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NEW COLLECTION OF THE MUSEUM OF FINE ARTS
2021-2022

After many decades, the Ministry of Culture, Sports, and Youth Affairs of Georgia was able to purchase works of contemporary
Georgian art to replenish the Collections of the Shalva Amiranashvili Museum of Fine Arts only in 2021-2022. The aim of the project
of the Ministry - Maintaining the Unity of Private Collections Important for Georgian Culture/Replenishing Museum Collections -
was to update and expand the museum collections. Therefore, from September to December 2021 and from January to March
2022, the Ministry purchased and donated (at the request of the owners) 722 works by 113 distinguished Georgian artists to the
Museum of Fine Arts, which previously were not owned by the Museum or were represented in an insufficient number. The newly
acquired artworks represent an impressive picture of the development of Georgian art: the new collection of drawings by the
so-called artists from the 1950s to 1970s; paintings of the 1980s -1990s; and the works of non-conformist artists, the purchase of
which was conditioned by the first group exhibition of more than 53 paintings and drawings, sculptures, collages, assemblages,
and objects by Georgian non-conformist artists held at the Sighnaghi Historical-Ethnographic Museum from November 5, 2021,
to May 5, 2022, supported by the Ministry of Culture. In addition, in 2021, the Ministry of Culture, Sports and Youth Affairs of
Georgia purchased 425 works created in the 1930s by prominent Georgian artist Valerian Sidamon-Eristavi, including the paintings
and drawings depicting the construction of the Baku Industrial Zone. Also, a series of paintings and drawings. In them, Sidamon-
Eristav depicted the Red Army invasion and Sovietization of Georgia in a radically different manner. For this purpose, he applied
topical Russian neo-romanticism of the late 19th and early 20th centuries. The latter can be felt in his portraits as well. However,
the paintings of the Baku period have a so-called definite abundance of geometric features. In this collection, he has drawings on
religious themes and other works, which indirectly reflect his critical attitude toward the Soviet regime.

In 2022, within the framework of the project of the Ministry of Culture - "Replenishment of the Collections of contemporary Geor-
gian paintings and drawings of the Shalva Amiranashvili Museum of Fine Arts”- it became possible to purchase 73 works by the
great Georgian artist Sergo Kobuladze.

The verge of the 1970s and 1980s is considered a turning point in Georgian painting and the beginning of a new stage. It is no co-
incidence that the term “80s Generation”has appeared in scientific or popular literature. The artists of this generation were the ones
who introduced a completely new socio-cultural flow to the Georgian art space. Therefore, the decision was, first and foremost,
to enrich the collections of the Museum of Fine Arts with the works of this generation of artists. In the late 1970s and early 1980s,
"Young artists were the first to proclaim that painting was much more than an existing, dogmatic perception of it: for the first time,
there was a desire to express much more through the language of painting than to manipulate with “painting” problems, wrote Kar-
lo Kacharava. One might claim that there are two waves in Georgian art from the 1980s: the first one is earlier and unites the artists
who appeared in the field in the late 1970s and the first half of the 1980s (Irakli Farjiani, Gia Bugadze, Levan Chogoshvili, Katevan
Matabeli, Merab Abramishvili, and others); The second wave followed the first one (Mamuka Tsetskhladze, Niko Tsetskhladze, Oleg
Timchenko, Lia Shvelidze, Gia Loria, Goga Maglakelidze, and others). In the figurative art by the artists of the first wave from the 80s,
two main tendencies were standing out: the first, which we named the “Drama Line’, is represented by artists: Irakli Farjiani, Levan
Choghoshvili, Gia Bughadze, and others. The second tendency, which is also clearly defined at this stage, unites a larger group of
artists; they are Merab Abramishvili, Irakli Sutidze, Levan Lagidze, Besik Arbolishvili, Shalva Matuashvili, Gela Manjavidze, and others.
Itis typical for these artists to search for something sacral beyond the depiction, but the attitude of each of them toward the sacral
is completely individual because the sacral is expressed within the framework of aesthetics and mainly through decorative artistic
means. As a result, in the second trend, the aesthetic icon of the sacral takes precedence over the dramatic. Gia Edzgveradze, llia
Zautashvili, and others representing the first wave of the 1980s are characterized by one additional tendency: they are clearly
focused on contemporaneous Western art and mostly non-figurative. A little later, Koka Ramishvili, Mamuka Japaridze, and others
created typical conceptual artworks. However, there was not a very clear line between conceptualism and abstractionism during
this period. At the same time, these artists also worked in abstraction. For young artists of this generation,than the usual art move-
ment. At that time, Abstract Expressionism was perceived as the international language of the new art, not only as a painting style
but also as a way of life in art.

Therefore, in the Georgian painting of the first wave of the 1980s, we can distinguish two main tendencies: figurative and non-figu-
rative art. As we have observed, figurative painting, per se, has two artistic tendencies: we named them aesthetic and dramatic, and
during this period, non-figuration mainly intersected with abstraction and conceptual art.

The 1990s were one of Georgia’s most dramatic periods in history, and as a consequence, it was difficult to capture it in artistic form.
Furthermore, at that time, it was even quite hard to rationally analyze where we were, however, artistic activities were still taking
place in the former centres of the collapsed system and seemed paradoxically active even in the harshest social context. Most
post-Soviet artists addressed performances and demonstrations at this time and tried to document it all through various media.

As art theorists point out, the artists who entered the creative arena in the 90s are the artists of the “Last Soviet Generation’, whose
selection criteria are their alternativeness and active participation in the processes of the contemporaneous exhibitions (Davit
Aleksidze, Misha Gogrichiani, Misha Shengelia, Kote Sulaberidze, Vakho Bughadze, and others). By purchasing the works of these
artists in 2021-2022, we wanted to present the most complex Georgian art scene. This catalogue is also part of this process. On
the one hand, there is gratitude for these artists who have continued to work despite hardship, and on the other hand, there is the
long and complicated process of integration into Europe, which was and continues to be rather forceful after centuries of isolation.
And reflects Georgia of that time. The range of Georgian paintings that this collection has demonstrated is a collection of individual
artistic choices that allow us to understand which path each artist has chosen to overcome the limitations of the local context to
connect his/her own experience with contemporary tendencies. This picture looks fairly diverse for the Georgian art scene, which
happened to be a melting pot of many various tendencies.

In the field of art, the statement of the term “Soviet Nonconformist Art”is connected to Norton Dodge, an American economist and
Doctor of Philosophy at Harvard University. He is famous as one of the first collectors of Soviet unofficial art. In the 1960s, Norton
Dodge bought the artists'works and smuggled them out of the Soviet Union. In fact, he introduced the art of the so-called Soviet
underground to the West, preserving up to 20,000 works in his collection. Georgian nonconformist artists'works are among them. In
Georgia, the nonconformist movement was fragmented and spontaneous. The Soviet authorities were outraged by artists'rejection
of the official ideology that had been formed in the art field at the time. As a result, they used all measures in their power to control
and suppress anti-regime trends in the arts: banning publications, and exhibitions, reprimanding authors, detaining them, and
carrying out punitive operations against them. In this atmosphere, the artist had to choose between membership in Communist
Party unions, artists’or academic oligarchy, social realism-inspired creativity, serving the governing ideology, and creative freedom,
identity, and personal responsibility to the world. The artist would lose material benefits, public, social, and legal guarantees, and
the rulers'benevolence when he/she chose to pursue artistic freedom and personal dignity, which would lead him/her and his/her
loved ones into an unsafe realm.

In the 1960s and 1970s, nonconformist artists like Avto Varazi, Otar Chkhartishvili, Temo Japaridze, Amir Kakabadze, Vakhtang (Vatia)
Davitashvili, Avto Meskhi, Karlo Grigolia, and Zurab Sekhniashvili laid the foundation for unofficial art in Georgia, which marked the
beginning of an era of a new culture. The works of Otar Chkhartishvili, Temo Japaridze, Amir Kakabadze, Vakhtang (Vatia) Davitash-
vili, Avto Meskhi, and Zurab Sekhniashvili enriched the collection of the Museum of Fine Arts, which were purchased directly at the
Historical-Ethnographic Museum of Sighnaghi on November 5, 2021, during the Exhibition of Georgian Non-Conformist Artists.

The works of artists who have made a visible contribution to the development of Georgian graphic art have been selected to be
purchased for the collections of the Shalva Amiranashvili Museum of Fine Arts. Fortunately, the number of Georgian graphic artists
is not small, and the task ahead of us - selecting painters whose works a graphics connoisseur would like to add to the museum
collections - proved difficult. As a result, at the beginning of this process, we considered relevant data as the primary criterion, fo-
cusing on artists whose works were presented in small quantities (Nodar and Mamia Malazonia, Lali Zambakhidze, Loreta Shengelia,
Manana Tumanishvili, Zaur Deisadze, Gogi Tsereteli, Karlo Pachulia, Medea Jadze, Lali Lomtadze), or was not presented at all (Giorgi
Roinishvili, Tamar Karbelashvili, Givi Vashakidze, Nugzar Medzmariashvili, Malkhaz Kukhashvili, Rusudan Gachechiladze, Nino Zaal-
ishvili, Nana Churgulia, Marine Ivanishvili, Tamaz Varvaridze, Sophio Kintsurashvili, la Gigoshvili), at the Collection of the Shalva Ami-
ranashvili Museum of Fine Arts. In addition, the artists were chosen according to the sequence of generations, or rather, according
to the years in which they began to actively participate in the creative field and establish themselves, as well as according to their
contribution to the development of the history of fine arts of Georgia. It is gratifying that right at the beginning of the project there
was an opportunity to purchase the works of Sergo Kobuladze and Irakli Toidze, two of the most important representatives of the
first generation of Thilisi State Academy of Arts first-year graduates who followed in the footsteps of their teachers — losif Charlem-
agne and Eugene Lanceray — and made graphic art one of the leading fields of fine arts in Georgia.

The artists mentioned above are from the generation of the ‘50s and ‘70s, brought up by Sergo Kobuladze and Irakli Toidze who
evolved in all directions of Georgian drawing art with their strength and professionalism, whether it is graphic or book illustration,
poster, Ex-libris, or works created using current technologies (computer graphics).

The high level of Georgian graphic art that exists today would be impossible to achieve without the creativity of each of them, the
significance and artistic value of which are recognized both in our country and abroad. This is evidenced by the many awards and
titles that these artists have won during their participation at local and international exhibitions, competitions, or biennials. The brief
information provided in the catalogue can be used to introduce the works by these artists.

Artworks donated by the authors (llia Patashuri, Tato Akhalkatsishvili, and others) whose exhibitions have been held at the Dimitri

Shevardnadze National Gallery since October 2021 are also included in the catalogue. The works were donated to the collection
of the New and Contemporary Georgian Paintings and Graphics of the Shalva Amiranashvili State Museum of Fine Arts of Georgia.
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VALERIAN SIDAMON-ERISTAVI
1889-1943
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Valerian Sidamon-Eristavi, a key character in Georgian modernism, distinguishes out for his genre variety, distinctive color
palette, and compositional abilities. He made significant contributions to the evolution of the historical painting genre,
Georgian scenography, and film production design: in the 1920s, Georgian modernist theatre and film director Kote
Marjanishvili invited him to work in the theatre, and thus the history of Georgian professional scenography began. Sidamon-
Eristavi was also interested in filmmaking and is regarded as the pioneer of Georgian film production design. He also spent a
lot of time working on opera projects. Following the Sovietization of his motherland, Sidamon-Eristavi, like other artists, was
compelled to adhere to the party line on art. While forced to work within the framework of Socialist Realism, he created works
that were defined by "loud" colors. These works are spectacular and staged, and the Soviet reality depicted in them is sarcastic
and ironic.

3996006 boEedmB-gHobosga. Bomgm (3696mbsbms Bg@ggs. 1921. Gomm, Dgoro. 174x300 L3
Valerian Sidamon-Eristavi, Attack of the Red Cavalry, 1921, oil on canvas, 174x00 cm




39056 LoEsdmB-gHobosga. Bomgmo 8agbgzgmgdn.1920-0560 Bemgdo. Gogem, bgomoa. 27,5%36,3 1LY
Valerian Sidamon-Eristavi, The Red Sowers, 1920s, oil on canvas, 27.5x36.3 cm

3996006 LoEsdmB-gFHobosga. MBornbo. sbgsm@ol Jo@bsbs. 1935. Bomm, dgmo (mGbGagon). 40,5%23,5 L3 > g ) 'I 1 4 L
Valerian Sidamon-Eristavi, Thilisi, Asphalt Plant, 1935, oil on canvas (double sided), 40.5x23.5 cm L J B " L a1 3 L.
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Otar Chkhartishvili (1938-2006) established himself as a leading Georgian nonconformist artist. He participated in the so-called
"Bulldozer" exhibition in 1974, as well as in the unsanctioned exhibitions arranged in the apartments of Alexander Glazer and
Evgeny Rukhin. Otar Chkhartishvili's close connections with the Moscow Underground Artists’ Circle and the purchase of his
collage "Elephant” by the Zimmerli Art Museum (New Jersey, USA.) in 1977 attracted the attention of the KGB. "From the late
1960s to the 1990s, | bore the cross of the anti-Soviet artist, and that’s why my art became a weapon against totalitarianism
and atheism.." — wrote the artist in his autobiography. The conceptual series by Otar Chkhartishvili "Four Seasons - My Yard"
(1980-1998) comprises hundreds of paintings created over the course of eighteen years and represents the views of the yard
from the window of the artist’s apartment in the city of Rustavi (Georgia). The anti-formalist approach to art first appears in
Georgian art in this series, when the aesthetic aspect becomes secondary to the concept.

0056 BboMGodgzomo. s08mbagmgo bodsGmggmmb 8mgda. 2003. Gomm, Dgoo. 58x66 L3
Otar Chkhartishvili, Mountains of Eastern Georgia, 2003, oil on canvas, 58x66 cm
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VAKHTANG (VATIA) DAVITASHVILI
1946-2000
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Vakhtang (Vatia) Davitashvili was born in Telavi. He attended Kyiv Aviation University and befriended Sergo Parajanov, a
film director who was living in Kyiv at the time. During this time, he developed an interest in art. He returned to Tbilisi after
meeting with representatives of Soviet unauthorized art at Parajanov’s and began working in Avto Varazi's workshop. Vatia
Davitashvili developed into a rebellious and free man. At first glance, Davitashvili's uniquely personal artistic world appears to
be comprised of naive, vibrant, and overloaded still lifes or landscapes.
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3500 ©d30ms330mo. 3g0baga. 1991. Dgon, mBasmoa@o. 71x69 b3
Vatia Davitashvili, Landscape, 1991, oil on orgalite, 71x69 cm
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AVTO MESKHI
1946-2016
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Avto Meskhi has been painting since he was a child... "l couldn’t paint the way everyone wanted me to paint. | was explaining
that it was a mountain and that if nothing was painted below, it was necessary..." recalls the artist. Avto Meskhi’s internal
protest against the political establishment was quite strong at the time, which led to his formation as a nonconformist artist.
He approached Avto Varazi when he was 13-14 years old and became acquainted with Western art. The artist’s work reflects
artistic methods and directions not commonly seen in modern Georgian art, including collage, Cubism, constructivism, and
abstractionism. His distinct artistic style was soon identified. There is a growing interest in medieval frescoes and oriental
miniatures, as well as monumental forms and exquisite embellishment.

5g30m 3gbbo. 3m33mbo(zos #1. 1987. Jomomeo, ae8n. 60x40 113

Avto Meskhi, Composition #1, 1987, gouache on paper, 60x40 cm >
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ZURAB SEKHNIASHVILI
1945-2021
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Zurab Sekhniashvili was an architect-restorer. He has restored more than 60 historical monuments, including Svetitskhoveli
Cathedral and Davit-Gareja. Avto Varazi had a great influence on his formation as an artist. He started working with abstrac-
tion, which was a form of his protest. Nevertheless, Zurab Sekhniashvili's art is considered more aesthetically than reformist-re-
bellious. Despite his active personal position, he sought most tranquillity in art. He said, "Perhaps time must pass... | do not
think we can avoid anything, perhaps a more protective mechanism works, it is difficult to talk about open wounds.."

D@3 bgbbosdgaemo. Le Roi a Paris. 1985. by, mommboa. dgmgmmo @9d603s. 70x30 b3 >
Zurab Sekhniashvili, Le Roi a Paris, 1985, wood, metal, mixed media, 70x30 cm
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TEMO JAPARIDZE
1937-2012
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Temo Japaridze's artwork is varied, comprising essays, prose, and poetry in addition to paintings. The artist’s first show was
held at the Assembly Hall of Thilisi State University in 1964, and it was equated with "formalism and bourgeois art" by official
bodies. In the Soviet Union, his art was considered as non-conformist. Drawing objects, assemblages, spatial objects, or other
signs featured in conceptual art by Temo Japaridze are regarded as innovative in Georgian fine art. Temo Japaridze’s works
constantly coexist with naivety, psychology, lyrical realism, existentialism, expressionism and, at the same time, conservative
vision.

@98, goxamody. bognG3m®BEo doBom. 1975. Gomm, dgoo, by. 40x50 b3
Temo Japaridze, Still Life with a Baby’s Shoe, 1975, oil, wood on canvas, 40x50 cm
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MERAB ABRAMISHVILI
1957-2006
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Merab Abramishvili belonged to the 1980s generation. He graduated from the Thilisi State Academy of Arts in 1981. His distinct
artistic style was soon discerned. The fascination with medieval frescoes and eastern miniatures, as well as monumental
forms and exquisite embellishment... And a masterful fusion of monumental, decorative, and delicate imagery, this is Merab
Abramishvili’s artistic credo, and all of his creations appear to be replicas of the various forms he has chosen on his creative
path. Abramishvili applied the Medieval Period levkas technique to achieve the characteristic depiction of a fresco in easel
painting. For the first time, Merab Abramishvili's works were featured at a Sotheby’s auction in 2013. The artist’s success has
been recognized worldwide.

89653 586580dg0m0. 39mb0ds600l dsgn. 2006. GoGga(3eco, Ggd3gms. 50x76 b3
Merab Abramishvili, The Garden of Gethsemane, 2006, tempera on plywood, 50x76 cm




060420 BIHSNI60
IRAKLI PARJIANI
1950-1991
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9600 0o bs@ons. 0dbgd sdo@mdsz dboB 3500 d9bgdMngsm s@smmmgdl ghma gobmal BofMamgdl s, dsgsmomaw,
390bogd0 bo@@mIm@ @l gmgdgb@gdo 3godgb.. ofszmn goMxnsbal Bbo@zMmdal doMomawa dsbsbosmgdmgdo -
30EsMn ggMmbgmmmmds, 3mbiMg@mabegsb gomagobammadobs s 306Dmasgdabsggb LEMoggzal &qbogbzns
dobgmo Ibs@zMma bodysMmb 3zmgma Jobmbgdomas gobdaMmdgdama. ob 033mg3L bobgoma bgmmzgbgdol abgm
dofgme 3Mmdemgdgdl, MHmammagdozos bLabsommabs s RMamob, bogfobs s LNdMEYL NHMNgM@Indsmmgdes.
B0mBgmmo Jgogan dmeddgdogns o, INabaminbmgsba JMab@nsbygma bgmmgbgdol dLasgbaw, XX Lawminbal
BgObgEs §Mobl(39bmgb@&NEmdy, LogMommumdy agboymdmgds.

Irakli Parjiani was born in Mestia, Svaneti.In 1974 he graduated from the Thilisi State Academy of Arts. The artistic aesthetics and
style of Irakli Parjiani provide an interesting example of the connection between individuality and tradition in art. The central
theme of his oeuvre is the Gospel. Regardless of theme or genre variation, each of Irakli Farjiani’s paintings is a major artistic
icon. Perhaps this is why the artist intuitively expands the scope of a single genre, such as by putting still-life components into
a landscape painting. The immutable laws of Irakli Parjiani’s artistic world condition the primary elements of his painting - rich
painting, the tendency to liberate from the concrete and generalize. He explores fundamental issues in fine art, such as the
interaction of light and shadow, as well as space and flatness. The result is impressive because twentieth-century painting, like
medieval Christian art, appeals to the transcendental and sacred.

