamgMmgob Es3Mbadnb g3MgEL. 33nbogalb bLabymdBoegm
babnbowsb 43 780 356q9mn a30(35. mJEmIdgMm3n 9FAmMm3bymds 3amgMged
dmabym 3nfggemn gdb3mbozny, Mmdemab Bnbaba bagsMmmggmmb 39byndgddn,
mMa5bnbo3ngdbs s 3gMdm 3memagdngddn sEmmn dbadzbgmmsaabn
dgamgdnb Bamdmhgbs aym.

Lads@mgzgmmb 39bgndowsb 33dmagnbs dggmo aMmabuyma bsGammds
©> dnbas@unMmgdn, bLyabGmMom - bogmbmagMmagm Labmasomgdal
d9bgdnesb - dggmn JoMmoryme 3gmnb dbsGaMmmdabs s 3mAEMgE Mo
dbs@zmmdab bndydgda; mnzsbob Labsbmawsb - g3Em3yma dbsGzMmdnb
3mmadns. asdmaugbobogab JgaFm3zgdamo wowe dsbsmoab B3bamo

Laggdzmop EIgm gAm3bama asmgMgnl dafomsm ggmboob.

1927 Bgemb 3mbymdnman a53megbnpab aomgMmgsd dgnbynws Jgmggsb
damamadganeol, gmaby sbgmawnsbal, byMam dmdnmodanb, 3obEsby
3Mm$9§n330mob, 6nbm ByMgonmobs s bbgsos 6539393Mqd0. aambrogdo
03bgdmes s doemg 3bomn gobes, Am3 LadbsGazmm aomgMmgnb dgbmds
s@3bagdsmabos baasdmagbm bLsddnsbmdol bExmsp a5Lsdmgma.
960m3zbamn a5mgfmagob a3bsgsMomgdmaw pndngmn dgzsmpbady y3gmsby
dgbagmgmabop  dg@gbeb (30bab dgbmdsl Bnnhbgsms. 1934 Bemnpasb dg@gbdn
00bs angm 3mab@nzn@® byemmzbgdsms (39b@Mormy@ds dubyndds, Mmdemnb
Ls43nsbmdob 3nM3zgmo bayabmosbn 39335 ENInGMn Jg3z3MEbadyd
d9039ds35 s BaMspanba.

1937 Bgemo mMo dbndgbgmmgsbn dmamagbom pobmymes: ,35gbob -
Gyosmbbab® 750 Emobosgob sm3dbndzbgmo banwdamgm mmbobdngdoms
©> omod $534535dob s350930b 100 Emaoboszgnbsdn dndmzbamn
asdmagygbom, Emdmadn(g, bLadbsGzmm gJL3mba(gngdab baszbsw, sz
ndn@ Mo dg35Mwmbadgd asoamMmas.

asdmeggbob a5bLbnesb Msdwabndy mmygde ndn@mn dggzoMmebady
©3335§03M9b s, Amam(z 3magznsbgdoo 3306 335, 03339 Bemab 939939630
sb3z@aggb. @odnGmn Jg3sMpbadalb bLobgmmsb gAms dab dogm
©33Mmbgdama ,JoMmmggem bymmgzsboms Labmasemgdab” bbgbgdsi go
303Mdomms.

1950-0360 Bemgdnb absbyobdn 3emab@onm bymmazbadsms (396@MsmmaMn
dnbgedn - g@abob 39bgndo ymeomn bsbeymogmm bydnbsMmanb 396mdsdn
a3boagbos ©s dab 35BD3Dy bygemmzbgdalb Labymdbogm 39bgnde ©s
Jomoyma bymmzbgdol ab@maal abbgog o dgnddbs. My3Mmgbngdab
ommb 33byMRpyme dMsmpgdon psbzMmgBomn > I33§GnIMgdnmn
bagmbob dabmdMngn Mgadamo@azns 1956 Bymb dmbms. ndn@fn dggamebadabs
AgsdomoGogonb (36mds 1956 Bemob 13 bgd@93dMom msMnmegds.

1950-0560 Bmydopsb pmydey

1950-056n Bemgdol dgmmyg bsbgzsmdn LGosmabal asMmpa(335m9d5309

LyMsmgdalb gMmmazbym asmagMasdn 33390989 mo 3MmIsasbpabgyma
3mmogogs by - bgems a(3gemads. 1957 Bgemb sbamasbmps dbsgzmagdnb

%a93s damom 35bLbbs Mmipm avEnsdzamob osmudnmn a58maqbs.