M 3o oMxasbo. dg@mobal (303mo - 53bEHog(s0s. 1987. Gogmm, %amn. 99,5x65 LI
Irakli Parjiani, The Berlin Cycle - Abstraction, 1987, oil on canvas, 99.5x65 cm
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LEVAN CHOGOSHVILI

9356  gmmmdgomo (©.1953) 1973 Bmowsb, @od@mdMogzom, osMsmgansmgma dbsGgotn bogds ©s Lbgs
3b5@36M7dmeb gMmom dmbobomamdl sMomgaznsm®m g58mggbgdda: gomgMmnsb Losdmb-gMnbmagol ©ob d06sdn
(1976), ogo@Mornco bodmgamgdolb (9.6. bGgmal) sMdsD3n (1977-1978), LadyMmsmmb badgwnznbm 3mabogal
Logodmggbm Logmzgbs (1979) s 5.3. 83683y 30 Yormndmgds mg36 gmmmadgamob 3mbE@3mDazns - Bbo@zmmm-
0b@gmgd@ oo, abGmManm-3mmadoznco, 3mbEg3Gnemamo edoMabdnmgds Ladgmms n@gmmmanbomgdam
30Mg3mbs s Lobgmmgbgdm Mgommdabmob. xg6 3093 1973 Bmowsb 0gdbgds dabo yzgmadg (36mdoema LMoo,
9. 6. g3gbgMo-gm@Emgdowsb, LyMmemgdo-gm@mgdowsb, bows ob 1339 F0bobdodsmmyymem 0gygbgdl 654Lns-
a0baddmagdodogm ©m3ndgb@gdl Lomgobm GmEmbyGsmgdlb. 1975 Bgmb dbs@gato Jdbal ,byMmad smsggzals
9f0bmagal 333mgmmdab® 3oMggm 396Mbasb. sbg 3gdmeal 306 gmmmdgamal 393m Jdgwgdsdn abGmGammo EMHm s
396Mbmbaga = XVII b 3060b LagoGomggmm. bgFos ,a5650a9Mgdmma sGnbBMzMsG0s” (1973-1989) 3mmab@omymos,
500356 960 nmnsbmda® 590056753l bbgaabbgs Abs@ M 8gommub: mdamabnfo s yogsMmmo 3m&mE Mg gdab,
@8dmo, L3sMbymo, bmIbyMo Fobos@on@al, 3mEmbyM-bamBodmmal, sEMgdmEmoboonmn 3mME M @b,
3mEgMbadIal gbobe s 8.8. 563056780 88 LyFMnsdn RzgmmmgdMngba, JoBogMbo, Hmam (3 30 Mo mydsbndgnema
BgeL, ,oMoMmomnmdadn” sMbgdmdgb s sdom mg3s6 gmmmdzomo momgmb ,eMmL smddgdLe.

Levan Chogoshvili (b.1953) became an informal artist in 1973 and participated in several unofficial exhibitions held in the
apartment of the sister of Valerian Sidamon-Eristavi (1976), in the so-called Stella Hall of the Theatre Society Union (1977), and
in the exhibition space of Saburtalo Medical Clinic (1979), among many others. Levan Chogoshvili had already established his
definite counter-position, which is an artistic, intellectual, historical, political, and conceptual conflict with the Soviet ideo-
logical environment and artistic reality prior to this. In 1973, he created his most famous series of artworks - painted from
photographs - in which he purposefully employed photographs and documentation of Georgian aristocracy from the pre-So-
vietization period. The earliest version of "The Assassination of Zurab Aragvi Eristavi" was created by the artist in 1975... This
is how Levan Chogoshvili became interested in historical painting and 17%-century characters. The Exterminated Georgian
Aristocracy (1973-1989) is a stylistically diverse series that combines several inspirations and methods, such as Thilisi portrai-
ture, Qajar paintings, Arabic, Persian, and Armenian miniatures; Polish - Sarmatian and early Scottish portraits; or modernism.
Levan Chogoshivili “cancels time,” according to Dimitri Tumanishvili, because real characters in the series exist in an “out of
temporal mode.”

9396 gmmm3goeo. byBonEsb gsboanGgdamo JoMmnmo sGob@m Ba@os. 2014. Goerm, §983gHs. 105x90 b3
Levan Chogoshvili, From the series - Exterminated Georgian Aristocracy, 2014, tempera on canvas, 105x90 cm
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KETEVAN MATABELI

4999356 3589dgm3s (©.1953) 1978 bgmb osdmsgms mdamabol LobgmdBogm Ladbs@zmm s3509800L ggMBgHAb
Bo3Nm@G9&0. ob ggMbgEmmo s gMoxoznmo 65393936 5d0b, gmmaggdabs s sbsddmaggdal sg@mmns. IbsG3Mab
8096 3943boemo gmmnsb@gdo, Lbgomabbgs dobamam @@ zofmmymo 3mmaggda, bogbol amab@Mmezngda bymmzgsebal
0bngn@msma@n  bgmbgMomss  smdgdamo.  Jgmggzeb do@edgmolb  (36mdamon  gg@bg@mmma  LgFas ,dzgmo
mdomobo® 1984 Bgemlb 3g0gdbs. 8bo@3malb 398mddgmgdsda gobLognmmgdama 360d36gmmdabos oL@ Msazngdo
»30B60LEYIMLBaLomz0LY, HMIgmbgi Igdomds Bob 2009 bgmb @snbym. 2014 Bgemb 30 Bbo@zmolb BogHm
©abNFMomgdmo ,395360bEGYsMLBN" gdMonm gbadgs godmazs. Jgmg396 Bo@odgmds mogal LEMwy6Egdmsb gMmaw
bogoMmggmmdn doMggmae dmabym go8meggbs 3ol 568560l godmygbgdaom, bawaz Mmdngd@gddg dgbgdom bogds
Lodyammb o dds s dgamdbgds dbgozgmmdsmadszgomgdamms 56 bEmmosw Mbobsmmm 3s3056980bmz0b.

Ketevan Matabeli (b.1953) graduated from the Tbilisi State Academy of Arts in 1978. She is a distinguished artist, who creates
graphics, collages and assemblages, which are decorated with various materials and has original style. In 1984 she created a
series of paintings "Old Thilisi". The illustrations for the poem "The Knight in the Tiger’s Skin", which she began working on in
2009, are particularly significant in her oeuvre. The book was published three times: in 2009 and 2012, and in Hebrew in 2014.
Katevan Matabeli and her students organized the first exhibition in Georgia using the Braille alphabet, allowing those who are
blind or visually challenged to experience art through touching the artifacts.

4999396 3s@0dgera. Jodzgmal gzmgbos. 1985. Gomm, Dgoo. 160x73 L3
Ketevan Matabeli, Kashveti Church, 1985, oil on canvas, 160x73 cm
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9396 mocady (. 1958) 80-05bgmms mamdal dofmmggm dbs@Ggatos BamdmBamggbgmons. badgzbng@m o 3m3qme-
e @odgModmodn §gmdnbal — ,80-006gmms momdal” dgdm@obs mgzeb momadal babgml w39330M©gds. 356
1981 Bl @osdmagms mdamabob babgmdbogm badba@zMm o3ogdns. mg3zeb mamadalb mddom, ,8bs@G3Mmds nbygds
565 35806, Mm (3o gandmos baGm, o689, Mm(zs o6 dgandmns, o6 bo@m..“ = gb dbE O FmGPmas 39360 bgmmgs-
6ol d98mbgg3930 @s gb mygzeb momadal 3gdmbggzs(zes. mg3e6 mamady gedm@Agmo 3gMmbmbamado gg@mbgmmma
©obgnAbom gbgmgds Jomomm sO@LNgM(3930, bgmmagaba, MmMBgmmobsy 3oMB8mbanmon gMBydal Mozombama@o
© 39&ox0bogn®a.. ob ms6308g3Mnmoas d53mJdgmgdom gbody, Me630dgaMmmas go36mdagMmgdamo, Mogabo-
gdmo sbOM3693ab bgbom, dsomaggmoa bsodmmb dogdal IMmdngee 3mEbomo dqbdom. obmgal bs@GgHmds
3939(36980L gmE3ss. Job Gommgdmob gs63smEmgds 30bmgds... Hmss (3bos dgog@dbmd, Mm3 dgdg(36950L 3GHm-
(39bob Bmagoma bodmo Lonndmmgdal gobzmss. 2011 Bgemb mdamobdo Jbs@G g8 Lo gmmamo gomgmgs — "Lagidze
Gallery" gobbbos. 2018 Bemoweb mg3s6 mamady 006533dEMImMAL 0@ 0bgmdn dmmgabyg s3gMnzgm JNMsGme Jgo-
06 7306006 s ymzggmbBmon@em mmbombdo dabo bmemm asdmagbgda ndstmgds.

Levan Lagidze (b. 1958) is a representative of Georgian artists of the ‘80s generation. The introduction of the term "generation
of the 80s" in scientific and popular literature is connected with the name of Levan Lagidze. He graduated from Thilisi State Art
Academy in 1981.The Georgian art scene recognizes Levan Lagidze for his individual painting discourse, which harmoniously
combines the rational and the metaphysical in his work. He is consistent on the creative path, with a mindful, refined way of
thinking and the never-ending endeavor of discovering an eternal mystery. For him, art is a means of enlightenment. A viewer
desires to be alone with his paintings... Once they realize that the feeling of mystery is the major draw of the cognition process.
Since 2018, Levan Lagidze has been collaborating with the American curator Kathryn Levin, who works in the UK. His solo
exhibitions are held annually in London.

9356 mamondy. 3m83mbaczna. 2021. Goeam, dgmoa. 73x60 L3 >
Levan Lagidze, Composition, 2021, oil on canvas, 73x60 cm
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GELA MANJAVIDZE

agmo 3sbxe30dg (0.1958) Jommggm dbsGgatms 80-00bgmms momdsl g3nmgbab. 856 1980 Bgemb osdmogms
odomobolb  babgmdbogm  badbo@zmm s3ogdns. ,Gmammi BoomoEsb nobggmedog, bmgmgds dbs@gmab
BooMggmns® - gb xgMmdBgm agmes 8sbgogndal gobsgbons. ggmes 3s6xs30dal Mmomdolb 8ba@3Mgdds JoMmmgemo
39MBgeal abBmMaalb sbamo guMzgmo dg43649L. ,M3000b GoMms® gonblbbs s @abagmgmds smdmahabs Ladysmm
(Joroggma dbs@3Mgda) asbbbgaggdamo ob@mEooms ©o dgd8mddgegdomon 3m@gbznamoam. agms dsbxegadg
obogmygmo  3Mms@mmgdaol MRgmm bgmmgeboms dmEnlb omBmAbrs. LojoMmmggmmb Logsdmggbm bogMzggdal
3oMamamaMa dbs@zgmab JgdmJdgmgdomn dmmgebgmds admgds badoMmmggmmb Lodmgmgdlb docmds. 1990 Byl
dbo@zmal bgmmgbgds 0g3nbgds 3oM0bdn, mdbyddamadn, bog@mdo, Rngogmdo, Go3mB8530,1993 bgmb-&nE0bdo,
1994 Bgemb-dmbbs o gem-49390080 ©s 8.3. @O gob3agmmdadn n(z3mgds 3gmes dabxegadal Ibs@Ggemma bnmo,
3omo@Ma. q33mgmo MRgds 393mJdgmgdomn 3Mgom-ggmbgmal 398 y3gmads megobo babznm-godmababggmmdomo
dMogomaygmmzbgdoo.

Gela Manjavidze (b.1958) belongs to the generation of Georgian artists of the‘80s. He graduated from Thilisi State Art Academy
in 1980. "The life of an artist is colorful, like a spectrum of colors spanning from red to purple’, the artist claims. Artists of Gela
Manjavidze's generation have written a new chapter in history of Georgian painting. Georgian artists were shown to the West
as a world with a unique history and creative potential once the "lron Curtain" was open. Gela Manjavidze has become one
of the Western curators’ favorite artists. Parallel to Georgian exhibition spaces, the artist’s creative activity expanded beyond
Georgian borders. The artist’s works were shown in Paris, Luxembourg, Seattle, Chicago, and Takoma in 1990; in Turin, in 1993;
Bonn and Kuwait in 1994, etc. Over time, Gela Manjavidze evolves his artistic style and color palette. His creative credo - the
language of painting with its variety of the imagery expressions - remains unchanged.

a39ms 8s6xsg0dg. @aba. 1985. @omm, dgao. 160X 190 L3
Gela Manjavidze, Troupe, 1985, oil on canvas, 160X 190 cm
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GIA BUGADZE

300 dmmady (©.1956) bgdnbgzbom 3ommzbamn dbs@gomns. 3ol dgndmas Jodsmommb b5d0bdogm Lgomb s godmbagmb
53 bLEomob doMomawn Mba. ngo dgadmgds agmb 3dz0000 BymEmMBabEG0gmMbo, oy ol sbg Ly@b, o6 gdb3HgbombBabidn,
36 MmMBobG03mb-8ab@ngmbo. ngo dgodmgds 3mazgzmobml bagsmm Bbs@gman, MmIgmbsi sbobosmgdl Logsmm
3o ognmo  asdmbgmgdo 96 0000353mb  nndsmo  BbgzemobBmMogdom, ob  dmagzgzmabmlb 06 0dabEswm,
MmBgmbaz 9068gMgbgdl dofMomn @g@smgdn, b mogab bgmmgbgdsdn 3gdma@ebmlb Ggmogon®o cmgds@ogs. goo
dnemodalb 358mJdgogdol dMmagom gobbbgaggdmm mz0bgdol ImMolb Mbos 5r0bndbmb ob, MM3 ol mogal 6s3dgzemb
4m39emg0b domoobmdado smngdgedl, o6 medsdmdl Msndg doMmGog 3Mb(393@ MM 0353L, o6 Momymxzl mogal
363 96 doamdal 0ol gobbomgdom, MM sbms ©s3oggdYmns 3g(30mbnb3nm o6 Juhals dsbgMal go3360m, ob
390m0ob serDagdao. ,300 dmady 398mgdgmgdal 3603369mmbalL SBHM3mmmaando gMomnwsb aobbodmgmagh:
d93mddgmgds — gb ¢8dogmgbo 0663005 MebsdgMmmay s@adnsbabs, HmMIgmbasg LML, MMB gosmBgl Mmames
godogame, sbg3g LymagMe, 30Mmzbumom s baznmbamyma, bmmm a3 ggbgds ,end art“-b, ogo s3m 3amoglbn®
©3babEYL 30 o6 omomgdl, oG8y b3adl 1 3obsobgbgm, doMoammbes s s8bmmuEnE 3g300b393L s@sdnsbabos
©5 39(3MdM0mdab B0bsdg® (baobs badammasbo. gumbamon ,o3Mnma®. #15(160).

Gia Bugadze (b.1956) is recognized as a remarkable individual artist. He can apply to any style and express the main essence
of that style. At different stages of his artistic life he has revealed himself as either a calm neo-romanticist, expressionist
or romantic-mystics. Gia Bugadze is a public artist, known for his politically charged speeches or plays with mysterious
pseudo-histories; at times, he may appear as an intimist, only interested in personal details or integrating religious themes
into his work. Among many different features, it should be noted that Gia Bugadze perceives his painting as a whole. He
does not play any simple conceptual game; he does not reject any of his approaches by claiming that he is engaged in
activism, in sticking banners or in mural painting. "Gia Bugadze defines the importance of creativity from an anthropological
point of view: Creativity - this is the strongest intention and endeavor of a contemporary human, who wants to survive
both physically and spiritually, individually and nationally" and with regard to "the end of art", he does not point out to
the apocalyptic end, but asks the last, eternal and absolute questions concerning a human being and mankind (Khatuma
Khabuliani. Magazine - Aril, #15 (160).

305 3madg. bLgMooEsb - MEYLES(, Lagmogem orgds. 2017. Gorrm, dgmoa. 3gGganmo &gdbogs. 120X 180 L3
Gia Bugadze, From the series - Olim, The Entombent of Christ, 2017, oil, mixed media on canvas, 120X 180 cm
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MAMUKA TSETSKHLADZE

353930 (393bmady (0.1960) 1980-1986 brgddn LEsgmMAd®s Mmdormabol LobgmdBogm Lodbs@zmm o350g308d0.
1984 Byl 853930 (39(36emodg 8bo@36Mdmsb — gofmm 3ogamMogabmsb, gns mmMasbs s amgs dos3gmadgbomsb
9Rmo© 595mndgdl xanay »oMmgogamanblb® 1985 bymb, mdomobol badbs@zmm o39g8nnl dgemyg batormmbg 384 3s
39Gbmadabogal ©HMgdoo smdmdom Lobgmmbbmadn, yomandwgds sbomasbBms dbs@3Mgdol sMoxmMdsmeyma
30900006985 ,X badormma®. 1987 Bgmb ,X bamornmob® gango Lsdndome gowswalb doMxsbadzamol mgs@mab
Lobgemmbbmdn, bLos 80dg3s  (39Gbmady  dbo@gem-@gizmMme@mmom 0bygdlh dndomdab. bbgs 8bs@zMgdocs
MPNEYd056 RanBL s ob ,doMxsbodzamal babgmmmbBmbL® Lobgmom bogds (36mdama (1991 Bemol Rsmgmom).
1987 Bgmb dgmas xanxeb 6g36gdalb 3omggma asbgmoma godmggbs dgMmnbda (s8mbagmgmn dgfemabo). 1996
Bgmb ogm mdomobob 0obsdgommgg bgemmgbgdolb | LogHomsdm@mabm dogbsmagl 3nMoGmea s dmbsboemg. 2008
Byl osbyMmoms myg3eb g39mgbosbol Bogbo - ,dmgomb&mmdo dmms Gbomoggmolb 395boLEGYsmMLSBLT. 3mgdals
303m(3930bomg0b 3gngddbs Lbgowsbbgs Bdm8ob 90-3wg onbEMogns. ,8gbm3gbomymas 8s3m3s (39(3bemady -
3530bgg Bom3mmmagbgmo §gdbngs 3gmbros. Lonwsb dggdmm sgmzabgdabs gb XVII o6 XIX Logyznbol 8bs@zmamo
bgebgdo sbgm Bm3sdmy, sLgma N EEMIgmmdon, bogMome 396 gbggdo — baboba(s o6 gdbgdmms; Lo Mbos gbabs?!
ob bg@omgdo Lodgmos 3qdgndgddo 3o o6 agm! 35806 3mmabonsdn Mbrs Bobamoym ®s, dBLEL® gogo — o6
Bobimmos*, = 65693980 @080 M0 0dsb0dzommab Bogbowsb ,XX bawy3mbal JoGormma bgmmazbgds s dabo ab@manma
3M6@gdL@0". 803930 (39(3bmadolb 6533936nd0 IMmNs LadeoGmggmmb, Mbamgomal, 8gMdsbaol, bagmebagmal,
5d3-0b, MHLgmab, ogMdgmob 39Gdm o LobgmdBogm 3mmgd3ngddo.

Mamuka Tsetskhladze (b.1960) studied at the Thilisi State Academy of Arts from 1980 to 1986. In 1984, he formed the group
"Archivarius" along with artists Karlo Kacharava, Gia Loria, and Goga Maghlakelidze. In 1985, on the tenth floor of the academy,
in the studio, which was temporarily given to MamukaTsetskhladze, "10%" Floor" - an informal union of young artists was formed.
In 1987, the group "10%" Floor" moved to the Marjanishvili Theatre’s workshop, where Mamuka Tsetskhladze started working
as an artist-decorator. Other artists joined the group, which then became known as "Marjanishvili's Workshop" (till 1991). The
first international exhibition of the group took place in Berlin (East Berlin) in 1987. He was a curator and participant of the First
Thilisi International Biennale of Contemporary Art in 1996. In 2008, he illustrated Levan Gvelesian’'s book — "Story about Shota
Rustaveli’s The Knight in the Panther’s Skin". For the publication, up to 90 illustrations of various sizes were created. "Mamuka
Tsetskhladze is an exceptional artist; he has amazing technique from the beginning. I'm baffled as to how he was able to
demonstrate such assurance in his mastery of those seventeenth or nineteenth century creative techniques; he couldn’t have
seen it; where could he have seen it? Even Soviet museums did not display those images! Then he should have traveled to
Holland, but | know for sure - he didn't" - Excerpt from the book "Dimitri Tumanishvili - Georgian Art of the XX Century
and it’s Historical Context". Mamuka Tsetskhladze’s works are preserved in private and public collections in Georgia, Hungary,
Germany, France, the USA, Russia, and Turkey.

858935 (39(3beady. @dorobo. 2015. Gogam, s3Magma. 300X200 L3
Mamuka Tsetskhladze, Thilisi, 2015, acrylic on canvas. 300X200 cm
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NIKO TSETSKHLADZE

Bogm (393bmedg (©.1959) 1980-056 Bemgddo aym bgmmgsboms sMogm@mdsmgmo ganggdob — ,X LaMogmabs® ©s
»30M%ob0dg0mal LobgmmbbmL® Bggdn. 83039 Brmgdnseb dmbsBommgmdl Lbgswsbbgs Lobgmmgbgdm 3Mmgd@Ls ©s
303mg965d0. domnsb own b ab 3mbg 1990-0560 Berngdob obabyalidn bogm (39(3bmedgd s mmga 808Rg63ma mos,
Logomm bogM 3930 — 80Babg3g3s goobabgmgman shggbalb bagdesmzggmmadn ghm-gMmn 3oMggmo 3gMHgm®mdsbbo. bogm
(39Gbmady sbymds go8magbgdl ,Jomzobmab® sbamasblbbo Logsd8meggbm aMdabgddn, dg3mag 3o nym dgMmabo,
Mmge 39dmoobd ©s 3momadbgm 939 dosbol bLobedo sbymdws gdb3MmgbombabEmma Bobs@gdalb godmeqbydl.
580096039 6539dg306n Bogm (39(3bmedgd s LyMam FoMogsbmgds gMmow 3743bgLb o mgb obobo Lmdbymdo,
LgFam BoMogsbmgal IqDgmddn, nbsbgds. Bogm (393bmadal (36m3Mgdsdn domnsab dg36n LonbGgMgbm 3gMem@mdabbo
0ygm. 50bobadbogns g. B. ,domzobmolb 39Mammdabbo”, Mm3gmag Ladgmms gumab gonddgdobs o aoymgabymgdal
@935b gbgdms; 3gMgm™m8sbbo domEonbdnfmgmdn, BoMmgadn, dgmmmnl IbsGgetm ngme 3038396 30Rmeb gMmac.
Bogm (393bmadg g3 bmgogmgzmob, mmag 3o gmbogmabs @s bbgs bgmmzebgdmeb ghmow sBymdms Lanb@gmabm
39Mxm@dabbgdlb 398 9mdamada. dabo Bobs@gdo 3mb@gbgacmmb dngbsmagdyg (36mdomn mbgmggmo dbs@3Mgdal,
3o dmEnb, 3mb3g3@momab@ 8ba@G 3o ammons 3odsgmagal 65393936 gdmab ghmom 0gnbgdmms. nym gs8mgggbgdo
dgMemnbdn, 656@ 30, 35M0bdn... 2009 - ,sdsgd o bodsMmzggmmdn®, 3md@ol 3ndgyda, s8LE M0, dmEobrns;
2007 - bLg3dnmab dngbaemg, gamgfgs Siemens Sanat, o dgomo; 1998 — ,GMsbLgm@mBs30s”, Friedrichgalerie, 3omebo,
29635600, 1997 — aomgMygs ifa, dgMemnbo, agMBsbns. mgb Bogm (393beadg 3bM3MMBL s 39damdl mdoemalida.

In the 1980s, Niko Tsetskhladze (b.1959) was a member of the unofficial groups of artists — "10" Floor" and "Marjanishvili’s
Workshop". Since that period, he has been participating in various art projects and exhibitions. In the early 1990s, Niko
Tsetskhladze and Oleg Timchenko conducted one of the first performances in Georgia in an open, public space, in the
underground passage. Niko Tsetskhladze organized exhibitions in the newly opened exhibition halls of Caravanserai and then
went to Berlin, where he arranged exhibitions of expressionist paintings at the home of publicist and translator Eke Maas. Niko
Tsetskhladze and Sergo Parajanov have created several works together. Currently, the works are kept at the Sergo Parajanov
Museum in Armenia. There were many interesting performances in Niko Tsetskhladze’s life. It is worth noting that the so-called
"Caravanserai Performance’, which was about the abolition and devaluation of the Soviet currency, was held in the Baltic
country, Narva, with Belarusian artist Igor Kashkurevich. Niko Tsetskhladze, with Temur Novikov, Oleg Katelnikov, and other
artists, organized fascinating performances in St. Petersburg. His paintings were exhibited at the Montenegro Biennale, along
with works by famous artists from Moscow, including conceptualist llya Kabakov, followed by exhibitions in Berlin, Nantes,
Paris, etc. In 2009, “Born in Georgia” at the Cobra Museum of Modern Art in Amsterdam, the Netherlands; in 2007, at the 10t
International Istanbul Biennial; in 1998, at the "Siemens Sanat Art Gallery" in Turkey; and in 1997, at the "ifa Gallery" in Berlin,
Germany. Niko Tsetskhladze lives and works in Thilisi.
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Niko Tsetskhladze, In isolation/March 27-May 31. 2020, quadriptych, acrylic, mixed media on canvas, 187X135 cm
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mega G0dhgbgm (©.1957) ghor-gfmoma Bgztns 1980-0560 Brmgdolb obab&mmoabs @s 1990-00b0 Bemgdal obobynbdn
3mgd3gmn 839bg9M@mo ganyabs, MmIgmoag X bLatormmab® babgmoamss (36mdamo. o8 ganagelb bggmgdds 3mbE-
3mEgMbobEMmo bgmmzgbgdal assdmgds o Lagnmem 3mbGgdbE3o dobo Bomdmmagbs anbygl (33emomgdgdab 396
3ndsmormao ,3MgLEMmM03z0L" 3gMomeda. 35306 JoMmzgmo >MoGMMs o6 0(36mdos FMMBs@gdl — sH&abEme
574(300L o6 3gMgm@mBobLl. s8bGMo Mmoo dbo@zmmdaiz Ibmmme ©obNEgbE M 3mbaznsbmeb sbmoMmgdmws.
mmga §odhgbgm gho-gfmoa 3oMggmo agm, HmIgmoi o8 gmEmBo@gdb Lomogabdmdws Jotmggm Lodmasmmgdsb.
sd@momnmbs o 3MmMdmgdn® mgdgddy sMENLE MM Mgod30900b deMomgmaMom mega G0dhgbzmb dbs@gmm-
3530 3mdng mgda MRgds abBMM0s, moGgfmodnMms, MMIsbGnDddabs s Lnddmmad3nb 3393 330G gmds. dobo Jg-
8mgd8900980L dmyzetmmmomgal asbbsznm@gdnm segomol pgsb gdmEonmMon o@zofmaymo, ghmazeman aobyg-
6gdmmo dgmdsmgmdgdo, bawsz go@oondn §MmabLo gadyam® gsd8mbobmmagdswss J3gnmo ©s d46gdsbmsb
a0699mgEmmdal, 8obo gbob ,(3m@babe® s gMmagzem MbabAmymm s@mbgdmdsl shggbgdl. s8g356M0s ,mdama®, Mm(zs
sfygob bggdal &yg 3qbogema® gmgMemdal adgbl mogobo MoGdoms ®s, 38537 @MU, BoMmeommasb dgbgdom,
03y, BmamA i dmbgdsbmeb bmmew dg@mbydnma bygamo ,momommgdal 0bom@mdg®. mmga §0dRgbzm oGab
3bo@3zoMn, Mm3gmag MmBsbE03mm-boddmmabE Mo bomggdol dsMomgmuom 3mb3g3@ Mo n® 39Mxrm®mdabbl
Bom3maz000a96L ob LEMMmEsE ©gzMMIGINE-DrsdMnm LyFmasl abmgal Labsbosmm 3bndado omdmmom dmbagl.
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Oleg Timchenko (b.1957) was a member of the avant-garde group of the late 1980s and early 1990s, known as the "10*
Floor." Members of this group began to comprehend postmodernist art and express it in their own context during the time
of "Perestroika", which was aimed at change. The Georgian public was unfamiliar with the formats - artistic activism or
performance - at the time. Abstract painting was also only associated with a dissident position. Oleg Timchenko was one
of the first to introduce these formats to Georgian society. As artistic responses to contemporary and problematic issues,
Oleg Timchenko's work includes history, literature, romanticism, and symbolism. For admirers of his work, a special place is
occupied by emotionally charged, somewhat isolated conditions, in which the meditative trance is transformed into a visual
image and demonstrates the inseparability from nature, the "knowladge" of its language, and a kind of infinite existence. Such
is the "Silence" in the forest of birch trees, that gains a musical tone with its rhythm and a touch of eternity, as well as a couple,
merged with nature in "At the Field of Cornflowers". Oleg Timchenko is a conceptual performer, who also creates romantic
symbolist visions or entirely decorative fairytale series with his characteristic light humour.

mmaga §odRgbgm. 36G3gdo. 2021. Gogrm, s3Magma. 155X200 b3
Oleg Timchenko, The Blinds, 2021, acrylic on canvas, 155X200 cm
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KARLO KACHARAVA
1964-1994

3oMmm 3ogamoged — Bbo@zoMmds, 3mgGds o MG M0G0zmbds 1986 Byl wssdmagms mdamabiols babgmadBogm
Lodba@gmm s3509800b bgemmzbgdsmd(3mmbgmdal gognm@g@o. 1986-1994 Brmgddo oym gomEga Rndabsdgowmals
Lobgemmdal Lagommggmmlb bgemmgbgdol abBmMoalb abbEodn@ ol 3g(36ngHo ebsddmm8gma. 1988-1990 Bmgddo
3mbobomgmdms LogmmadmMmobm Lod3mbondgddn, bydobsmgdbs s BgbGgomgddn (do3mEnsba, bomgs, 3omabas,
Lgbggn, 3Mabo, doMbgmmbs). bgmmazbgdol obEME00L 0BLEGNE3n FNdomdal SoMomgmumo 1989 Bgmb
04m g@bar ,moGgMsGms s bymmgbgdob® Mgmimmaganal Bggdn; 1990 Bgmb - bgmmzbgdal 3Mndogmboe
sbm(zno300L go8agmdal Bggco; 1991 bgmb 3o 8mdomdes BMbLMsDs FMomabal gomg@gedo (3ommbo, 39c3s60s).
a03md399698mmo od3b 30 bLadgzbogmm b6s3Mmdn. Imbabomg agm (bozmbmgdo s asMmms3zomgdal dgdwgas(s)
40-3g g53mxygbobs. goMmea(33omgdal dg8mgg LogdeMmmggmmbs ©s d39960b goMamgdl gomgo (mdaemabo, Bog-
0mE 30, JoMmdyman) RoGomms daobo 14 3gMbmbamymo go8meggbs. 1997 Bgml JoGormma bgmmgbgdemd(zmobymdals
a0630m0Mb5d0 g oboma Bzmamabomgol 8ngbags gomman Rndabadgzamab Lobgmmdal babgmdbogm 36gdns. 2006
Byl aodma(ze gofmmm ogomogal Bodmmagdal m@@madgmmo. 2012 Bgmb — 8obo byyMomgdal sedmdo s MRgmma
mgdbgdal 3@gdama = ,obo mgdbo®. 0dsgg Bgmb amgoglb abbEaENGs 3o8mbzs goMmm godoMagol zommbal
oMol smmdmBnb gogbodoemg; 2014 Byl gsdmazs dobo mgdbgdob 3Egdamao ,dmbmmman®, sbgzg ,dgbagmdal
3bggmmba®, ,emonmgda®, bmemm gmgogh 0BLEEGNEGIS nmsegs asdm(393s JoMmm jogoMmegel JofMmyym-g9cdabamo
>mdm3abs ,3oMmm o ggMdsbas”.

Karlo Kacharava - an artist, a poet, and an art critic — graduated from the Faculty of Art History and Theory of the Thilisi
State Academy of Arts in 1986. He worked as a researcher at the Giorgi Chubinashvili Institute of Georgian Art History from
1986 to 1994. From 1988 to 1990, he participated in international symposiums, workshops, seminars, and festivals (Bakuriani,
Narva, Palanga, Senezh, Paris, and Barcelona). In 1989, he was a member of the editorial board of the magazine "Literature
and Art", while working at the Institute of Art History; 1990 — Member of the Board of the Art Critics Association; In 1991, he
worked at the “Fransuaza Friedrichs Gallery" (Cologne, Germany). Karlo Kacharava had published 30 scientific papers. Up to 40
exhibitions featured his works. After his death, 14 of his solo exhibitions were organized in Georgia and abroad (Tbilisi, New
York, Marburg). He was awarded the Giorgi Chubinashvili State Prize in 1997 for his contribution to Georgian Art History. A
two-volume set of Karlo Kacharava's works was published in 2006, and in 2012, his picture album and collection of favourite
poems “One Hundred Poems”. The Goethe Institut published a facsimile of Karlo Kacharava's Cologne Diary Album and
Georgian-German album "Karlo and Germany"; in 2014, a collection of his poems "Monologue', "Angel of Journey", "Diaries"
were published.

3oBee 3ogotags. LEBEN, LEBEN, LEBEN. 1987. 8xysm, a0, §93396s, Dgoo. JgMgnmo gdbogs. 62X42 1b3
Karlo Kacharava, LEBEN, LEBEN, LEBEN, 1987, oil, ink, tempera, mixed media, cardboard, 62X42 cm
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GIA EDZGVERADZE

a0d 9dg39Mady (0.1953) 1989-1996 Benmgddn (3bmg@mmdL s 39domdl Bogbbgbda (3963s60s). 1996 Bermosb 3o
Logbmgmgdmem asmae@al obymommgdo (3gM3sbns). gos gdaggmadalb Lodymdam 8gwondn IMsgsmeygmmasabos
- ggfbgms, bymm3dnms, 3gMgmmmdsbbo, 300gm, GmEmamogns, &qdb@o. dobo Bsdydgzmgdo sbaboglb bs@Ggmals
3do@m  303806L bgyrmmgbgdalb abEMMEsLMSB, Fommbmgosbmsb, 3mmo@nzabs ©s cmgmEasbomsb. 1980-0sbo
Brmgdomsb, s3LEMog(3090m0b gMmem, ab Jdbal 9.6. og-ogm LgFask, Godnem 3mbg3@MomabEn® 6531dg369d0,
bosg ob mamymeglb 65393g360L gMdbmda, gdmonm smddsb s ogd(306@0 3omasdzb 8oL 06Ggmyd@om Mo
39(36mdagMgdady, 653939360l 9 d30sb dobo ngol Bomgdady. 93 bgFoal Jgbobgd joMmm jogemags d9b0dbagl:
»305 gdaggmadgd ¢339 80-0560 Bemgdal obobyalbdn Bosgbm mgm® gmbbg dognm momddalb gomogMogommaw
Bgeolb dobogal bogg@mbsoma@ dgomelb, GMmamg Lodmemgdsl 3mbg3@momndo 60dbgdabs s nwgygdal
sd&momadsznabomgalb”. 1990-0060 Bmgdolb  wobobyobowsb gos gdaggMady od@oyMom 0gnbgds Gmamt(s
bogdommggmmdo, Gbgmdo, sbggg g3cm3sdn, 833-30, Egod dmEgMbo (mbromba), 3969(300L dogbomy, 39Mdm ©s
LodNDYNIm 30dmBgbgda — dgMemabo, GG asME 0, 53LEG M0, dnedgd@ .. ,OHmams Roblb, 3mB(393@smyMa
LomEEgomaddab  LEomab, GmIgmai Jogem bmgmomdo  aogMgmEs Mmammi  Laghom  gbs dmbabagg
bgmmgbgdabs, Bmagefn bLomgdgmo @M 30ggddos gosbsbomagdamo, 300Mg (306@®do. s ImMab, 30b(3
dgobombmbs s gobogMzm ©dadal GMowaznolb 3mognen, dbostmma Bbofmg, oMol dofmmggmo bsGgeta gos
qd3396adg. 080 3300030DmdL N30 bGogommbs ©s oMzzmanmolb bygms, sHm3se abb@oma30slb. dgbademms,
080&m3, MHm3 Labmgsmydgddo ,dmyMbabE LY 3mDa(30s, MM smoMmeggfn gmdzsm ,3mbE3MEgMbobE ddg",
a0M339mbomo xgM 3ogz sdLYMENmEs s momdmb dsmo bgmmgbgdsas 98sgns mez0bo sdbyMmEMmmdon® (boy
omggeo — The New Yorker. 14.07.1997).

Gia Edzgveradze (b.1953) 1989-1996 Lives and works in Munich (Germany). In 1996 he moved to Diisseldorf (Germany). Gia
Edzgveradze’s working medium is diverse - painting, sculpture, performance, video, photography, text. Gia Edzgveradze’s work
comes out of a rigorous engagement with art history, philosophy, politics and theory. Since the 1980s, along with abstractions,
he has been creating so-called black-and-white series, typical conceptual works, where he rejects the sensual, emotional
perception of the work and focuses on the idea and its intellectual comprehension. Karlo Kacharava notes about this series:
"Gia Edzgveradze found an almost universal method of painting almost calligraphically with black on a white background in
the early 1980s, as means of actualizing conceptual signs and ideas". Since the beginning of the 1990s, Gia Edzgeradze has
been actively exhibiting in Georgia, Russia, as well as in Europe and USA, the Tate Modern, the Venice Biennale, private and
museum exhibitions - Berlin, Stuttgart, Amsterdam, Budapest. "The theme is that the style of conceptual surrealism which
has spread throughout the world as the common language of advanced art seems to have more juice and spice along the
edges than in the centre. Among those who seem to have kept alive the comic, larksome side of the Duchampian tradition
is Georgian artist Gia Edzgveradze, who offers a neat, fragrant installation of raw carrots and grain. Perhaps it is because the
situation of a "modern", let alone a postmodern, artist in those societies is still in some ways absurd that their art still seems
proud of its absurdity", - The New Yorker, July 14, 1997.

305 gdaggadg. Twilight - Coming the Narrow Door. 2021. Jsmoro, dgoo. 60X40 b3
Gia Edzgveradze, Twilight - Coming the Narrow Door, 2021, oil on paper, 60X40 cm
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ILIA ZAUTASHVILI

omos do@edzomo (©.1952) - dnm@Godgoymo s6G0bGn, dMsgamo mmgsrn®o, bogMomsdmmabm asdmggbabs s
bobgemmgbgdm mmbabdngdals 8mbsbowmy Bow-0m 30086 bgmmsedwyg, 398mddgegdomn ganBgdabs @s 0bbGadn oMo
060(305803900L  ©83xNdbgdgmo, LognGoGmem 3Mmgd8gdabs o 3Modognmo gbggdalb s3@mea, mdamabol
LobgmdBogm Ladba@Ggmm o39g8nalb dmBagmnmo 3HmBgbmMa. ssdnsbnfma go6dmamads, dg@oxadagnma 33mgge
©d Igedogo GMbLEmMMmIszns amas Bam@edzamolb 358mddgegdol Ladn dofomown 3gMb3gd@ngss. 3oMggma od
Mgommdob 33309, G®MIgea(3 PIPormmE 35306 9 30330M©gds, Bgmeg gd3omanmao badystmb BomBs sMbgdaemo
Mgommdoo  abBgmgbgds, bmmm dgbedg Lsdysmb  IMmdng  (339mgdomdal  gbdonMgds.  gobbbgsggdammoa
3M68 94L& gd0lL g08mygbgdol gmbdy dbs@zofn mogabagmem dsbadnmomgdl dqmEedgwonta Lodysmgdgdoo.
&9db&0, mdagd@ o, 080%0, bogM(3g, bLoboo Jobmgzal gHmbonMaw 36033bgmmmazabas. mogal 653939369830 Doy edgamo
(300mmMAL aoommMdogmb s gobogMimb mobsdgemmgg gbmg@ngs, Goms gzl yudm dg@n, gowty dbmemmeo
q8306agmo 86 gdm oMo godmzamgdss. ,bgmmgbgds oM G0l bmzomdal Imbs®, = 583mdL agmos ban@odzamo s
(30mm3L, megabo 393mJdgmgds Dgoedodma bmnsma@o 3mndggdobgsb ©on3golb. ob v@sdnsbal Logdnsbmdals
3mbodmgMmg GaMoGmMogdol 0b@gamema®m  33mg3sL Bodsmmogh 3mb@gdb@do - ,bgmmzbgdo-bodmasmmgds-
306m3b6935“. gb 60dbogl Mgxmmadbosl Mgommdsedy 08 sbomo 0mggdabs s M nadnmgdgdol smdmbohgbac,
Mobog bgmmagabo Lodmasmgdsl baegsdmab.
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Ilia Zautashvili (b.1952) is a multimedia artist who has participated in numerous local and international exhibitions and art -

events, from New York to Seoul. He is the founder of many creative groups and institutional initiatives, as well as the author of
critical essays. He is also an invited professor at the Thilisi State Academy of Arts. The three main perspectives of llia Zautashvili’s
oeuvre are the human dimension, metaphysical research, and constant transformation. The first is research into the reality that
is related to a human being.The second is interested in reality beyond the empirical world. And the third responds to the
constant change of the world. The artist experiments with multimedia possibilities while involving various contexts. For him,
text, object, image, space, and sound are all essential. Zautashvili’s works attempt to enrich and extend modern aesthetics
beyond empirical or emotional experience. llia Zautashvili says, "Art is not a slave of society", thus trying to protect his art
from superficial social clichés. Instead, he prefers the integral research of bordering territories of human activity. It means
investigating reality by tracking down new ideas in the context of "art-society-personality”. It means reflecting on reality to
discover new ideas and attitudes that the artist offers to society.

omos dag@sdgormon. §Gobb(396@96@gmo BMmomo. 1987. Bogm, dgma. gGgamo Ggd60gs. 98X120 L3
llia Zautashvili, Transcendental Shadow, 1987, oil, mixed media on canvas, 98%120 cm
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LUKA LAZAREISHVILI (LUCA LAZAR)

3o mabafMgndgomo/maze mobamo (0.1957) 1982 Brmomsb Mmam&(z 0odme300gdgmn 3Mmaggbombama bs@gzomo
3mbobomgmadl aomgmgqdbs s 3ndgndgdda godsmornm dMegamm 3gMbmbacn@bs o xanuned godmygbyddo; du)-
Jomdlb bbgawabbgs dgomddn: ggmbBgmes, nbbGsms(30s, Mdagddo s 3ogmom@a. 1989 Bgmb bymmgsba (sbmgmmdos
3obgmBo, g9M3s60sdn Mmam(3 FMHyMn 3056930l Fndgndal Mgdawgb@o dbsGgata. 2003 Bmowsb ©mgdwyg 3o
3bm3OEM3L s d9domdl Bog-ome 3dn. 1990-05b0 Bmgdal @obabmym dbs@Ggotn go@o39dmmos d060domab@ym-od-
LEMdGma bgmmzbgdom, Mol Jgogasm meDsmds dggd6s 6s3mdggemms byFngdo ,mgmMo Bomes” s "One-liners”.
33 39M0mEoEsb M3 maDoMmds anbym Lo ggmsemn 8bs@zMmmo bGamab gobgzomamgds, Mmdgmoi ggndbgdmms
80603smab@m, s8bGMod&mm, 3gmIg@Fommbs ©s M3G03nM bymmgbgdgdlh s Mmdgmacs dgnezes gdbdcmgbom-
60B30b LobogM 60dbgdLa(s. Jgmgasw, 3gngdbs 6s3xdg3cgdo, MmBmgdars o6 a353mbgdlb MHMIgmndy sMbgdeyem Ibe-
&3 8080bsmgmdal o6 LEomb. abobo godmbsbagh LogM(3930 Mbyzg@n dmdEmomdals dgamdbgdsb. sfgwmeb dm-
80065MgmdL Bomo Labgmbmegds ,dmdMsegn 3oMgdo®. mm3s mMsDoMmab 3gMbmbammumn o) xanBYMo go8megggbgdo
08060gds Bbmgmomb 3fmsegam Jomsgdo: 8mbzmagdn, 3o6mnDddn, dobgman, 35339Mada, Bogbbgbdn, 3obgmdn, 30mdo,
356303090, 39 m0b63da, arabdon, bogy-om 33o...