030bgdMngsE sbama 3gMompn buyMscmgdal, sbvw, Amam(3 3ae39Mommadnb
a53m 9bmpgdwbyb, 3obygmn asmgMmgobmgzal 1980-056 Bemgddo anbym.
1988 Bemnb doMEdo dbsGamab Labemab aMgdonl nbansgognom dg0ddbs
Ladybgmdm-bogsdmegbm a39Mmnabgds - byMaomgdab gMmmzbamn aamgMgs,
@mmdgmdag dbs@zmab babmo, bajomoggmmb bsgsdmegbm sMmdsbgdn
> 35mgMngdn ad39Mmnsba. dobn (396GMsemAn Baboma nym msbsdgmMmag
bgmmgbgdab 39bgnde, Amdgmog aomagMgsdn sd3g s@bgdnmn gmbog-
30l 35%5bg dgnddbs. 03539 Bemab 9dmEamdaby ;msbsdgmmsg Jomargma
bgemm3bgdnb 39bgndab 39Mbabage dgmas. od(zs, 1991-1992 Bmgddn
asbbm@zogmgdamo Labymdbogm dgnMamgdymn aoms@@mansmgdnb dgdmaa
05633gMmgg bagmm36930b Inbgndds 3Mbgdmds 396y308s s 396mdnb
339330 La@g3mbLbGAndEom badndsmgdng asmsnwm. Igbmdab
Mgsdama@agoob bszombn eemob Bybmnade bymdgmege 2007 Byemb
333, Mm3d> §mm3byma asmgMmags badsMmmggmmb gAmzbyma 3xbyndalb
d93s0a9bmmdadn gagMmonsbos.

omgb g@mmzbamo aomaMgs M3s msbsdgommgy bogsdmagbm omdabh
59Mon5bgdb. bbgspsbbgs dmdnbs @ bedsmemnb smdsbgdn 356Lbisgzgdamo
a53mg3gbgdob a33sGmgab dgbadmydmmdsb ndmggs. Mg3mbLEMudionb
399m9a, d76mds 36nd3bgmm3bom aogsMomies. MiEzmgmo pam@As
396EM3myMma bogsdmebm aMmdaba s gsbawn. gAmabam asmgMgsda
adombomgdlb baMgbGagzMmsgam modmMoGmMas s EMmgdomn a5dm -
796930b mMa560B78nbmgab bagamm gb3dmbsGms Lagaga.

2012 Bemnpsb gMmmabaymn asmyfMgs endngfMo dgzsmpbadal babgymmdabss.
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Levan Kipshidze. Endless Integrity, Medium: Copper. 200X130 cm. 2021 Alexander Florensky. Handsome Georgian Artists, Oil on canvas. 150x120 cm
2018-2020



During WW!I the evacuation of the exposition at the Temple of Glory, build
by the project of the Tbilisi-born German architect Albert Salzman puts an end
to the building’s status as a military-historical museum.

Despite the dire economical situation, Georgian culture is experiencing a fruitful
time, a period of awakening of national self-cognition and the creative energy,
which was suppressed for a long time. Due to geopolitical specificity or other
historical patterns, Tbilisi became a center of avant-garde culture in the early
twentieth century. This period lasted for a short time, since soon, the free creative
atmosphere was suppressed by the soviet dictate.

Dimitri Shevardnadze

Thanks to the efforts of Georgian artist and public figure Dimitri Shevardnadze,
the building of Temple of Glory has become an active exhibition space, which was
crucial to the development of Georgian culture.

The Society of Georgian Artists was lobbying for the Temple of Glory to be
given new status. At the end of 1918, a special committee comprised of Shalva
Kikodze, Giorgi Eristavi, and Dimitri Shevardnadze was formed to implement
this plan. Simultaneously, the Society of Artists actively used the exhibition
space to organize exhibitions: in May 1919, a large-scale show of Georgian artists
was arranged, and in December 1919, an exhibition of works by Georgian and
foreign artists working in Georgia was held. The proceeds from both exhibitions
were substantial; nearly all of the exhibits were sold, including those acquired
by the Georgian government and donated to the Society of Georgian Artists,
which subsequently formed the basis for the museum collection of modern
Georgian art. Following the exhibitions, some outstanding young artists were
sent abroad to further their education. In 1920, "All Artists Living on the Territory
of the Republic" were invited to take part in another large-scale exhibition.

These exhibitions revealed a comprehensive picture of the development
potential of Georgian fine arts at that time.