Luka Lasareishvili/Luca Lazar (b.1957) is an independent professional artist who has participated in numerous solo and group
exhibitions in galleries and museums since 1982. He works in a variety of media: painting, installations, objects, and video
art. Lazar spent 1989 as an artist-in-residence at the Museum Fridericianum in Kassel, Germany. He has lived and worked in
Cologne, Germany, and since 2003, in New York, USA. By the late 1990s, Lazar started to concentrate mainly on geometrical
art, which was followed by minimalistic abstract explorations, resulting in a series titled “The White Curtain”and a series titled
"One-liners". From this point on, Lazar started to develop his own style, based on minimalistic abstract art, geometric art, and
optical art and containing important undertones of expressionist art, which resulted in works that are unlike any existing art
direction or style. These works provide a sensation of continuous flowing movement in space, hence their title "Moving Stills"
Luca Lazar’s exhibitions are held in many cities around the world: Moscow, Paris, Basel, Hamburg, Munich, Kassel, Kiel, Warsaw,
Berlin, Dallas, New York, etc.

mgo mobato. #020821. 2021. Gowmm, >3Gowmn. 145X 145 13
Luca Lazari, #020821, 2021, acrylic on canvas. 145X 145 cm
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GELA ZAUTASHVILI

a9ms  bom@odgzomo (©.1961) 1980-0560 Brgdowsb od@oymom dmbobomgmdl badofmmggmmbs s qEbmgmab
Lbgomobbgs a0dmggbodn. mogobobgmgdo  Me8gbndglb: ,momds 80% (3bs@zgmol  Lobema, mdamobo. 1986),
»0865890MmM3g JoMmaymo byrmmgbgdal Mg@mmL3gd@ngs (BbsGgamms (396@Mamymma babema, 8mbzmgo, bl 3. 1987),
»JoGormmo gogmMoGonmo bgmmgbgds® (9M3nGogalb dowa, dmbgmga. 1987), ,Jocormma s8bGMsd@ab 3oMggmo
RINBOO0 358mgygbs” (bLabgmdbogm badba@zmm gomgMgs. mdomabo. 1987), ,035635M©0-88% (mdnmabol d¢Ddgndo.
1988), ,Eidos: n@gs 3mab@ngn®o s bmznsma@mo® (qomgfgs 3g@Hmmggady. 1988), ,Lodgmms s30bas6@n. 1920-1980
66.% (bgemmgbgdals Lobobey, 306L30.1989), ,0356g85Mn Lodgmas Mabgmda. 1970-1980“ (3mbwo ,Vasarely®. gqL-s6-
36m3zobba. LogMobggomn. 1989), bgmmzbgdal LagMmadmmabm godmegbs (Rogogm, 833. 1989 ), badgmms dbs@3Mgdals
65393936980l asdmggbs  (gomgMgs ,Bodenshatts’, dsabgmo, 3dzgnedos. 1989), ,bgemmgbgds® (3gmdymbo,
23b@Mamos. 1990 ), ,ART MIF 2%, bgmmgbgdol LagMmedmmabm godmagbs ( (396@MsmnGn bagsdmeggbm amdadbo.
356990, Imbgmga. 1991). ,,..a9ms Doy@edgomal ggMmbgms ggMmbgmss. sy, by d933530653L gb Gog@memans. dabo
d93mddgmgde XX bagyznbal 3qbogabs s 3mabGognmo bymmgbgdgdal aFmmogmmdghbgdal Mmowaznsl samdgmgdl,
Mo obgomo 3mMogkggdolb dgdmddgmgdomss BamBmeagbomon, Gmammgda 56086 bLyMnsdabo, 3ob6mnbL 3o, 3mgg,
dmbdgMan, 3mboMmnsbn, 3goxon, 3memgn, Babm s Lbgs Jgbobadbogn bgemmgsbgda®, - BgMb mgmbor dogsbmgo,
3mbgmgzalb mebsdgemmag bgmmzbgdal (396@Mab bgmaddmgsbgmo.

Since the 1980s, Gela Zautashvili (b.1961) has actively participated in various exhibitions in Georgia and abroad. Including:
"Generation of the'80s" (Artist House, Thilisi, 1986); "Retrospective of modern Georgian Art" (Central House of Artists, Moscow,
USSR 1987); "Georgian Figurative Art" Hermitage Garden, Moscow, USSR and "The First Group Exhibition of Georgian Abstrac
Painting" at State Art Gallery, Tbilisi, Georgia (1987); "Vanguard - 88" at the Museum of Tbilisi, Georgia and "Eidos: the Idea of
Plastic and Social" Gallery on Petrovka, Moscow, USSR (1988); "The Soviet Avant-Garde 1920-1980", Arts Palace, Minsk, Belarus,
(1989); Avant-Garde in Soviet Russia 1970-1980", Foundation Vasarely, Aix-en-Provence, France (1989); East Wave “Red and
White” Warsaw, Amsterdam (1989); "International Art Fair" Chicago. U.S (1989); Exhibition of Works of Soviet Artists, Gallery
Bodenshatts, Basle, Switzerland, (1989); "Art" Melbourne, Australia (1990); and "ART MIF 2" Moscow International Art Fair,
Central Exhibition Hall "Manege", Moscow (1991). "...And though the painting of Gela Zautashvili is a painting, let’s be free
from being spellbound from such kind of tautology. His work continues the high tradition of musical and plastic art’s mutual
contiguity in the twentieth century, represented by coryphaei such as Scriabin, Kandinsky, Klee, Schoenberg, Mondrian, Cage,
Pollock, Nuno, and other great artists". — Writes Leonid Bazchanov, Head of the Center of Art Culture of Moscow.

39ms Day@sdgomo. ba@mo. 2021, Gogmm, Dgoo. 100X50 L3
Gela Zautashvili, Satori, 2021, oil on canvas. 100X50 cm
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305 s (0.1960) Lbogmmdos 053md Bogmmadal babgmmdals Lodbs@gmm Lobbogmgdgmdo, 1981-1987 Brgddo
30 — mdomabal babgm3bogm LedbsGzmm o3ogdosda. 1980-0560 Bmgdowsb nym xaneg ,oMmdogemanbaol” Bggo,
53039 @omdab bgmmzebgdmaeb gfma 3domds LadbaGzMmm s30mg30530 g. b. ,X LaMommabs® s dofMxsbndznmal
@980l Lobgmmbbmgddn. dmbsBarmgmds 8bo@36gdalb JogM maznsbo babmgdbs s Labgmmbbmgddn dmBymdam 4.6.
Lobob g98mezg698dn. 1980-1990 Bemgddn gos cmEns dmbabamgmdms mdomabol Abs@Ggmal babmdo, ,,Jstigobmadan’,
aomgfgs TMS-bs @s ,8960630“ go8smoyym a0dmgqbgd3dn. 1987-1988 brmgddn 8mbaobamgmds dnomm mgbobamawdo,
b 3qdgndda godsmornm dJofmmqymo v30685M®l asdmggbsdn. 1990-00bo Bemgdowsb 8ol ggMBsboabs o
LogMobggmal sMogm®mdsmmn® bagsdmegbm bogM3998dn 3gmbos 3gMmbmbamamn asdmygbgdal LyMns. dbs@zeomb
3gdmbs Modrgbndg bbgs 3gMbmbamm@o aodmanba(s, dom dmEnb: 1996 Bgmb a0dmegbs Labgmbmegdoom - ,0b, Moy
B396 a3obbmgL" Mmebodgmmmgg bgmmzbgdolb (396@®dn; 2002 -2003 brmgddo — a0dmygbgda ,dggm aomgMmgobe— ©s
admgfgs ,6039ML3n"; 2010 Bgmb - Ladba@zMm ©39gd00lb o bogsdmygbm sMdsbTn Labgmbmegdom - o3
339b0DBEMgds, Bm(3s oM g3d0bogLb”. 2012 Bgmb mmMasl 65393936900 Bomdmeggbamo nym ©ado@ Mo dgzommbadals
bobgemmdab bodoGmggmmlb gMmmgbym asmamgedo ao8mayqbody — ,1980-1990-0060 Bmgdol Joormmao bymmgbgds”.
3obo 6039dg3Mgd0 @ozmos bbgawabbgs 39@Mdm 3memgd0sda: 533-don, 39Mdsbnadn, LaggMsbagmdo, dmmaobonsdo,
bgmdo, 33g0(30M00bs s LagdsMmggemmdo.

Gia Loria (born 1960) studied visual art from 1975 to 1979 at the lakob Nikoladze Art School and from 1981 to 1987 at the Thilisi
State Academy of Arts. Loria was a member of the group "Archivarius" beginning in the 1980s, and he worked at the "10* Floor"
and the "Marjanishvili Theatre Workshop" with artists of the same generation. He participated in several home exhibitions,
where artists showed their works in their own apartments or workshops. In the 1980s and 1990s, Loria participated in group
shows in Thilisi Artists’ House, "Gallery TMS', and "Merani". From 1987 to 1988, Loria participated in the group show "Georgian
Avantgarde" at the Leningrad State Museum. In the 1990s, the artist had solo exhibition series in Germany and France in
informal exhibition spaces; in 1996, solo show "What We Remember", Contemporary Art Centre, Thilisi; 2002-2003 solo shows
in "Old Gallery" and gallery "Universe"; 2010 solo show "What we Dream about when we are Awake", exhibition hall of Thilisi
State Academy of Arts. Loria’s works were part of the exhibition "Reframing the ‘80s - Georgian Art in the 1980s-1990s" at the
Dimitri Shevardnadze National Gallery in Thilisi.

305 mm@0s. 0gboaddo gbgme. 2005. Goerm, byma. 90X 115 113
Gia Loria, Triumphant Entry Into Jerusalem, 2005, Oil on canvas, 90X 115 cm
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GOGA MAGLAKELIDZE

amas dommaggmody (©.1962) 1981-1987 Bmgddn LBsgmmds ®mdoabolb babgmdbogm Ladbo@zmm sz0m530530.
1984 Bmowob oym 3bo@gotmoms xany ,oMdogemonbob Bgzmo. 1987-88 Bmgddo bymmgoebob 6o3¢dggcgdo
2:6. X bLoGorgmabs® o ,85Mxsbndgamal Lobgmmbbmb® stogm®mdsmumn xanxgdol dbs@3Mmgdmsb gMmo
94L3mBoMgdamo agm mybabaMowdn, by Bnbgndda JoMmmo o35basM@nbs s baMzedn mebsdgmmay
bgmmgbgdal g3gb@ngamals gomamgddn 3mBymdom ao8magbgddn. 3s6 1990 Berngdda @onbym sboma JMab@Gnsbama
Lozl dagds, 394865 Bnbas@onmgda, dndomdms magzzobabes s §933gMal Ggdbogzomacs. 2000/2010-056 Bemgddo
bgmmg69358(3m©bg 8006 06533MBmmdom  Fommszgmndgd 3mbydgb@men dbs@zmmdal b0dmdgda dgJdbe.
2014 Bl Bmbo@o gosornmal bmgggm 394930L 63. aomEaolb g3mgbos. ngo ogom@madamos dgomgdocms s
36g8ngdno: 2007 Bgemb dnocm 36g30s ,306babo® Bemal Loyzgogbm 6s34dgzcgdabamgals; 2000 bgmb - onbgbgmb
xoom Brmob bogggomgbm omab@Mooabsmgalb. gmas dommsjgmadal 6539dg3Mgdo abobgds dndgndgdbs ©s
396dm 3mmyd309830: mdarmabdon, 3mbzmada, 39@&9MdamMada, Gmoas@da, Jommbadn, Jobbgbdn, 396530, dGagbgedo,
3060D30, dmbGmbLo s smgybadn.

Goga Maglakelidze (b.1962) studied at the Thilisi State Academy of Arts (1981-1987). He was a member of the group of artists
"Archivarius" since 1984. Goga Maglakelidze, with the artists of the " 10 Floor" and "Marjanishvili" informal groups, was involved
in the exhibitions of the Georgian avant garde held in 1987-1988 at the Russian Museum in Leningrad and the Contemporary
Art Festival in Narva. Goga Maglakelidze embarked on a new journey into Christian aesthetics in the 1990s. Goga Maglakelidze
created miniatures. He worked on the techniques of levkas and tempera. From 2000 to 2010, the artist created paintings in
collaboration with art critics, according to the principles of mural painting. In 2014, he painted the Church of St. George in
the village of Vechevi, Chiatura. He was awarded medals and premiums: 2007-Best Work of the Year, "Parnasi’, 2000 - UNESCO
Award, Best Illustration of the Year. His paintings are kept in museums and private collections in Tbilisi, Moscow, Petersburg,
Tolyatti, K&In, Munich, Vienna, Brussels, Paris, Boston, and Athens.
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3mad Bomms gmady. Mg 3mGEMg@ 0. 1985. Bnysm, dgoo. 60,5X38 L3
Goga Maglakelidze, White Portrait, 1985, oil on cardboard, 60,5X38 cm
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TEMUR IAKOBASHVILI (AHARON YAKOBSON)
1958-2018

L

09396 0s3mdsdgoemo (Aharon Yakobson) gg@mbBgmslb g6 dommgs do@medgaomal bobgmmbbmdn, 3g8ga 3o xodbmb
bnbsdgbomob gugmgdmms. 1991 Bgmb osdmsgms mdamabob LobgmdBagm LadbsGzmm s3omgdns. 1985 brmawsb
0gm odomabdo RsBmyomodgdym sbomasdMes Jommggm dbsGzomms xangy »X Lamogmmab® bggfo ©s gfo-
gfmo bymabRedoadgmo. od@oymon dmbsbomgmdes asdmggbgd3dn badostmmggmmdo, gqmdsbnadn, d3g0zotasbes
©5 0@oosdn. mgdnMm 0s3mdadzamo dodmon@o ©s gdMonmo mgdsGolzom ©snbBgMgbos, dgdd6s dMmsgamo
by@oomn dggmo s sbamo smmddal Lowyg@gddy. 1992 Byemb, 3mbgmgzdn Jommggmo dbs@3Mgdol asdmegbsdy,
Bom3mpggbomn ogm gdn@ 0s3mdadzamal bgmomoa ,dmbg®, 0ds3g Bgmb 3mbgmagdo, ged8meggbadg - ,9dGMogmo
3bo@36Mgd0 65333980Lm30L", 9dL3MBamgdmma agm dobo 4 6534353060 (30306 ,0gEMLbamada = Bgda boygzsetmma®,
boosg dobo 65393g36gd0 oMy Fogomal, gomzabs s bbgs (36mdaema 3bs@3zMmgdals 65393dg3Mgdmsb gMmaw aym
Bom3mpggboema. gfon bsddgzemo ,a0dmbgms® 5d3-0b gqbgMomy@mds 3wngabds 3gbMa 30LabyggMmds dgadabe.
1993 Bgemb o3y ns3mdadgomo mgobmob ghmow abfMsgmdn go@sgoms LazbmgMgdmewm, 08539 Bgmb obMmogmal
3bo@zoMmms 3o3d0Mdn doomgl s 339 0gd gobogMdm sd@oncn 3g8mddgogdomoa bsgdnsbmds. 2006 Bgmb mdaralbdo
0bEdgmOb ©Es8m30gdemdal 58-g bymmob s 39330Mgdom dmgbym gsdmggbs ,gdMonmo mgds@ogs JoMmggmo
365360980 d93mJdgmgdedn”, bowas BatMdmmanbomo oym mgdn® ns3mdadzamal ba343g3Mgdo(s.

Temur lakobashvili (Aharon Yakobson) studied painting first at the studio of Shalva Matuashvili, and later — Jibson Khundadze.
In 1991 he graduated from Tbilisi State Academy of Arts. From 1985 lakobashvili was a founding member of an artist’s group
"10% Floor". Actively participated in group exhibitions in Georgia, Germany, Switzerland and Italy. Temur lakobashvili became
interested in Biblical and Hebrew themes, and created many works on Old and New Testament stories. In 1992, Temur
lakobashvili's painting "Moses" was presented at the exhibition of Georgian artists in Moscow. In the same year in Moscow,
at the exhibition - "Jewish Artists for Children", his 4 works from the cycle "Jerusalem — My Love" were exhibited, where his
paintings were on display together with the works of Mark Chagall, Falk and other famous artists. One of the works "Speech”
was purchased by US Secretary of State Henry Kissinger. In 1993 Temur lakobashvili moved to Israel with his family, at the
same year joined the Israeli Artists’ Union, and has been actively working there. In 2006 his works were presented at the
exhibition "Jewish Themes in the Works of Georgian Artists" which was held in Thilisi to celebrate the 58" anniversary of Israel’s
Independence.

@396 053md5d30mm0. JmBHBorn. 2014, Bagam, dgomo. 60X80 b3
Temur lakobashvili, The Wedding, 2014, oil on canvas. 60X80 cm
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GIA DOLIDZE
1959-2017

305 menodg 1977-1981 Bmgddo LBsgmmds mdomabol babgmdbogm wbagg@bodg@do. sd@&nymaw bo@ogos 1989
Bro©sb s ,X bomornmab® Bbs@gomms xanxmeb ghmaw ImbsBaomgmdos mebspmmym as8megbgdda. g0s @mmady
#geOb gom@gbom LoddmEY® Lo@z0MmMzoL 36nggdl, BabEognma go6Bgmdalb dgbsdbgmow LyMomal Rsdbgmgdmem
gmbdy 0yg693L MmMmbgMal dpowae oGl @s 038350 Nbowsggdl 3ol 8ng Bomdmbobymn Loddmemgdabes
©5 beedmmoa 39MmLmBoyggdal ndsm LadysMmb.

From 1977 to 1981 Gia Dolidze studied at the Thilisi State University. Since 1989, he has been painting and actively taking part
in contemporary exhibitions together with other artists of the group "10% Floor". Gia Dolidze gives color a highly symbolic
meaning, uses a rich golden palette against the dark background of the image to create a mystical mood, and combines it with
the mysterious world and fairy tale characters of his imagination.

305 @mEady. gmambs s oMo, 1990. Gommm, Dgorn. 80X 100 bL3
Gia Dolidze, Girl and Donkey, 1990, oil on canvas. 80X 100 cm
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LIA SHVELIDZE

0o 339em0dg8 (0.1959) mdamabob babgmdBagm LodbsGgmm s 3ogdas 1984 Bgmb osdmagmes. 80-00bgm Abs@gotms
@omdab Bom3mBsmagbgmo mas dzgmadg ngm bgmmgseboms sfegm®mBsma xang ,8oMxsbndgomal babgmmbbmb®
Bggco. mos dzgmoadob  @gddno, Bobo Bbs@zFmmo  abmogomermdal  Redmysmndgdedo  aobbegmmmgdama
8603369mmdabs ngm 1987 Brosb LbmEMge 3m@ g doMgobodgamal babgmmdob Lobgmdbogm mge@mab Labgemmbbmdo
3mdomds. ab 3oMggmo JoMmggma dbs@geMn domos, Mm3gmdsz dmagMoe BomdmsBabs gqgbogMma mgdsdne.
3oL go8mmAgmmo bgmbgms o3l asbdmgewgdmo, 3mbndgb@nco 3g@y3z9mmgdol ggmbgmam. 8bs@zomds mogabo
399mJdgmgdnmn dmmzgebgmdal aob3sgmmdada 16 bmem godmggbs asdsmms, MmBgmms dmmal gobbesgnmmgdamos
»339m aomg©9ado” godaMormmao og(300-303mBgbgdal LyMagda babgmbmegdom - ,oxgdal” (2000-2003), sbggg domgs
53065653300l babgmmdal bgmmzgbgdals 3ndgnadLs (1994) s dsgmb mebsdgmmmagg bgmmgbgdal 3x9Dgmdda (2016)
Bom3meggboema dabo g4L3mbozngda. Bbo@zMal sg&on® Bg8mddgegdom dmmzebgmdobmeb ghmom smbobndbos
3obo 3Magd@ngmo 3gosgmaon®a bogddosbmds. 2007 Bgmb mos 33gmndgd osambs ,8bo@30Mdolb bymdgdbymdms
sbmz09(300" ©d Bobmab oMmbgdama ,badbazmm bGmwas yzgmobomgal®.

Lia Shvelidze (b.1959) graduated from the Thilisi State Academy of Arts (1984). Lia Shvelidze is a representative of the so-called
"Generation of the ‘80s". She was a member of the informal group of artists "Marjanishvili Theatre Workshop". According to Lia
Shvelidze those years played a crucial role in the forming of her artistic style gender-themed, generalized and monumental
in type and manner. Up to now, the artist has held 16 solo exhibitions, including a series of action-exhibitions at "The Old
Gallery", titled "Sit Down!" (2000-2003) and her shows at the Shalva Amiranashvili Museum of Fine Art (1994) and the Museum
of Contemporary Art in Baku (2016).Along with active artistic practice, she conducts teaching activities. In 2007 Lia Shvelidze
founded "The Association for the Support of Artists" and the "The Art Studio for Everyone".

05 339m0dg. 53@mM3mBEG@0 1920-006 Bmgddo. 2019. Gocrm, s3Gogma. 180X 145 1L3
Lia Shvelidze, Self-portrait in the 1920s, 2019, acrylic on canvas, 180X 145 cm
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8039939 gogomady (©0.1962) s 3o@gdanma badba@zmm gobosmmgdal Jomgdomab domyag, 1987 Bemawsb, 3mb(393&omum
36mgd&gddg 0bygdl dmdomdab. dobo 6sdydgzmgdal dgoodn o3zmagds 3Mb@gJLEN©E, LogMmab L3gogngowsb
358m380boMg s 3mazegb 3gxgbabal, Lagbgdobs s LyMemgdal 3mmgd0gdbs s oo bBob gs63s3emmdada
d9ammzgdgm  gm@mamdogh, 300gm3Mmgd090L, FmEMaMmagaal, mabazobEnm s6admmazngdl, bobs@gdl,
b3m306 Mogbs @s 36(0b@qdL. dabo 653¢dggzsta ,ARTRA® Bomdmmaqbomo nym LadsGmggmmb 3sg0mombdn 1999 Bgml
3969300L 48-9 dngbamgby. 08539 Byl dabo gogm3@mmgdoob — ,Eye Trees Rzqbgds dmgbym o@msb@edn (533).
5O &nb@ob 653m3936Mgda MeBgbxg®dg 0dbs gdLdmbamgdmma LadoGmggmmb gMmmabam 34bgndda, dom dmMal,
»Reframing the 80-s* (2012) wos ,Re:Museum*® (2014). bogy-om& 330, gomgfgs ,Art in General“-3o, 2016 Byl dmgbym
a08mggbs ,Beyond Credit“-n, Lowo Lbgs JoGmggmo 3bs@gmgdal 6539dg3690meb gMmom Bodgyzs KoGaMadal
0bbGomonsi 0dbs ©gdmbLGMaMgdymo. ,39 3033mas, 09 Mmame sMbgdmdgb mdogd@gdo @Mmal (35 39mem
3mbo339019830/badysmmdn  s@ad0sbol FogM  ab@gM3MgB0Mgdyma  Gomodofmma  Mmab/mdogd@ob docmds.
96o-gco dofomow 3Mb303L Bamdmaagbl 3gmagze 08 8oxbobs, Mm3gma bymmgbgdsobs ©s ,oMmebgmmabgdol® . i =

dmE0b o®bydmdL s 65393936l Mmmbgsbbmomygdasbo (LogM(3g, OHM/3g@ox0dognmn) sbdgd@gdo dmgmabydabs =0 T ——T ¥ = :
dm399me 3m3gb&3n Rgdmgol 1360d3zbgmmaabalbns LomMBnbgnma Mgemobsznobamgab.” - sbg BoMmdmggzaoanbl e Ll L Ll il AL IR S AL e S
dbo@gomn mogab dg8mddgmgdom bgwgal. 3s343e goxsmady (3bmzEmmAL ©s 33smdL mdamabbs s mmbombdo. r

Mamuka Japaridze (b.1962) since 1987, has been working on conceptual projects. The medium of his works changes according
to the context and environment and includes happenings, collections of objects and images, video projections, photography,
linguistic games, drawings, prints, and photo archives collected over a long period. His work "ARTRA" was presented at the
Georgian Pavilion, the 48" Venice Biennale, 1999. In the same year a video projection, "Eye Trees" was presented in Atlanta.
The artist’s works were exhibited at Georgian National Museum several times, including "Reframing the ‘80s" in 2012 and “Re:
Museum" in 2014. With the works by other Georgian artists, Mamuka Japaridze's installation was featured in the exhibition
"Beyond Credit" at "Art in General", in New York. "l am investigating the way that objects exist in a separate time/world beyond
human’s utilitarian interpretation of time/object. One basic principle is an investigation of the threshold between an art event
and a non-art. And how the four-dimensional (space, time/metaphysical) aspects of the work in the actual moment of the
event, are for me the deep points of realisation.” This is how the artist expresses his artistic vision. Mamuka Japaridze lives and
works in Thilisi and London.

308935 goxsmndy. Rolex. 1993. §oeam. gmgammo gdbogs. 94X75 L3
Mamuka Japaridze, Rolex, 1993, mixed media on canvas, 94X75 cm
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KOKA RAMISHVILI

3Mgo Ms80dg0ma (©.1956) 3ndomdl Lbgowabbzs 8gwosdn — bLobgoma bgmmgbgds, gm@Gmamagns, Jobwsjzgds,
0bbBoma300, gogmeMm@a. Bobo 6539dg369dn gudbgds 3myBM-LEONIGNONm SmoGRMAIsbs ©s 016G M-
©ob(303mabyM 3Mad@ngol, Mo anmobbdmdl ofs Fbmmme gbmg@ngn® Formmbmgosl, sMedgw gMmdsbgmdn
300533900 3g(36096M9850-3356& M6 D0 3ob, Bgn306sL, bmz0oe M @b (303mnbgdL. dmem ML N30GsGgbmdsls
3b0ggdb gm@mamoxosbs ©s 8335 gmb. dobo gm@magdo — Lobsomals Bqbmdgbal, s335Mgma 3o BgMab 33mggz0l
©m3n896@o(3000. 3m3gs ad0dznrds 1980-0060 Brmgdol obobyobdn onbym mdomds gofxn domabRngsdgbomsb,
Roormmo aygm bobomgbymn cgo@malb Logdnsbmdsda. dobo dgdmddgogdal 36033bgmmmaaba g@odns 1987 Bemawsb
»306%ob0dgomal Lobgmmbbmb® bs@gomms xanydn dmmazabgmds. 1991 bymb 356 dgJdbs mm@mg@n dog-ogmo
FmGMbogsb dgdmaeMo m3ndgb& o LgFos ,m80 Bgdo FobxMowsb”, MmIgmai mdoemobdn d0dwebomg ™AL
sbobags. 1991-1994 Bmgdda abs 39mdomdos gmmeasby dmo@ 30l babgrmmbbmadn (Bonbbgbo, 39M3sbas), 1994 Byl
®d0mobob msbsdgommay bgmmgbgdal (39680l mebswadssmbgdgmo aym, 1997 Bgmb 30 @ssgmdbs g30dmsmmama
admMa@mMns s gufbaomon ,bogbamo®. 1997 Bgmb 356 30gmabLEsmsianbmgal ,Logbsma® 3oomm xorom
bdom3ogbol  babgemmgbgdm Lgmemobs ©s GG asm@elb Lobgomo bgmmgbgdol Lobgmdbogm s3509800bogsb.
bgmmgebo  dgocme  ©06533MHMImmEL  agMBsbool, 0bgmabol, dgmaonl, 3meoboool, LogMmsbagomabs s
3d390(39600b  gomgFggdmab. dom dmanboes: ,Tate Modern® (mmbombo, ©owo dMo@sbgon), ,MAMCO* (996430,
3d390(39600), gmgogh abbEogGo (dgmonbo, g9c3s60s), ,Musée des Beaux-Arts* (6560, LoggMabggon), ,M KHA®
- 00badgMmzg bgmmazbadalb 3ndgmdn (5683963900, dgmans), 3mdMab 3dgmdo (s3bEgM©adn, d3meabons). 2009
Bgmb 356 Lagdommggmm BomBmomgnbs 3969(300b 53-9 d0gbommgdy. 3mge Medndgzoemn 2000 brroesb (36m3MmdL s
3domdlb g9bg30do0.

Koka Ramishvili (b.1956). He works in various media: fine art, photography, sculpture, installation, and video art. His works
are based on a poetical structural platform and interdisciplinary praxis. This implies not only aesthetic philosophy but also
intersecting science-quantum physics, medicine, and social disciplines. Recently, he has developed an interest in photography
and watercolor. His photographs document his research on the phenomena of light, a well as watercolor — on color. Koka
Ramishvili began working with Jarji Balanchivadze in the early 1980s and became involved in synthetic theatrical activities. He
has been a member of the "Marjanishvili Theatre’s Workshop” group of artists since 1987.In 1991, he created the documentary
series "War From My Window", which consisted of twelve black-and-white photographs depicting Thilisi’s ongoing war.
From 1991 to 1994, he worked in Wolfgang Platz’s studio in Munich, Germany; in 1994, he co-founded the Thilisi Center for
Contemporary Art; and in 1997, he founded a visual laboratory and the magazine "Signal”. For his video installation “Signal,” he
received the Bauhaus School of Arts and the Stuttgart State Academy of Fine Arts Award in 1997. The artist had exhibitions in
Germany, England, Belgium, the Netherlands, France, and Switzerland. Among them are Tate Modern (London, UK), MAMCO
(Geneva, Switzerland), Goethe-Institut (Berlin, Germany), Musée des Beaux-Arts (Nantes, France), M KHA - Modern Museum
of Art (Antwerp, Belgium), and Cobra Museum (Amsterdam, Netherlands). In 2009, he represented Georgia at the 53Venice
Biennale. Koka Ramishvili has lived and worked in Geneva, since 2000.

3mg3o M80330m0. dmBgmda. 2011, Goeom, Dgma. 90X70 b3
Koka Ramishvili, Borjomi, 2011, oil on canvas. 90X70 cm
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TEMO JAVAKHISHVILI (JAVAKHI)

@93m gogobndznmds (gogeba) (.1951) 1976 bymb mssdmagms mdomoabal LobgmdBogm LadbsGzmm s3009300b
©0ba0bab gognmEg@o. 3oMsmgmumac, 1974 Bgmb LBogms @esbHms 30bmbEMEs ,Jomm Gomdmsab* smbgdmem
Lodbobomdm LEEasda. 1995 Brmodryg 3y3omdes Mmdamabolb bobgmdBogm doMomby@gdob mgse@®do. ;mgdm gogsebo
maméz AbsG 360 1976 Brnnsb dmbsbommgmds badsmmggmmbs s mbmgmda 8mBymdam sMogfmom asdmegbsdo.
300 dmMobos bagmbEm bymmgbgdal godmegbs n@omnsdo (1994 ), a08magbgdo 3mEmEasmasda (1995), o@mdgmdo
(1995), Bosmdmon396dn (39635605, 1998), 3gMLmbomy™ g58meggbs ,One man Exhibition® (bob-ngam, 589 gs. 1989),
303mg 96930 ,0008mbogm gm0l abagmgmnbs 39b* (Mdamoba. 1999). mgdm gogsbal IMsgomabMngn Immzebgmdawsb
Mbs 50603bmb obn dmboBamgmds gobdmemama bgmmgbgdolb 0b&gMbszombory® gm@Ndgdda (,039bndba",
»39335600L  bgmmgbgdo®, 2004). ¢gdm gogsbo ofal Bbs@zomms g.b. 80-05bgmms momdal Bomdmdaagbgmo,
@omdabs, HMIgmo(z 930mMgdes 935bgsMEnm, 94L3gMndgbdmm bymmgbgdslb. dobo Lobgemmzbgdm 3Msegd@nzgdo
3mo(3o3Lb 30@gmeMm@L, Bobo® mdagddl, 3mgbasl, ggMmbgmabs s 3MB(393@ oYM abbGomoa(30sb. 88 bgmmgsebals
39000939380 obomob gdb3gMndgb@meb gMmmaw ymazgmmazal 3mb393@memae IMggdlL 8gMmnsbgdl ©s, dwgbac,
Bom3mag000a96L 3ol Mmgm3 medMmm3bal, ©s8330M393gmbe s gofmgdmb 3Modngmman dgdgebgdgmb.

Temo Javakhi (b.1951) graduated from the Tbilisi State Academy of Arts’ Faculty of Design in 1976, and from Georgian Film’s
acting studio in 1974. He worked at the Tbilisi State Puppet Theater until 1995. Temo Javakhi has participated in numerous
exhibitions in Georgia and abroad as an artist since 1976: "Mail Art Exhibition" in Italy (1994), Portugal (1995), Turkey (1995),
Saarbriicken (Germany. 1998), solo exhibition "One Man Show" (San Diego, USA, 1989), and the exhibition "East to West"
(Thilisi, 1999). He participated in international forums of visual art ("Appendix", "Caucasus Art", 2004). Temo Javakhi is one of
the representatives of the "Generation of the 80s", the one that developed experimental art. His artistic practices include video
art, drawing, poetry, painting, and conceptual installation. The media of Temo Javakhi always combine conceptual layers with
material experimentation and, thus, represent him as an observer and a critical thinker.

@g8m gogobodgaa. gabamgda. 1983. modsdatoa. JgMgmeo Bgdbogs. 40X50 b3
Temo Javakhishvili, The Key, 1983, gypsum, mixed media, 40X50 cm
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USHANGI KHUMARASHVILI

mdobgn bydomsedgomon (0.1948) 1967-1973 Brmgddo Lbogmmdws mdamabal LobgmdBogm Lodbsgzmm o30g30al
Lobgomn bgmm3zbgdalb goznm@g@&dg, O™l odmagfmgdal 3g8wga dMdomdos mgmsgol Medsd e mge@mdo.
1970-0560 Brgdo@sb dmbsbomgmdl asdmgqbgd3da. Bobo 3oMggma 3gMbmbarma go8mgggbs 1994 bymb byMamgdals
9m36mm aomgMgedn dgeas. 3gMmbmbamm@n asdmegbgdal goMms, ngo 83mbobamgs 3Msgama gam@n®o asdmggbabe
©s bagMmadm@obm dogbomagbo. dom dmGal aym: mge@fabs s 30bmb dbs@Ggomms godmggbs (mdamobo, dmbgmgo.
1979), bogMomsdmmabm go8meggba-bod3mbaymdo (Lmgn. 1994), Msbsdgmmmgg bymmgbgdal dngbsmyg (mdaemaboa. 1996),
bogBmadmtabm dngbsemyg ,RMmoma® (dnmaba. 1996), godmygbs ,N” asmgMgedn (mdommoabo. 1998), go8mayqgbs
»096390M5 BoMmMLIsbmsb* Mabsdgmmgy agMdsbgm IbsG3zMgdmab ghmoem mdamobolb ob@mEeal 8mbgndda
(2006), LogFMMEBmEOLm dngbamyg (gob%xs, sbgMmdoogsbo. 2006). dbs@zemb Bomgdamo ozl gMsb-3Ga Bemal
Loy 3gogbm ba843g3Mabomgal (2001). 2019 Byemb 3o Looydoemgm MoMommeb s 393306 gdom ©adn@Ma dggommbadals
Lobgemmdal gfmgbnm aomgmgedo ¢dsbgn bydamadzomol bLooydommgm asdmggbs ,mdsbgn bmds 70“ Jgwge.
1dobgo byydamodgamb 1980-0060 Brgdowsb @mgdmy sMobmMmb dgnddbos ngmmmgogma babosmalb bLyGasmgda.
ob gFoanmos Jmobogn®a o30b30Mmabs ©s dob GFMoma3098Dg oyMbmdoo i33mgmer Dgmab §gdbogom
3mdomdes. gbos bbgowabbzs saomal, s@ad0sbgdal, dodsmornmgdgdal, mob dmbszzgmgdobs o9, NdMsmmme,
#9cg30b 94b3Mgbomma sdLEMag309d0.

Ushangi Khumarashvili (b.1948) Studied at the Thilisi State Academy of Arts’ Faculty of Fine Arts from 1967 to 1973. Following
that, he began working at the Telavi Drama Theater. Since the 1970s, he has regularly participated in exhibitions. He had his
first solo exhibition in 1994 at the National Gallery of Pictures. In addition to his solo exhibitions, he has taken part in various
group exhibitions and international biennials: "Exhibition of Theater and Cinema Artists" (Tbilisi, Moscow. 1979), International
Exhibition-Symposium (Sochi, 1994), "In the Shadow" International Biennale (1996); “Gallery N”(1998), Thilisi, Georgia; Germany
(1999); Seminar "Paper" (2001, 2006) at the International Biennale, Ganja, Azerbaijan; “Meeting with Pirosmani” (2006), Tbilisi
History Museum, Tbilisi, Georgia. The artist received the Grand Prix for the Best Work of the Year (2001). In honour of his
anniversary date, the artist’s works were exhibited at D. Shevardnadze National Gallery in 2019. Since the 1980s, Ushangi
Khumarashvili has never developed ideological images. He primerly creates oil paintings, upholding the traditions of the
classic avantgarde and staying true to them. These are abstract depictions of various locations, individuals, directions, days of
the week, or just colors.

033630 bydamadgaemo. bomgsbs. 1987. Bomm, dgoon. 145X 170 L3
Ushangi Khumarashvili, Nirvana, 1987, oil on canvas, 145X 170 cm
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JEMAL KUKHALASHVILI

%935 3mbomsedgomds (©.1952) 1978 bgmb @ssdmaghs mdomabol Lobgmdbogm Lodbs@gmm o3sgdns ©s
1980-056 Bemgddo onbym 353mJ3gmgdomo 8mmgabgmds. 8nbo 3g8mddgoads gobbsnommgdamoa 3gmbmbsmau@mmdom
a0dmomhAgge. oozl ymggmemanmmdsl dmgmo megzobo IMegemegmmabgdoms s dMogambobbogmgbgdoo.
3bo@3M0bgnmo bLadysMmmb omdds 30 03gbsw 6@ bLanMa s 3dogMmns, MM mamdmb 396 0&g3L s 3gM Gommdy
5893L. ®gdom Fbomadzamol Lodysmb dmegmdn gfmo oo sgMmdegmo ©s Jomboos..” ©s o magl ohgbl
3bo@3mM0lb LomaMo Bogdo, LomeMo gemmds Lobgnm-god8madbabzgmmdama bgMmbgdal, babs@abs oy ggMomgsebo
3M33mbo300bs, Moz 658437367330 bs@G3emm Bgbmoal gobsdammdgdl, Bgbmoal, Mm3gmbacg bgbgdo o6 od3b o
Mm3gmag 0Mszombamyma dgdmddgrgdomn 3Mmzgbolb dgmgans. ,hgdmzal LyMomn dzagoms ©s Gommbmgoy®
38 300m30L o6 gd3babmmgds. 3g abg gba@og, Hmamt(s gotyg bLadystm 830Mbsbmdl. 3a(z0, AgdL Lysbbl doynmgdgemo
d999M0gds s Mmamf(z esd(30M733L, abggg 90sMgdL... sGsbe®mmb gogo dmem Jgoganm, bmgl 30EmMd6abS
6 aymb, Lo go8Mnygogl goamBgbobs o ©883300Mq80lb aombgmgdgma Ly@gomo,“- Byl Lognmet mogbs o
393mJdgmgdedy Ko 3abamsdgoema.

Jemal Kukhalashvili (b.1952) graduated from the Thilisi State Academy of Arts in 1978 and began his creative career in the
1980s. His creative work is characterized by a distinct personality. He depicts everyday life in all its complexities and variety.
The artist’s perception of the world is so intense and sharp that it appears to be unable to fit anywhere, even on the canvas. In
Jemal Kukhalashvili's world model, there is one "big fuss and chaos..." and it is here that the artist’s amazing talent is revealed;
the amazing mastery of fine art, painting, or color composition that determines the artistic order in the works, the order that
has no rules and is the result of an irrational creative process. Jemal Kukhalashvili wrote about himself and his art — "The picture
is clear to me and serves no philosophical purpose. | create in response to what happens around me. | am confident that the
audience will attend my session and will both appreciate and despise... | never know where my desire for establishment and
survival may sweep me, like Noah's Ark', — Jemal Kukhalashvili writes about himself and his work.