On March 30 the same year, Noe Jordania, the Chairman of the first
Government of the Democratic Republic of Georgia, and Ekvtime Takaishvili,
a deputy Chairman of Georgia's Constituent Assembly, signed a decree
establishing the Georgian National Art Gallery. The state treasury provided
43,780 rubles for the gallery's establishment. The National Gallery had its
inaugural exhibition in October, with the aim of presenting significant
artifacts kept in Georgian museums, institutions, and private collections. Iranian
paintings and miniatures from the Museum of Georgia, mural paintings and portraits
from the Museum of the Historical-Ethnographic Society, and the European
paintings from Likani Palace were all featured at the exhibition.

Part of the large amount of artworks collected for the exhibition formed
the basis of the main collection of the National Gallery.

The gallery acquired paintings by Ketevan Maghalashvili, Elene Akhvlediani,
Sergo Kobuladze, Vakhtang Kotetishvili, Nino Tsereteli, and others from an
exhibition held in 1927. The number of collections was enlarged, and it quickly
became evident that the art gallery’s facility was insuff icient to properly
develop exhibition activities. Dimitri Shevardnadze considered Metekhi prison
(former Meteckhi Church and its extension) as the best facility for expanding
the National Gallery so in 1934 The Central Museum of Visual Art was housed
in the Metekhi prison building with Dimitri Shevardnadze preparing and
presenting the initial five-year plan.

The year 1937 was marked with two significant events for the National
Gallery: the 750th anniversary of Shota Rustaveli's epic poem The knight in
Panther’s Skin and an exhibition dedicated to the 100th anniversary of Ilia
Chavchavadze, both of them were designed personally by Dimitri Shevardnadze
himself.

Dimitri Shevardnadze was arrested a few days after the opening of the
exhibition and, as it turned out, was executed in December of the same year.

In the early 1950s, the Metekhi Museum was relocated to the former
Theological Seminary building, and two new organizations - the State Museum
of Art and the Institute of Georgian Art History were established on its base.

In 1956 a widespread rehabilitation of those who had become victims of
false accusations started. The rehabilitation certificate for Dimitri Shevardnadze
was issued on September 13, 1956.

From the 1950s to the present

The propagandist policies that dominated in the art prior to Stalin's demise
slowly changed in the second half of the 1950s. As a result, in 1957 a group of
young artists forcibly opened Lado Gudiashvili's sealed exhibition.

In the 1980s, a completely new period for the so called Blue Gallery began
(It was dubbed the Blue Gallery due to the building’s colour). In March 1988, the
management of the Artist's House founded the National Gallery of Pictures,
a museum-exhibition association that brought together the Artist's House iself,
Georgian exhibition spaces, and galleries. The Museum of Modern Art which
was founded on the basis of the collections of the gallery, became the centerpiece



of the union. An exhibition of modern Georgian art was held in the fall of the
same year. However, following the State Coup in 1991 the Museum of Modern
Art ceased to function, and the building's planned rehabilitation was postponed.
The issue of rehabilitation was brought up again only in 2007, when the National
Gallery joined the Georgian National Museum.

The National Gallery currently has eight contemporary exhibition halls.
Different exhibitions are held in the spaces of varying sizes and heights.
The building was extensively expanded after the reconstruction. The main
exhibition spaces and the facade have been preserved. Currently the National
Gallery has a restoration laboratory and a temporary storage.

The National Gallery has been named after Dimitri Shevardnadze since 2012.

Some ol e rexrs used in the publ
Georgian National Gallery. A project by the Minisry of Culmare and Spons, Georgia and

the Matkonal Gallery. 2007
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Tato Akhalkatsishvili’s sofo show
18.12. 2021 - 08. 01.2022

The Eccentric Traveler is an extensive exhibition

that was produced with knowledge of the

latest trends in painting, and presents the compelling
results of the author’s vision. The show displays
multi-figure large-scale works produced in the style
of magic realism, as well as original versions

of laconic images and conceptual landscapes.

Tato Akhalkatsishvili's work is distinguished by its
artistic quality, which characterizes internationally
acclaimed art in general, and is also an important part
of ongoing Georgian creative processes.

Curated by Khatuna Khabuliani
Co-curated by Lana Karaia
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Triptychios, a contemporary art-work
by Levan Songhulashvili

08.10.2021 - 07.11.2021

follows three stages of the artist’s
psychological transformation

and existential milestones.

Through the concealed narrative,
the personal experience of the author
transforms into a universal history
that becomes a private journey of
the viewer,

Media: murals, installation,

painting, sound.