K980 Jnbomadgamo. sBocmemgds. 1994. §omm, dgamoa. 50X 100 L3
Jemal Kukhalashvili, Feast of the Ascension, 1994, oil on canvas, 50X 100 cm
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BESIK ARBOLISHVILI

3qb0g 9Mdmndzamds (.1955) 1981 Bgmb osdmsgms mdamabol bLobgmdBogm badba@zmm s 3sgdanl bLabgomoa by-
mm36930b go3nmE g, 1983-1986 Brngdda — Lo 3ogdomm s3009300b dgdmJdgegdomn Labgmmbbm (Bmbzmga, LLE3).
996Mmdmng IMogomeygmm3zbadadn 03zgmgds 3bs@gmal ogm gm@mdabs s ggMob 3mwdngn dogds s gedmmBgmma
bgmbg@s. Jomal bomodsadyg, bo@ngn o @ebggbama Lbgmma, ggMabs ©s dndolb Medsdn gobbsgymmgdam gbog@o-
JOmdobe @s MMBsbG0gnmmdsol s6nggdl dab 3mEmEMmg@gdLs s 3mB3mda305dL. dgdmemamdabs o gabogbmmal
3obgomal 8Mogemazgimgabn 3g0baggda, ds3nM0sbal m0mddal dmbmdMmadnma cmgmosbo 3mddmdazagda, 3mb-
BMLE M gaMgdom JgbErnmgdamo bsGMm3mMmGgda, godm3zgmamo ©g3MAsGommdom asdmba@egb 3bs@zmals
0bogomsma® LEomb. dgbng sMdmmadgama 1984 Brmosob 3mbsbomgmdl bodsMmggmmbs s 8ol gomgmgdl
35Mgm — oM Jgoda, sDgMmdongsbdn, Mbgmadn, JyN3g0m3n, o dM0@sbymdn, baggMsbagmdn, ggcdsbasbs ©s 88g-
030b dggPmgdamo 3898 gddn gadstmoyym asdmyqbgddo. dobo 6o3Mdg3mgdo ©ozMEos ©0dn@Ma dgzemmbadals
Lobgemmdal gmgbym gomg@gadn, m@m 3s63m 30l 3ndgndbs s obdyManl JMmEnm39M33d@e@0b gmboda (ag-
305600), 00b0dgMHmzg bgmmzgbgdabes ©s s@dmbsgmamal bambos bgmmazbgdal 39dgndgd3dn (3mbimgn, Gnbgma),
dbo@3mab Lobmda (Bmbzman, Mbgomn), sbggg bbgewabbszs J39ybob 396dm 3mmgds0gdda.

Besik Arbolishvili (b.1955) graduated from the faculty of Fine Arts of the Thilisi State Academy of Arts, in 1983-1986 worked
in Soviet Regional Art Studio (Moscow, USSR). His wide range of genres shows his continuous quest for color, form, and
distinctive style. The beauty of woman, carved and exquisite forms of the body, the play of the color and shadow gives very
special ethaesthetics and romantic touch to his portraits and compositions. Diverse landscapes of autumn or spring Kakhetia,
snowy almost monochrome compositions of Bakuriani landscapes, still lifes with contrast colors with explicit decorativeness
features the individual style of artist. Starting from 1984 Besik Arbolishvili participates in exhibitions in Georgia as well as
abroad - Turkey, Azerbaijan, Russia, Kuwait, Great Britain, France, Germany and the United States. His works are preserved
in the Dimitri Shevardnadze National Gallery, the Otto Pankok Museum and the Duisburg Cultural Foundation (Germany),
the Museums of Contemporary Art and Oriental Art (Moscow, Russia), the Artist’s House (Moscow, Russia), as well as private
collections in various countries.

39bog 3G3m0dg0mo. 305606mbesb. 1982. Gomm, Dgoon. 130X 100 L3

Besik Arbolishvili, At the Piano, 1982, oil on canvas, 130X100 cm >
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SHALVA MATUASHVILI

domgs o@madgomds (0.1958)1980 Bgmb ©ssdmagfs mdamoabol babgmdbogm Ledbs@zmm ©3ogdns. 1987 Browsb
96939 3gmagmgom dmemzobgmdsl, 2007 Brmowsb — amaslb babgmdbogm 9baggmbo@g@adn. domas do@yedzamo — ggg-
36960 s aMognimbo gognMoganmo 3bs@&30mdol gsdm@mBgmmo Bomdmdsmaqbymos, nb@gmgd@&mswma, 3mwdago
393mJdgmgdocmn dngdal 3m39Lb3n own 3bo@3Mgdal JggzMgdabasb Bomgdam nbbdnfms30sl bsgnmata sbHmMgbg-
30l 3600b3odn 8GoMgdl, bsG3zMmdal aobbsgnmmgdnma 3Mmagbombomabdoms s 3obybobdagdmmdom moagds.
mgbofgdabs s bgnds@mb dgommen, Ggfoms s dyjom dgddbamo BMogemegbmgabo ggMbBgMmma Goddnmes,
©obg9Bnma 369 s nbngnysmm@n bgmBgms asdmamhgsb domgs do@medgamal Lbgoabbgs gsbfmal 6o3¢)-
d93693L, 0g6gds gb Bo@n@3m@mEn, 3godagn, gobGma b3gbs, Jomalb Bo@ogn s @obggboma 3mMmEGEMgGgda oy
BoanEe@ogmo 3m33mda30960, Lowasg Jomalb bLbgmmab Lomsdsdy s 3mabGngs gobbsgymmgdamo JoGImbooms
© dgmmEogmmdaoo 398 Y39mgdl. domgs do@madzommn 1987 Brmnsb dmbabomgmdl badoMmmggmmbs s babmge-
MaoMgo dmbymdarn a03mgygbgdda. dabo 6539dg3Mgdn ©o3m0s ado@Mao Jgzemmbadal Lobgmmdol gMm3zbaem
30 M 90d0; m0bsdgmmgg babgomn bgmmazbadolb 3dgymddn (Mdaabon); GMgGnogmagal Lobgmdbagm gomgmgabs
©3 38mbagmgmal bambms 39bgndda (Ambgmgo, Babgmoa), sbgzg ggdm 3mmagdz0gddoe: ggMdsbosdn, d0xb3g6do -
m0gg® doboge 3obdgmobs o dmem 33n30b gmemgd309630; oM dgodn = 304890 MDEEb Mmemals 3megdznsedo,
abggg 3oM0bab, dmbgmgal, dgMmabal, bogy-amE 30l 39Mdm 3gmmmdgmgdmasb.

Shalva Matuashvili (b.1958) graduated Thilisi State Academy of Arts in 1980. Gives lessons in painting since 1987. Since 2007
~ llia State University, since 2017. Shalva Matuashvili — painter and graphic artist is a distinguished representative of figurative
painting, an intellectual. In the process of constant creative search, he gets inspiration from the masterpieces of great artists
and through the prism of his own thinking, he paints with special professionalism and responsibility. The method of Glazing
and Sfumato, variety of textures created by color and light, exquisite and individual style make Shalva Matuashvili paintings
outstanding. He works in various genres: still lifes, landscapes, genre scenes, delicate portraits of women or figurative
compositions, where the beauty and plasticity of a woman’s body speak with special harmony and melody. Shalva Matuashvili
has been participating in exhibitions in Georgia and abroad since 1987. His works are preserved in the Dimitri Shevardnadze
National Gallery, Museum of Contemporary Fine Arts (Tbilisi); Tretyakov State Gallery and Museum of Oriental Peoples
(Moscow, Russia), as well as private collections: in Germany, in Munich-Oliver Michael Hasbel and Bodo Schmidz collections; In
Turkey - in the collection of Hikmet Ozdan Ogli, as well as with private owners in Paris, Moscow, Berlin, New York.

Fomgo Bo@adgzamo. 565 ambymosbal 3mEGMg@n. 1996. dngsm, amsda. 50X 36 L3
Shalva Matuashvili, Portrait of Anna loseliani, 1996, gouache on cardboard, 50X36 cm
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GIA GUGUSHVILI

305 amandzomds (0.1952) 1977 bgmb osdmogms mdoemobol LobgmdBogm Lodbs@gmm s3sgdos s 80-056
Bemgddo onbym dgdmddgmgdoma bagddnsbmds s s Bbmeme d98mddgmgdomoa... ob Lbgsmabbgs 3gMomodn aym
Lodba@gmm s3509800b 3BMEgJ@mEn. 2014 bgmb gos amandzomo mdamobolb badbs@gmm s3swgdanl Mgd@mmo
506R0gl. Bbo@3zMal 6oBsMB8mgdgdol omgamngmgdabsl Mm gsbnzgds sMogMmm360d36gmmabsm. Azgb mgombab
EMGEbmEgds 900580560L MAmomm Jmsedgdmamgdada BgMoEn, BoMgdsbmgdyma 3obdsbgdal, 3s96dn dmbEasemy
3008500653980, 390&3xnMgbgdobs o bbgs 3mbiMmgdmmo go8mbabmmgdgdal 39d3gmdao. 83s5Lmsb, bs@gzemo
080960® 3o o6 ,bo@ogb” dom, Modmgbowas BgMBgMmal gbnc smbgMml domasb domgdmm MImsrmm Jmsedgdonmgdgdl.
330@m3 gb godmbobymadgdo 396 035mBb MobEIMb oMozl Fo@gMnsmu@m gmEmBsb. 3mbiMmg@mmo Lobyabowsb
306%Dmaogdygma 3bs@zmmmn gm@dal dg43bolb GMowazns, Labmgsme, JoMomma 8bs@3Mmdol gHo-gMmo
3magomn magabgdamgdss. ans anandzomo o3 GMowaz00b ghmgmmoas ©s 3mdbndgmgmo Ndnsmmdom sbgMmbgdl
3546930l Rommgal abggBoema LEnmab@nzol 3Jmbg babasmd8mgdgdal 394360l 3Gm39L3n.

Gia Gugushvili (b.1952) received his education from the Tbilisi State Academy of Arts and began his artistic career in the
1980s. He held the positions of Dean of the Faculty of Fine Arts, Full Professor at Thilisi State University, and Vice-Rector of the
Thilisi State Academy of Arts. Gia Gugushvili was chosen to serve as the Rector of the Thilisi State Academy of Arts in 2014.
When viewing his works, time is experienced ambiguously. Through precise visuals of lighted, colorful cars, gliding aircraft,
helicopters, etc., direct human impressions are brought to life. But rather than actually "drawing" them, the artist only employs
the language of painting to convey the impressions he had of them. Thus, the materiality of these images is gradually fading.
The primary characteristic of Georgian painting is the tradition of developing a generalized artistic form from a particular
origin. Gia Gugushvili adheres to this tradition while also masterfully incorporating the viewer into the creative process.

305 a9andg0eo. 633060, 2019. Gognm, dgoo. 140X 180 L3
Gia Gugushvili, Shore, 2019, Oil on canvas, 140X 180 cm
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NINO MORBEDADZE

60bm 3mMdgadgd (©.1957) mdamabob LobgmdBagm badbo@zmm s39gdns aMognimbab b3gosmmdom ssdmagms.
3bs@36M0b ©gdaGo bagMmmsdmmabm o d0mbdg 2020 Bgmb Jgmas, Hmegbag mmbombdo, ,a0madbob svdz0mbdy,
a0094ns dobo Gomm ,Mmolb gaMamgdlb goMgm®. ob 8gmEgos, 2021 Bgmbsi, »gomadbab” smdiombda (,XX
Lo gmbobs s Mabsdgmmgy bgmmgbgds®) Bomds@gdnom dmbsbomgmdes — gongoms dobo LyGsma ,beedsmn.
®o30b0 3oMngMal gob3sgemmdadn Babm dmMdgmady od@oymMae IMdamdms 306mabs@3Ma© MggobmMgdmseb — dobgae
3Mdabadgbmab, dgbafmomb gomMamdnsbmob, bmmsm dsbogadgbs s gngs sgmadgbmsb. 88 3ebsbzbgmals gomdal
- ,bbgo 8gL* sEBabFmmmydgmo 3MmEaLyMo ©g30@ mabBo aym. Babm Im@mdgEsdal sma Gomm Bo-gaMbob (533)
Bodgemol bgmmgbgdal 3bgmddn, BmMmBmMb ©s B3bLn @mMmxgdal gmmgd0edos oo, dobo Bsdymdgzegdo
03067385, 0go@gds, 0bsbgds LogoMmgzggmmb, gzMmadabs s 833-0b 39Gdm 3mmgdz0gddo.

Nino Morbedadze (b.1957) studied at the Graphic Art Faculty of the Thilisi State Academy of Art. Nino Morbedadze made her
international auction debut when her artwork Beyond Time was successfully sold at Phillips in London in July 2020. Her second
auction sale took place in April 2021, when The Fairy Tale was successfully sold during the 20" Century & Contemporary Art
Day Sale at Phillips, London. Throughout her career, she has worked extensively as a film production designer. She collaborated
with Georgian directors Mikheil Kobakhidze, Besarion Giorgobiani, Nodar Managadze, and Giga Agladze on the movie The
Other Me, which was executive produced by David Lynch.

606m 3m@dgady. bogsbagdm 8rgmBsgmds. 2020. Jsmarra, 8o, s3nron. 88X62 1LY
Nino Morbedadze, State of Emergency, 2020, ink, acrylic, paper, 88X62 cm
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YURI BERISHVILI

060 3960dgzomo (©.1958) 80-056gmms momdal bs@zoMns. Bnbo baaMggmn sdbGMsg30980 ymgzgmmzgal Lazbmdas,
ba3bmdns msg0bo gd8manco asdmdbabggmmdom, 3g@ogndagndee Jgamdbmdama badysMmmb byMomoam. dbs@gatma
bo@osb gmgmown ,bygms” ggMgdom. 3m33mdazngdo mmgsmama bodMGyggdabs ©s momgmb L3mMbEGebyMmaw
308mgab@mo bgMmEomm-madqdol smabagema 3m3dabsznnm 0g86gds. LEMbEGSbYMmMbs, s8sg@MmMMma, aobmbe-
LBmOgdyem,  Jomdmbome  Bomosbmdadn  gBgMgds. @mMBsGa  gobbbgeggdmmos.. yzgmadg dofy  dm3al
6539393698303 396mEdFNmmmdol Jgamdbgdss. anfa dgMndgomoal bs@gmmds bgmmgabal gdmoym 3Mnb3sda
398 0Mgdma LadyaMmmb sbabgss, Mgxmgdboss gomg badystmbg, s63ymdy... mEMbE LadysMm3s s 368Yym(z Mmamdmb
mobedogy@dy ony3zebgds. ,dbs@zMmmo gmm3ob 358mddgogdomn gsb30mamgdol 3Mm(3gLL Lyma sdmngFmgdL®,
- 033mdL 3bo@zoMmn s LyymngMgdsl 3EmBgbonm 33m0mbobrnbngMmgdobmeb sngnggdl. dMmggbombsmabdn 3o
3803 B3Mmbal, 3(30gemmdal 86, Hmam@ (3 mgncmmb bs@zoMmn 538maL, ,bgd(3gmmdal* dmombmgl.

The artist of the 1980s generation, Yuri Berishvili (b.1958), received his education at the Thilisi State Academy of Arts. His
emotional expression and depiction of a metaphysically sensed world make his abstract artworks always distinguish. The artist
paints with vivid, "pure" colors. His compositions are created by thousands of combinations of flat surfaces and spontaneously
scattered spots. At the same time, spontaneity is produced in a well-balanced harmonious whole. Even in the smallest works,
there is a sense of panorama due to the distinct format. The artworks of Yuri Berishvili are a reflection of the outside world
and the present as seen through the artist’s emotional prism. However, it appears that the world and the present have been
reduced to the landscape. According to the artist, "the soul strengthens the process of creative development of an art form’,
and "spirituality” is equivalent to "professional honesty".

oo 3gGodgaema. 3gadago. 2015. Goeom. bgma. 100X 80 L3
Yuri Berishvili, Landscape, 2015, oil on canvas, 100X80 cm
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ZAZA BERDZENISHVILI

Bobs d9Mdgbndzamds (©.1956) 1975 Byl ssdmagms ns3md bogmemoadal babgmmdal Ladbs@gmm LabBsgmgdgmo.
3sb, Bmamez XX Loygnbolb Jommggma 3bs@G3Mgdal ,mmbdm3006gmms” momdal BomdmBowggbgml, Jomomem
0obommam  dbsG3mmdada  Lobabdg@yzgmgdolb Logmmamo LobEgds Bgdmogdgl: @gMomn  GogyModonmo
0©gmMama3gd0 80bn 8bo@30mMdob ,,&gJLEL* J3bab s goMnsz0mmo 3gmMmgds bbgawabbzs 3gMmbgGmma dmepgmoao.
dbo@zomn @gfoom aobbozzoxnmgdgm g8gdeL 9mbBgsb. @gmMalb amemsznal Jgbadmgdmmdal gedmgmgbs ©s
3oM3mbns 3mb@MobGom bo@zmal bnmob M30Ma@gbmdass. Jobo DgEdnbgzbom godoba ggMbgms gbmg@&nbdabs ©s
093G 0nmmdal mEognbsmmn 306056@)L 33m035bmdbL. Jobo 3g8md8ggds Lodysmmbe s sadnsbal gobmymegm
960056mdol, 3bgbamgdabs s Lobammmol 306mEbMIngH Mobsombgdmdal, mbgdoms gofMomzemmdsb — Rggbo
0@bgdmdal yzgmody boormo Lom@m3ggdlb gbgds. s80@md dab dbs@zmmdodn Ladysemb smddal BongyMa Imwgmo
M(3boMa 393d0Mm9ds Mdggmab oM@ o3 3mbdmgmbog Lob@gdgdl. dbs@zMmab dgdmJdgmgds BMELAmO
5®030060b (3009, 3gnbo@Rmbmb ©s snEgnbmlb ,d533300 ymybal® dgwbagMgds. dobo Bomseblbyma gg@mbgms o3
3900609M9d0b 080G o(300b Im@gmos s dob do3dgmdals mgamabdmddmgmo gmgamagds sbmagl.

Zaza Berdzenishvili (b.1956) graduated from lakob Nikoladze Art School in 1975. Berdzenishvili, as one of the representatives
of the Georgian artists’ generation of the 1980s, develops his distinctive style in contemporary Georgian painting with his
vivid figurative ideograms, which serve as the “text” of his paintings, and are repeated in variations with different pictorial
models. The artist achieves a stunning coloristic effect. His artworks are characterized by the harmony of contrasts and color
gradations. His meticulous paintings offer an original variant of the harmony of the aesthetics and the characteristic features
of decorative art. His works, which deal with the inseparable unity of the world and the human being, sorrow and joy, and the
inevitability of dreams, thus touch the tender depths of our existence. As a result, the naive perspective of the world in his
paintings is curiously related to ancient archetypal cosmogonic systems. Berdzenishvili’s creative work is an adult’s attempt
to maintain and recapture the joy of childhood. His delicate artwork, which serves as an example of imitating this joy, is
accompanied by the captivating radiance of childhood.

Bobs 3g6dgbadzomo. 3gobaga. 1990. Gommm, dgorn. 60X60 13
Zaza Berdzenishvili, Landscape, 1990, oil on canvas, 60X60 cm
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ANAR

9396 Momobsdgzamo (©.1955) sndows 3obdnlb Moombdn. 1975 Bgmb ssdmsagms mdamabob 0.603mmasdal Labgemmdal
Lodba@gmm LabBagmgdgmo. AbsGgata 1979 Brmowsb Lol gds@ Mo ImbaBamgmdl bogsbogbamm, badgdmoamadm,
bogagdomm s LogMmmodmmabm gs8mggbgddo. mgdn® memobadgamal gaMBgMmmmo Gommgdn gobdmaswgdamo
BgMbgealb gbom 898 y3gmgdL. Mgmognndo o9 ymgoma (3bmgegdol 28bsbggm L3gbgddn gs8mBLabggmmds
BYMOMz60 mModqdabs o9y LaddmmuM gsdmbobymgdgdo aoMmEeddbomn gmMIgdal HMMNgMMIndstmmgdgdbs s
3om 3oM3mbogym Lobogddy nggds. 1989 Bgmb 5gMBgMal Lsgegdomm godmygbadyg, dmbimgdn, dbs@ 3ol dogbods
Il 369800 Lo 3gmgbm 639dg36Mabmgol. 1998 Bgmb bs@3oM0 axnmEM3Es LaJoMmzgmmb dbs@gzemms 3ogdomals

3Mg8nnms s dgemom Bmab Lamzgogbm 6s39dgzMobogal. 0gdn® memebsdzamal Bod¢dgzcgdo ommos
bogdomggmmb g@mgbam 3qdgndbs s 3mbzmgal GMg@nsgmgal bLabgmmdolb byMemgdal gomgmgado.

Temur Tatanashvili (b.1955) was born in the Kaspi region of Georgia. He graduated from Thilisi lakob Nikoladze State Art
School in 1975. Since 1979, the artist of the 1980s has been an active participant in Spring, Autumn, Soviet Republics, and
international exhibitions. Temur Tatanashvili’s paintings convey the language of generalization. Interrelations and harmonic
synthesis of colorful spots or depictions of symbolic forms create expressiveness in scenes representing religious or everyday
life. The artist received the 3rd Prize for best painting at the Soviet Republics exhibition in Moscow in 1989. In 1998, he was
awarded the Georgian Artists’ Union Award and a medal for the best artwork of the year. Temur Tatanashvili's works are
preserved in the collections of the Georgian National Museum and Tretyakov Gallery, Moscow.

@9896 Psms65330emoa. Kgdatn. 2005. Bogam, bgmo. 68X91,5 L3
Temur Tatanashvili, The Levee, 2005, oil on canvas, 68%X91.5 cm
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LEILA SHELIA

mgoos dgmos (. 1953) 80-s6gmms momdal 8bo@gzofns. 356 1978 Bgml ©ssdmagms mdamabolb bLobgmdBogm
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399mJ3ggdedn bo@m@mdm™Ggoba(s bobagm s bogba(s... J8bob gg@mbgmmmbs s aMogn mm bad3g36gdl. ,dnbsgsba
a06Bymdo... dmbgdos.. Jdogmgomo 36, MmEabs o6 3830dMmd ©s abgy asdmeal 6531dgz06M0. nbws, aodms(3g
06900, dMEsbsbyma®, = 835mdl dbs@GzoMn s doMamo Imbabsdl gMm bgsbbdn, gfmo 8mbybomgzno Jdbab.
Bmgxg® oLy sLEMMdL, Dmarg 30 PIMNMBEYdS s, dgbadmms, babamdmogn @Mm Jgomomb gfMma 6odymdggHals
©abENMgdab. 939@qbow, M7gds bo@gzalb 3m(3gLbdn dmeal, J39(36mdagMb gdmEmAnmyds... 58LEGMs @ mmo sbMmM3gbgds,
Mmamez dmegstn 60dsbn, mgoms dgmoasl dg8mddgoadol sMobogm 9893dg39 ao8magzgms, Bmss babgomo
bogobo g9 3093 BogYMoMgdos 3ol 3m33dmdaz05ddn. EOHM®ms gobdsgmmdadn dbs@gzemn 3980 asbdmgawgdabs
©5 08LEMOg0Mgd0b abom doab. 3m33mdagogda Lym Mx®m dobodsmabEma brpgds. BIoMsw dmbmdmmdmmo
3M83mDbo(30980, 08530MMMM©, 065303960, gdmonMon mM3s ©s sbgzgbamos.

Leila Shelia (b.1953) is a contemporary artist from the 1980s. In 1978, she graduated from the Tbilisi State Academy of Arts. Her
name is associated primarily with abstraction. Her works, on the other hand, include still lifes and nues, as well as paintings and
graphic works. "Inner state... nature... 'm satisfied when the artwork is created without having to think much. | want to convey
the unreal, the unseen’, says the artist, who draws the main outline in one session, with one breath. But sometimes it can take
a long time to finish a single piece of work. The theme usually emerges during the process as a result of the subconscious...
Abstract thinking was obvious early in Leila Shelia’s work, while figures were still present in her compositions. The artist
becomes more and more generalized and abstract. Compositions are becoming increasingly minimalistic. Monochrome
compositions are often dynamic, emotional, and sophisticated.

goms dgmoo. bamagMab gocgdg. 2019. Bogam, dgon. 93X 102 1L3
Leila Shelia, Untitled, 2019, oil on canvas, 93X102 cm
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DATO-ARCHIL SULAKAURI :

som-s@Rar Lryms3om®3s (0.1952) 1978 bgmb osdmsgms mdamabab bLabgmdBogm LadbsGgmm o 3ogdns. bs3dome
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LogdoMmggmmb Mgaombgdobs s @bmgmal e8wgbody g3magbosdn - 03cm0bddmdmal babgmmdal dg@mdbmem
Bodofdn (Bogmgs. 1989), Bndogm dmogamobggmmbal Lobgmmdob Gbym g3mgbosda (3Gogmebmg, Lmdbgmo.
1992); 3oeymgdal 3o6Bob oMol mumgMmebamo g3magboal 3g3690L @oMdabdn (933.1997); dmadnem omdsl
809 3o(3bm3Mab g39M@ab gobbormgal babgmmdal ggmaboal 9330930 (sbammdsmodo. 2010). @oom LymszonGab
d99mddgmgdedn g3tim3nmo s smdmbagmamo bgmmgbgdal, obgzg doMoqmo 8mbadgbdmn IbsGgzmmdals
30bemaMo bo@gda sbama Fobssmbom oG goMmmgds, gdbdmgbogma 3bsGgmmmon Lodysmmb babom yomndwgds ws
J3946abes @ mebodgmmmggmamgal bmznsmafew 363039 0gdgdl gbdnsbgds. bbgowabbgs dsbamams ©s §gdbogom
qdL3gM08gbE0Mgds 8ol GgMbgMmumbs o gMogognm 65393dg3Mgdlb 3mabGognMmmsb gfmaw gobbesgymmgdam
BoJ@ O go3maLobggmmdabsz  LAgblb. Lyymosgzen@mal  3g0Doggdo, 3mOGEMgGgdn, dMsgamzogn@asbo @
Mgeogon®o boboscmolb 3m33mbozngdo Jmeddgdmsgns magabo 3mbydgbnmmdom, Jm33mbaay®a LEGYJG NGl
mMogobsmmdoms s dbs@zenm Lobgms gdbdmgbogmmdom. 8obn bs83g3Mgdo nbsbgds Jomgs 30Msbsdznmals
Lobgemmdal bgmmzbgdab 8mdgmddn, sgMgmzg LodoMmggmmb, ogb@Moal, dzgneM0nl, LagMsbagmal, ©owo
3M0@obgmabs ©s 933-0b 3gMdm 3megd(305d3do.

Dato-Archil Sulakauri (b.1952) graduated in 1978 from the Thilisi State Academy of Arts. His creative path is quite multiform
and diverse: in 1986 he published the scientific work "The Relationship between Artist and Material"; in 1987 he worked as a
screenwriter for Georgian puppet films; in 1989 he became one of the screenwriters of the film "Anemia"; from 1989 to 2010,
he created mural paintings in several churches throughout Georgia and abroad: the Greek Church of the Nativity of the Virgin
(Tsalka. 1989); the Russian Church of the Archangel Michael (Privolnoe, Armenia. 1992); the Assembly Hall of the Sharman
Parley Lutheran Church in Milwaukee (the USA in 1997); and the Church of the Examining by Doubting Thomas of the Savior’s
Holy Side Wound (Akhalkalaki. 2010). Visual icons of European and Oriental art, as well as Georgian monumental paintings, are
imbued with new content. Dato Sulakauri’s works create an expressive artistic world while responding to socially acute themes
of his motherland and contemporaries. Experimenting with different materials and techniques, the artist gives a special plastic
and textural expression to his graphic works and paintings. Sulakauri’s landscapes, portraits, and multi-figure and religious
compositions are impressive for their monumentality, originality of the compositional structure, and expressiveness of artistic
images. His works are kept in the Shalva Amiranashvili Museum of Fine Arts as well as in private collections in Georgia, Austria,
Switzerland, France, Great Britain, and the United States.

o™ biyms oo, Byoobmggmo. 2017. Bogam, bgoa. 150X230 b3
Dato Sulakauri, The Earthly Life, 2017, oil on canvas, 150X230 cm
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VAKHTANG TOPURIDZE
1960-2007

39b@obg mmgmadg 1979-1985 Bmgddo LBsgmmMdEs Mdomabol Lobgmbogm Lodbs@gzmm s3sgdnsdan babgaoma
bgmmzbgdal go3nmEg@ by (30bm-Ggmg Bodsmonmgds). agm 3Mmggbombama 3msdbgmgmo, sgbsbgomalb mdob
3mbobomy, dndomdms ggmbgmabs s gMognizadn, ogm 30bmlb dbsGzomncg. 1980-0560 Bmgdaseb dmbsbomgmdws
RINBYO 308mxg693dn LogsMmggmmbs ©s @ bmgmda. 1996, 2005, 2007 Bemgddo 8mgBym doba Lodn 3gMbmbamama
303mggbs, gMmo-goMmma33omgdalb dgdmga. Bobo 65393936980 o(3Mmos Jomgs 330Msbsdzomal  Lobgmmdal
bgmmgbgdal 39Dgn3dn, mdoemabol Ladbs@zmm s3509800L IqDgnddn, sbgzg 3gMdm gmmydngdda bodstmggmmbe
©d 30l gamamgdl gomgo.

Vakhtang Topuridze studied at the Faculty of Fine Arts at the Tbilisi State Academy of Arts from 1979 to 1985. (Cinema /TV
direction). He was a professional mountaineer, a participant in the War in Abkhazia, a painter and graphic artist, and a film
painter. He has participated in group exhibitions in Georgia and abroad since 1980. Vakhtang Topuridze had solo exhibitions
in 1996, 2005, and 2007, one of which was held after his death. His works are preserved in the Shalva Amiranashvili Museum of
Fine Arts, Apolon Kutateladze Thilisi State Academy of Art Museum, and private collections in Georgia and abroad.

3968963 omgHadg. 3obgo. 1987. Gomm, dgoo. 58X 78 113
Vakhtang Topuridze, King, 1987, oil on canvas, 58X78 cm
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3mEgmo 3g4dbs. 3bs@goMn mnmddnb yzgms 653439360l Dgws babomdn mgot BEgl, maim bdaMaw 3o, mgmto BHab
33069 bLgadgb@L godmbobagl. mommgmmo bsdndggemn (3bmzMgdobgnm 3Mb3MgGME dmgmgbsl zo3806mgds,
Hmdmal 9Mbo Omamey obogMobs s ymagomabs, dbs@gmob mddom, DgEogmol mebobosfns. 30603698930
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Zaal Bachanashvili (b.1954) represents an 80s generation of painters who graduated from the Thilisi State Academy of Arts in
1980. Bachanashvili developed his unique compositional model in his paintings. In practically every work, the artist paints a
white circle, but more commonly a little segment of a white circle. Their essence is earthly and "co-celestial’, according to the
artist. The titles of the works provide hints... The white circles on his canvases are symbols of heavenly light. The heavenly light
is the composition’s culmination and, at the same time, it extends beyond the picture frames. It is the core, the purpose, or the
essence of everything, just like hope and eternity...
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Do doBsbs830ma. Bsgam@o bdgda. 2012. §orm, dgma. 100X 150 L3
Zaal Bachanashvili, Magical sounds, 2012, oil on canvas, 100X 150 cm
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GIORGI GEGECHKORI
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LogdoMmggmmb 3ommadgb@ob gHmgbym dodmommgzada (1999), mdamobolb bgmmgbgdolb Labsbemgda (2017, 2019).
3603369mmgabo ngm Lob@o domdomal Lobobmygdo (BoMawon, gbdsbgmn) gedstormma dabn ImbsBormgmdom ©m-
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Giorgi Gegetchkori (b.1958) in 1983, graduated from the Academy. Giorgi Gegetchkori, a representative of the realistic
painting school, established himself primarily as a portraitist. He portraits Georgian rulers and other prominent figures, as well
as famous actors from the Georgian theatre. He has been active in the field of stage design since the 1990s; His theatre work
includes over 20 productions. The Kote Marjanishvili Prize was presented for his set design for Albert Camus’ Caligula at the
Kutaisi Drama Theatre. In 1990, he had his first solo show in the Union of Georgian Theatre Society’s venue. The other notable
exhibitions include solo shows at the National Library of the Parliament of Georgia (1999), and the Thilisi Art Palace (2017,
2019). Among them, the duo exhibition titled "Excerpts from the History of Two Iberians" with the Spanish artist Augusto Ferrer
Dalmau at the Palace of Santa Barbara (Madrid, Spain) was of special importance. The portraits painted by Giorgi Gegechkori
are exhibited in the Parliament of Georgia, the Ministry of Justice, Dadiani Palace (Zugdidi), the building of the National Bank
of Thilisi, and other state institutions. Since 2017, he has been the chairman of the Union of Georgian Theatre Society.
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30630 393933ME0. 03567 BbE6-3o@mbol 3mBEGg@0. 2017. Gocom, bgma 70X50 L3
Giorgi Gegechkori, Portrait of lvane Mukhran-Batoni, 2017, oil on canvas, 70X50 cm
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035 96M0bg  a9emm3ze68s (.1957) 1983 bgmb osdmogms mdamabal babgmdbogm badbs@zmm s3o0gdns dbo-
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Eka Gelovani (b. 1957) is a painter and teacher who graduated from the Thilisi State Academy of Arts in 1983. Eka Gelovani is
one of the artists for whom painting represents the best way to communicate with people and contemporaneity. It is in this
process that she captures the birth of novelty. This attitude of the artist is confirmed even by the fact that she prefers thematic
group exhibitions to solo exhibitions. Eka Gelovani’s exhibitions were held both in Georgia and abroad. Despite the specifics
of the genre, a series of self-portraits titled "Dialogue" demonstrates a clear example of a conversation with the viewers, which,
at the same time, is an important psychological feature of the artist’s characteristics. A different attitude is revealed in a series
of "The Night Games". Here the artist deals with the emotional characterization of the night's energy, which makes objects
and events lose their usual form, color, and consequently, content. Eka Gelovani is constantly on the search. According to the
artist, "the irreversible rhythm of life is important to the artist; he or she must constantly discover the novelty and experience
what is being born and created today".

939896067 3gemmgabo. 3gMmbadg. 2002. ogm, bgmo. 47X 105 b3
Ekaterine Gelovani, Bathsheba, 2002, oil on canvas, 47%X105 cm
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MALKHAZ DATUKISHVILI
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Malkhaz Datukishvili (b.1956) studied at the Thilisi State Academy of Fine Arts’ Faculty of Fine Arts from 1981 to 1987. Malkhaz
Datukishvili creates collages and works in mixed media, oil paintings, and graphics. Since the 1990s, he has participated in
numerous exhibitions in Georgia and abroad, including a solo exhibition in Rustavi (1988) and the "ARGENTEUIL HOTEL DES
VENTES" Auction in Paris, France (1990), and group exhibitions: "Georgian Colours" in Berlin, Germany (1990), "MGC GRADEC"
Zagreb, Yugoslavia (1991), Georgian Cultural Center "Mziuri", "BAD SALAZUFLEN. KLAUS-DIETEN WOLF" in Germany (1998), and
a solo exhibition in Telavi in 2007. The infinity of the world and a fighting man are two of Malkhaz Datukishvili's main themes.
Abstract painting with a high plastic culture reveals the artist’s creative nature. His abstract form concept returns to nature.
Painting is the art of mental improvisation that expresses the artist’s intrinsic "informal" capacity to interpret. Experimentation
with diverse materials combines the artist’s figurative and abstract aspects. The works of Malkhaz Datukishvili are kept in the
Shalva Amiranashvili Museum of Fine Arts.

Bombod ©ao30dzomo. amambs brgob gmbby. 2018. @omm, s36nrmn, BgMgnmo &gdbogs. 855%80,5 L3
Malkhaz Datukishvili, Girl at the beach, 2018. acrylic, mixed media on canvas, 85,5%80,5 cm
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KOKA TSKHVEDIANI
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Koka Tskhvediani (b.1957) studied at Thilisi State University from 1975 to 1980. He works in various media. Since 1990 he has
participated in various exhibitions in Georgia and abroad, including: "Cartesian Thoughts and Intuition" Moscow International
Art Fair, 1996; Exhibition of Contemporary Georgian Art, Saarland Radio, Saarbriicken, Germany, 2008; "DEVA HOLDING", "Art
Gallery", Istanbul, Turkey, 2008; International Forum of Contemporary Art, Artisterium IV, Tbilisi, 2011; "Color Writing" Center
for Contemporary Art, Tbilisi, 2012; "TB-Thilisi" Haas Consulting Office, Altnau, Switzerland, 2012. "Koka Tskhvediani’s aesthetic
position is determined by the creative process. This is a state of admiration for the medium and the features of color. Koka
Tskhvediani uses any historically defined way and style of painting as a means of depicting his own stories, revealing his
interpretations of artistic structures. With oil or acrylic paint, he works on various surfaces - canvas, wood, or cardboard. His
interest is focused on the medium, which gathers information about color, texture, and material. Therefore, he does not obey
the medium and does not limit it to different, premeditated structures and forms. On the contrary, all the components are
identified according to the capabilities of the medium itself". llia Zautashvili about Tskhvediani’s art.

3Mgd (353900560. Bbabyo. 2013, Gogm, Dgorn. 49X43 113
Koka Tskhvediani, A Servant, 2013, oil on canvas, 49X43 sm
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KARAMAN KUTATELADZE

406356 Jmomomgmadgd (.1959) 1983 Byemb LBsgms osbEMms Mdommabol Ladbo@zmm s3509800b BgMbgMal go-
30m&9&dg phs gogemadal babgmmbemdo. Ladbs@Gzmm o30g300L EobEmMmgdabmsbagg ngn gmoas sgd&on® 3g-
©33ma006 bogd30sbmdsb. bbgaabbzs @MML ggMBgMmal sbbogmnws Mmdarmabol badbo@zMm ©3sgdanl 30bmb, Mg-
LEO3Mo300Ls S aMognzolb Bo3NEEg&gddY. FNTomdms Labgzomo Bo3NME @b ©hgebsm. nygm Yhs KogaMadal,
d93am3 30 - 3mgys 08658mM30L 00653367. yoodseb Jumomgmadyg snb 8bs@zomms ©0babBnnlb Bomdmdswmggbgma.
3035 ol dbM0EsE mdamobymo 835635M©0b ghm-gfomn 398m3d3gma oMoy bmsbggohns, 3s3s — ggmdbgco
©d mdoobol badbo@zmm s3909800L Mgd@mEn s3mmmb Jnmemgmeady. yatodseb Jamomgmoadg badgmms MHmb
3mbobomgmdms ¢adfog Logobogbymm o Lodgdmeoamdm gsd8mggbsda. 1988 Bgmb mdarobol dgbozsmy® (3596-
&30 30350l ,Bgmabomal MHMbAL* dgbHymmadal sMmomgmuMon (oMogma 3. bdngsgmagn) Imgbym yomodsb
Jnmemgmoadals 83039 LobgmBmmgdal 3gMbmbacy@a g4L3dmbozns — (3960l gmogdo gsdmagabs Bbo@gzmal 12
6039933560, 1991 Byl 4. Log@&mBo (533) gondstms Lagdommggmmb @edmy3008mmdal mobswdn dadmgbama
8obo 3gMbmbamyMa aodmagbs. o3ob gomes, Lbgsobbgs bgmb dbs@zmal sfsgmomn bmmm-gdLbdmbagns 3mgbym
356030, yotodab Jymomgmadol mombbmdoom 2008 Bgemb dows Jomomal bmggm gofoygmmsdo osMbos mobsdy-
©Mm3zg bgmmgbgdol Mgaombama (39680, Lows ymazgm Bgmb ddgdo Dsbgzohgdalb Lobgmmdob mebsdgommag by-
mm36930b LagMmadm@abm gqgbGogsmoa ,ggb@nbmgs® ("Fest | Nova") ndsmmngds s dmddgmgdl s®@obEmmo Mgdbo-
©96(300. Bbo@3M0l 6533736 9d0 a(3m0s Jomgs 330Msbadzamolb Lobgmmdolb bgmmgbgdal dndgmadbs s 3gMmdm

3megdgddo.

Karaman Kutateladze (b.1959) in 1983, graduated from the Faculty of Painting of the Thilisi State Academy of Arts in Ucha
Japaridze's studio. After graduating from the Academy, he began his active pedagogical activities. During different periods,
he taught painting at the faculties of film, restoration, and drawing at the Thilisi State Academy of Arts. He served as the Dean
of the Faculty of Fine Arts. He was Ucha Japaridze's and, later, Koka Ignatov’s assistant. Karaman Kutateladze is descended
from a well-known artistic family. His grandfather, Kirill Zdanevich, on his mother’s side, was one of the founders of the Thilisi
Avant-Garde; his father, Apollon Kutateladze, was a prominent Georgian artist and rector of the Thilisi State Academy of Art.
During the Soviet times, Karaman Kutateladze took part in several Spring and Autumn exhibitions. "The Four Seasons", a solo
exhibition by Karaman Kutateladze, was organized in 1988, during a performance of Vivaldi’s "The Four Seasons" (conductor:
V. Spivakov) at the Tbilisi Music Center, the exhibition featured the artist’s 12 works in the centre’s foyer. In 1991, his solo
exhibition dedicated to the Independence Day of Georgia was held in Seattle (USA). In addition, several solo exhibitions of
the artist were held in Paris in different years. Under the direction of Karaman Kutateladze, a regional centre for contemporary
art was established in 2008 in the Shida Kartli, the village of Garikhula, where the Zdanevich Brothers International Festival of
Contemporary Art Festival "Fest | Nova" is held each year and serves as an artistic residence.