Curated by Basak Senova
Co - curated by Lela Tsitsuashvili
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Exhibition lia Patashurf
17.11.2021 - 12022021

The artist llia Patashuri, the representative of 1960s period. In Soviet Georgia
in the times of social realism his works features modernism studies.

llia Patashuri art is characterized by a special pictorial harmony of color and form.

He was born in Khevsha {mountain region of Georgia) in 1939,
and if we look through his works, it becomes clear that the cosmogony
of Georgian mountains always follows his art,

Curated by Lela Tsitsuashvili
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Artisterium 20271 (12.11.2021 - 20.11.2021 )

TG nbBamnmdn 2027

12112021 - 20.11.2021

oabadgmfmag byommgbgdob edamabinb
d9-14 bagmomadminbm as8meggbs

dmngnmagns TEQ

&Fommanadn d58s35mmn baBo moemdn -
wagbaba”, Jbaggmgbeanl Beogs™, weme bgama”
Lbssmabbgs d35496dne gomomgdnme.
dafagabo ma ggobo gdfanen, dnbeedsbafn
@s JFnbgosbame Gadb@gdel 35668560ab
findmormgdl sbrnmagdab.

asdmggbol JafMsBmmn
@hmfod aaf-ofn (bfagemn)

bomdmgdn dbodgmadmab
dadam 8o ymbn, Bobmfam mdfmbygefiody,

bl abgnby bmmadgfndy, e ge bamBadgnmmn,
Jmblgabgnby dnbmady.

Thilisi 14th International Exhibition of Contemporary Art and Art Events TBQ, Nezaket Ekici (Turkey/Germany) & Shahar Marcus (lsrael)
Curated by Drorit Gur-Arie (Israel) In the three films included in the trilogy TBQ (Genizah, Sea of Life, La Scala,) and shot in three different
places. Ekici and Marcus perform purification rituals, pertaining to the sacred Jewish, Muslim and Christian texts.

Artists talk - Manuchar Okrostsvaridze; Wearing the Art Suit, lecture of Shahar Marcus (Israel), Konstantin Sulaberidze, Luka Zautashvili,

Konstantin Mindadze.
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? The installation of
Mikheil Svanidze,
(27.11.2021 -01.02.2022)
a kind of creative
cultural backbone

consisting of 12
interconnected
pieces, was created
within the project
“18 Artists
intervention

in the Ministry

of Culture”.

The project aims at
positioning

the Ministry of Culture
as an institution open

e

towards contemporary
art and its urgency.
To stress its
collaborative and
interactive nature, the
waork was temporarily
exhibited in the
courtyard of the
Mational Gallery.

The modern sculpture
can be painted or
written on - the
gesture directly

relate to the author's
concept of the
involvement and
co-authorship of

the general public,
including children.

Medium: Fiberglass,
polyester.
Length 17m

Curated by
Alexandra Gabunia

he National Gallery, inaugurated
in 1920, has a century - long
history. Its establishment is
linked to the name of Dimitri
Shevardnadze, a famous Georgian
public figure and artist who
devoted himself to the cause of
collecting works of art for the
National Gallery all around
Georgia. Soon, the gallery possessed a reasonably
valuable and diverse collections, both in terms
of quantity and artistic value.

After the annexation of Georgia in 1921,
the National Gallery went through a number of
dramatic decades. However, even throughout
the Soviet period, it was the largest representative
of the interesting processes in art and the main
institution implementing the state cultural
policy in the field of fine arts.

After the collapse of the Soviet Union, no
new or private gallery could take over this
function.

In 2007, the National Gallery merged with
the Georgian National Museum. The first exhibition
of the renovated gallery took place in 2011.

Alexandra Gabunia, Head of the exhibition department of the Dimitri Shevardnadze National Galle
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Shalva Amiranashvili Museum of Fine Arts
which has been operating under the umbrella
of the National Museum and which houses the
most important masterpieces of Georgian art,
at that time was and sadly, still is in need
of reconstruction. As a result, it was determined
the gallery to combine the exhibition functions
of the Museum of Fine Arts as well.

The National Gallery is committed to the
tradition established by Dimitri Shevardnadze.
Each new epoch requires the exhibition policy to
be updated. Today, the National Gallery which
represents the central exhibition space in Thilisi,
will try to reclaim its original functions and more
widely open the doors to contemporary artists
as well as various artists of older generations
who work in different mediums.

The National Gallery is ready to initiate more
contemporary Georgian or international projects,
provide exhibition spaces to interesting conceptual
projects by various curators and artists, thus
becoming not only an active participant in the
contemporary art process, but also, to some
extent, its main representative.
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