465856 Jamomgmsdy. badmaby. Rzgh 0gmngzeoGom anMxesbda. 2021. §omm, dgmo, dgMgnmo &gdbogs. 100%200 L3
Karaman Kutateladze, Paradise. We are going to Gurjaani, 2021, oil, mixed media on canvas, 100X200 cm
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MAMUKA MIKELADZE

353930 30ggmadgd (0.1959) Ladn scnbeygmmol go6dsgmmdada 8mabym 15 3gMbmbamuMa go8meggbs, 3mbsbommgmds
3o0cm 30-bg 398 xanBN® 9dL3mDdoz008d0, mbs@s 10 g3mabos bogeMmggmmdn s gfma bogmebggmda (3andals
630bs 356 3gg30L Lobgemmdal Godofn). 3gMbmbarMa go8meggbgdo go0dsmmes 833-dn, 3obowsdn, LagMsbggmdo,
3963560080, sDgMdongsbdn, Mnbgmdn, 0@omnada, 53LEM0sdn, 33903000530, o dMnGobgmdn. 35343 dodgmadals
3bo@3MmMds bobnsmegds bGnmadgdnmn BobG oz god8mbabamgdgdom, Moz ndamgdal dgamdbgdsl scd@agl,
BYO0S Fmbs33mgmds 30 dmzmemmdabs ©s bogMzolb amDasl J3bab. b3nMaw godmbsbagb sbmggmagdl, HmIgmms
Bmba 0ygbgdL 8(30960Mgmmbs s ggmBg@Mmonm 8mEn3g8b. 0bb3nMsz00l bagedggmo bnMow dommemansabyg, bnd-
0oLy ©d YMzggmEmonmmdasdy oxndbgdama 0bgm®mads3nss. ©gEmMMmBs(300l, gobdmasmgdal, gdLdmgbonmmdabe
©5 MmEngobsmymo 3m8d0b6s30930b Bysemmdom, 65393930980 Dmax g sGaMgammo ©s 3oL oz gobBymdoma(s
bobosmmgds. Ibs@gmal 3M0bz030 Loddmmmms LogsMdy s LGN IMszomPMM369ds = 3mmabBoryHmdss
(06 93mgd@mmds). 8ol baddg3cgddo dMmogmaew 3b3gdom 3mdadanma gbgManaol ds@omMgdgm (3bmggmms be-
3gommb, JoombyEmbs s dndemoy® 39MLmBoygdL. Brmgdolb gs63s3emmdadn 3gmmab Bbo@zMmmdadg 3mdomdabsl dg-
dgbomao godmoomgds 3ob adane 6539393098305 0g@dbmds. dbgmas 853 3s Bnggmadal bgmmsgbgds MmBgmndy
3M63M9@ e 3080bomgmdals dnsgmmzbm, dabo 6s39dg3Mgdo oMz g LEOMMSE o6 Sbm(znMmEgds. ab bEmoswo
303mORgmns. Bbo@zemn o6 dJodyggds ghmmbgm sMhgmm adsob. dob ymggm LyMsmda Losbmy s smdmAgbs, BgMms
a06bbgagqdmmo o4(306@9d0s. 0b 3ndngsm nbmogoEsmuma 3odmba@golb badysmgdsms dagdsdos.

Over three decades, Mamuka Mikeladze (b.1959) has organized 15 solo exhibitions, participated in more than 30 group
exhibitions, and painted ten churches in Georgia and one in France - St. Tamar’s Georgian Orthodox Church in Paris. His
exhibitions have been held in the USA, Canada, France, Germany, Azerbaijan, Russia, Italy, Austria, Switzerland, and Great
Britain. Mamuka Mikeladze's painting is characterized by stylized mystical images, which evoke a sense of mystery, and the
alternation of colors creates the illusion of volume and space. He often depicts animals using plant and geometric motifs as a
background. His inspiration is often based on mythology, the Bible, and everyday life. Due to his deformation, generalization,
expressiveness, and unique combinations, some of his works are characterized by an unreal and mystical atmosphere. The
principle of the artist is the abundance of symbols and stylistic diversity; polystylism (not eclecticism). In his works, he depicts
animals, mythical and biblical characters, and all of them are full of positive energy. His works reflect the years of experience he
gained while working on murals. Mamuka Mikeladze's art is difficult to categorize; his works do not fit into any style. The artist
does not take the well-trodden path. Each of his works demonstrates the novelty and creation of new. He is always searching
for innovative ways to express himself.
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858935 8oggmady. s6Boga. 2015. §orm, s3Gncenn. 90X 150 L3
Mamuka Mikeladze, An Eagle, 2015, acrylic on canvas. 90X 150 cm
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80MAa0 aJadaaneon
GEORGE GUGUSHVILI

a0m@an gnamdzomds (0.1957) 1986 bgmb ©ssdmagms mdamabol Ladbo@gmm o390g800b aMogngal gsgnmEgo.
1985-1986 Bmgddo ngm gmmab LobgmdBogm mge@mal dmogata Bbs@gomo. gogm@dgdnman o3l L3gd@ogmgdo:
»3Mbgonlb @edemmda®, ,bsdsb0dz0mal gENbs(330m", L,ogmfa dsafmsemgda®. 1991-1993 Bemgddn Ls@gmygzobom
2005398980 ©a8adgma s gota aym, 2007-2012 brmgdda 3o — mdomobolb LadbsGzMmm 390980530 Ladmgswmy-
B33Lmab PYMmngmnmdal LadbabyMal, 3Mmgd@gdabs s bogsdmggbm sMdLD ,o3909808 HALL 0L - 39Ms@moa. ab
0380337 3bo@3zMom 0dbs 30bggmmo gabBngamgdobs ©s bbby Mma dmmgdal gobogmmBgdmem, HmIgmoms
dmmonbos: "Kent Fashion Show" (1995), "Sisley - Benetton - Polo" (1995), ,ART UNDERGROUND - §g6mm0b3al Bobosc-
80ga”“ (2005). gomtMan anandzomob 65393936980 ymggmmgol god8momBgmes s gmbogmmdoo, gdbdmgbonmmdoms
©3 3mbn3gb@nmmdom. 3mEEMgBgdal bgHns, MmBmgdas dgbEmmgdymoas s3@mMabgymoa gJb3Mmgbommn s 3339~
ofeE 0beogoEgsmyma bGomom, gonmego amandzomal 358mddgwndalb sMgnmbs s dgs 989353L g3mc3bab.

George Gugushvili (b. 1957) graduated from the Faculty of Graphic Art of the Thilisi State Academy of Arts in 1986. From
1985 to 1986, he was the chief set designer at Poti State Theatre. He has produced several plays, including "Kolkheti Plain",
"Samanishvili's Stepmother", and "White Flags". He was a television program director from 1991 until 1993. From 2007 to 2012,
he was the curator of the Public Relations Service, Projects, and Exhibition Space "Academy HALL" at the Thilisi State Academy
of Arts. He has directed festivals and design exhibits such as the Kent Fashion Show in 1995, the Sisley-Benetton-Polo shows in
1995, and the "ART UNDERGROUND" against terrorism in 2005. George Gugushvili’s artworks have always been distinguished
by their conciseness, expressiveness, and monumentality. The portrait series, done in the author’s expressive and distinct style,
dates from the early and middle periods of Giorgi Gugushvili's career.
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30mGa0 anandgomo. 3mBEGg@0 #90. 2016. B9ysm,bgmo, s3Maema. 100X70 113
George Gugushvili, The Portrait #90, 2016, oil, acrylic on cardboard, 100X70 cm
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OLGA FLORENSKAYA

mgs BemEgblbgens (0.1960) - g9@m3bgma, aMmagnzmbo, 3gMmedngmbo s ImJoboszy ondsws mybabaMmawdn, 3bod)-
36980b mgobdn. 1982 Bgemb @esdmagms 3gMs Igbobol babgmmdal gdsmmgbo badbs@zMm-8 94603060 bLabBagemgdmal
39603030L a0bymgnmygds. dgmmmyg smgdLobE® FmmMmgbLzobmsb ghmow ocnb xany ,Mutbkn-b 394360l gGo-
gm0 mMasbodbs@ma (1985), 39@gmdamaol dbs@gemms 3o3dnmal Bggmn (1988). smgdLbebo® gBemmgbbzobmsb
gfme@ gsobobmMzngms sMegmman 8sL3Gedymo JgdmJdgmgdoman 3Mmgd@o. oo Imnb, sbodszonGn gomdgdo:
»038530 yzgmody 0o” s ,Bssmogamn gomdgda”. domgdmma ozl Mnbgmdo gedsmoyyma bagHmsdmmabm
30bmgqbE0gemgdol 3Mogemo gomEm. mmas FmmMgbbzonsd bLobgmn asomggs Jomommabs ©s Jbmgamabgsb
d94360ma 3mmoggdoom. 3ol 3gMbmBomyM a58mgggbgdl dob3abdmmdbab Gmam gMdm gomgmggdo, obgsg
LobgmdBogm 34bgndgda. dom dmMab: baGog bgmmgbgdoms s30gdn0b Iqdgndo (3g&gmdaman), ,Gallerie Vallois
Sculpture® (3560%0), ,OAT gallery® (mdoemabo), ,Totibadze Gallerie® (3mb jmgn). dobo 65393936980 ababgds Hbaeo
3ndgmdal, gM30@ogol, GMgGoogmgal  gomgfgal, 34dz0bal  Lobgmmdol babgoma bgmmgzbgdal, dmbgmgal
®06537006m39 bgemmzbgdol (396@0b, mmbombol ,VICTORIA & ALBERT-0bs o domgs 5306s65330mal Labgemmdal
bgmmgbgdal 39Dgndgdals 3mmgd3098d0. Abs@G 360 (3bM3MMBL s 3mdomdl Lobz@-35@&gMdamabs s mdommalida.

Olga Florenskaya (b.1960) is a painter, graphic artist, ceramicist, and sculptor. She was born in Leningrad, into a family
of artists. In 1982, she graduated from the ceramics department of the Vera Mukhina Higher Art and Technical School.
Together with her spouse, Alexander Florensky, she organized a group of artists called "Mutbkun" ("Mit’ki") (1985). She has
been a member of the St. Petersburg Artists’ Union since 1988. Together with Alexander Florensky, she has carried out
several large-scale creative projects. Among them are the animated films “The Story of the Greatest of the Miracles” and
"The Trophy Films". She has been awarded several awards at international film festivals in Russia. Olga Florenskaya primarily
made a name for herself with collages made of paper and fabric. Her solo exhibitions have been hosted by both private
galleries and state museums. Among them is the Museum of the Academy of Fine Arts (St. Petersburg, Russia); "Gallerie
Vallois Sculpture" (Paris, France); "OAT Gallery" (Thilisi); and "Totibadze Gallery" (Moscow, Russia). Her works are kept in the
collections of the Russian Museum, the Hermitage, the Tretyakov Gallery, the Pushkin Museum of Fine Arts, the Moscow
Center for Contemporary Art, the Victoria & Albert Museum in London, and the Shalva Amiranashvili Museum of Fine Arts.
The artist lives and works in St. Petersburg and Thilisi.

mad GromEgbbgons. 3s6smds o 3@Hdsmos. 2020. §ommm,bgma. 60X80 b3
Olga Florenskaya, Swimming is prohibited, 2020, oil on canvas, 60X80 cm
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ALEXANDER FLORENSKY

> JLabe® GmmEgbbio (©.1960) - ggMdbgma, amognimbo, 396803mba. sndsws mybnbaMmawdn, dbs@3Mgdals
mxobdo. 1982 Bgmb ©ssdmogms mybnbgMawolb g3gMs dnbabalb Labgmmdal @dsmmabn Lodbs@gmm-badmgbggmm
LobBogmgdmal  396o8030b  asbymamomgds. ofalb  Bbs@zoMmos asgmmasbgds ,Mutbkn”-b dgq486alb gH-gfon
mMasbodo@mn (1985), 358 gMdymanl dbs@gamms 3o330Mab gMaggngnb bydoab Bggmo (1988). 1997-2005 bemgddo ngm
aomafgs ,MuTbkm - BXYTEMAC*-ab 3g9Ms@mea. 53sb gofms, 39domdos mebsdgommag bgmmgbgdal asbymenmgdals
bgmddmgabgmoem babgmdbogm 39bgndda ((30Mbgmg Lgmmlb gmmgdos. Bnbgma). sGob 3mmgdombgfa. s3fmmzgqdL
Jomggmo s Obo mebsdgmmgg 8bo@3mMgdol 653939369dL. dgmmmyg mEas MM bbsnsbmeb gMmaw
a0bsbm@m30gms sMogfmn Lobgmmabgdm o Logsdmd(3gdmm 3Mmygd@o. smydLobE®m GmmA 6L ol Bodymdggetmms
9dL3mDa30gdL Lbbgowabbzs ©mmb dMsgoma 3g9@dm gomgmgs o babgmdbogm 3ndgndo 8sL30bdmmdws. om
dmmnboes: ,Totibadze Gallery® (3mbgmgo, Gabgoma), G 396@cMa ,BUH3ABOL® (8mbgmgn, Gbgomn), Lobgmdbogm
Abama 3ndgmdn  (3g@gMdafan, Gubgma), GMgGogmazal  gomgfgs (BmbLgmgn, Gabgmo) s gM3o@ogo
(39&9Mmdnmgn, Gmbgon). omgdLsbem GmmEgbbiolb 6s39dgzmgda 0bsbgds Gmbama 39dgndal, gM3nGoyal,
BMg@no3m30L gomg@gal, 333060L Labgmmdal bLabgomo bymmgbgdal, dmbzmgol mebsdgommsy bgmmsbgdal
(396&M0bs o Jongs 930Msbodzgamol babgmmdal byrmmgbgdals 30 dgndals gmegd090do.

Alexander Florensky (b.1960): painter, graphic artist and ceramicist, Alexander Florensky was born in Leningrad, in the family
of artists. In 1982 he graduated from the Ceramics Department of the Vera Mukhina Higher Art and Industrial School in Len-
ingrad. He was one of the founders of the Union of Artists "Mutbku" (Mit'ki), (1985), and member of the graphic section of the
St. Petersburg Artists’ Union (1988). In 1997-2005 he acted as a curator of the gallery "Mutbku — BXYTEMAC" and worked as
head of the department of contemporary art at the State Museum (Tsarskoe Selo Collection. Russia). The painter is an avid col-
lector of works of Georgian and Russian contemporary artists. Together with his wife Olga Florenskaya, he has implemented
a number of art and publishing projects. Exhibitions of the artist’s works have been hosted by numerous private galleries and
state museums at various times. These include the Totibadze Gallery at the VINZAVOD Art Center (Moscow, Russia), the Russian
State Museum (St. Petersburg, Russia), the Tretyakov Gallery (Moscow, Russia), and the Hermitage (St. Petersburg, Russia). The
works of Alexander Florensky are kept in the collections of the Russian Museum, the Hermitage, the Tretyakov Gallery, the
Pushkin Museum of Fine Arts, the Moscow Center for Contemporary Art and the Shalva Amiranashvili Museum of Art.
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> JLobeMg Germ@gblo. 563560. 2020. Gomm, Dgon. 18x24 b3 (33 653493g3560)
Alexander Florensky, Alphabet, 2020, oil on canvas, 18x24 cm (33 artworks)
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GELA TSULADZE

=

a9es Bymady (00.1959) goboddmgdal 3g8amd LogMobagmdn gdngMamgdamo mgsbol Jmsdmdsgsmas. 1977-1980
Bgddo mdoemabob babgmdbogm Ladbs@zmm 390980530 LBogmmdes. 38w bobmaMgdmow 3oMnbdn gomsgnws
©s LBagmes gobogmdm 3omnbal Labgoma bgmmazbgdal gHmgbym bgmemsodan (Ecole des Beaux-Arts). od ao03bm o
omabemmags IbsGgaMmms gogmnsbgds ,msgabygamo gognmsaznab® Bggcgdl. dommeb gMmmewm dobo bodymdgzcgdo
0306g8mEs  Lbgomobbgs gomgmgsdn. agms Bmmodgd8 mdomobbs o doc830 ,LEGoM-sMEAL” Fm@MIsGo o
®06589000m3g NEdobyma  Jobos39dgd0b nggdo 3gdmo@sbs. daba BaMmanbgdoms o FMamgdom ®mdoralbdo
©o0©ad 3mb393@omabo bs@3zmal, g6 @ay3al, Lynm3nms ,obs303mabE " o dscmdda - ,WHERE". bmmm
3509980l b5390Mm3g bgmmazbgdol (396830 Imgbym doMgomgd s g3y 858980b gmbrnb 536Mgdmdal domgygdals

3M9d00b godmggbs. ggmes baymady ofal sMegMomn dm3nmomamo MMmdsbnmo bynmd@amal sg@&ma. gbgbos:
00mbob Jobos3gds ,goMmodamas®, ,8g Foyzomb docdn”, 3060530980 boygzemmdg®, ,mmm3m306s®. dobo 3g43boemas

LogdoMmggmmb mmds, bows ®3Mgdab bazgman anmgdos godmbabamao s bbs.

Gela Tsuladze (b.1959) is the descendent of a Georgian immigrant family who, after Georgia’s Sovietization, left the homeland
for France. From 1977 to 1980, Gela Tsuladze studied at the Thilisi State Academy of Arts. He then moved to Paris, where
he continued his education at the "Ecole des Beaux-Arts". Here he became acquainted with members of the Artists’ Union
of "Free Figuration" (Figuration Libre). Gela Tsuladze introduced Street Art in Thilisi and Batumi and realized many ideas
for contemporary urban sculpture. With his presentation and curatorial work, the conceptual artist Jean Dupuy set up two
sculptures: "Anacyclist" in Thilisi and "Where" in Batumi. He also curated the exhibition "Les Foulards de la Galerie Maeght" at
the Batumi Contemporary Art Center which featured silk scarves based on artist sketches from the collections of Marguerite
and Aime Maeghts. Gela Tsuladze is the author of several well-known urban sculptures, including "Upside Down", "l Love
Batumi", "Variations on the Theme of Love" and "The Snail". He created the design of the Georgian flag, which features red
hearts instead of red crosses.

a9ms Byemsdg. Loygatgma 8dodgs. 2021. Gocerm, s3Goema. 131x106 L3
Gela Tsuladze, Love is Heavy, 2021, acrylic on canvas, 131x106 cm
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GIORGI LAZARASHVILI

a0mMa0 msdoMmadgomo (0.1946) 1969 Bgmb wosdmegms mdamabol &qdbognco 0boggmbogg@n, 1976 Bgmb 3o -
@domobob babgmdbogm Ladbs@zmm o3owgdas (Labgomo bgmmzbgdolb GoznmEg@0), Mmdmoalb 3gmsamagns ngo 1985
Bemo©ab; o0l bansedbm L3MMEGab MbGsGn, 363Mmbyma, Ladosmgzgmmb dGMagamabal Agd3nmba. gnmmgn madome-
d30em0 1976 broosb Imbabomgmdl ge8meggbgddo. gadsmamyyma s43b 3gMmbmbama@o go8meggbgdon: Bofmbssbda (1985),
®domobbs @s 8mbgmagda (1989); 356m39M3dn (39MBs60s), Mmdaemalida (1994), 3091639630 (,dmm 36nLab® gomgmgs,
39635605, 1996), 50bdgMagbbs (gomgMgs ,d30gqm®, aqgMdsbns. 2002) o 39@gMb-3s396d0 (3nmGucab (39680,
29635605, 2006). dogdmemo 5943L mdamabol dbs@gemms LagMmaedmmabm sG@xgb@ngamal Il (1999) ws | (2001)
bomabbolb 36M930930. gomMan moDomadgaomal sdbGMad(309d0 doembdy gdb3GgLboyma, ggMemgsbo s 3mMb3g3@me-
@09, godmamBgge 300MqLo adsdammdam Gommdg. dobo bsdydgzMgdo nbsbgds GEg@nsgmgal gamgmgsedo
(8mb gmg0, Mbgomn), 3gMdm gmemgd09830 badofmggmman, ggmdsbnadn, bogMebygmda, Babymdo, 3obswadn, 533-do,
Bo@gMmabogddn, 33903060530, n@omnsdn, Lodgmdbgmdn, gbdsbgmadn, ns3mbasdn, 0fsbdn, nbfmsgman, Mbacgmdo,
09 Jg03a, 3900380, dgmansbs s o dMo@sbymda.

Goorgi Lazarashvili (b.1946) graduated in 1969 from Tbilisi Technical University and in 1976 from the Thilisi State Academy
of Arts (Faculty of Fine Arts), where he has been teaching since 1985. He is a master of sailing, a coach, and a champion of
Georgia. Giorgi Lazarashvili has participated in various exhibitions since 1976. Solo exhibitions were held in Mirzaani (1985),
Thilisi and Moscow (USSR) (1989), Hanover, Germany, and Thilisi (1994), "Bodo Schnids Gallery", Munich, Germany, (1996),
"SPIEGEL Gallery", Eisbergen, Germany, (2002), and the Cultural Center, Peter Hagen, Germany, (2006.). He was awarded the
International Art Festival’s Ill (1999) and | Prizes (2001). The abstractions of Giorgi Lazarashvili are expressive, vibrant, and
conceptual, with high tension on the canvas. His works are in private collections in Georgia, Germany, France, Finland, Canada,
the United States, the Netherlands, Switzerland, Italy, Greece, Spain, Japan, Iran, Israel, Hungary, Turkey, Kuwait, Belgium, and
the United Kingdom.
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30mMz0 @sDoMadgzamo. o @ sbma. 2021. 8gyom, Dgoon. JgMgmmo Ggdbogs. 76X76 L3
Giorgi Lazarashvili, Here and Now, 2021, oil, mixed media on cardboard, 76X76 cm
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3306 363J38ada
LEVAN URUSHADZE

9396 qcdady (0.1960) 1990 Egmb mdaemobol LobgmdBogm Ladbs@zmm d3009300b edMozMgdnbmabagg nbygdl
Logodmggbm Logdnsbmdal bodomggmmdn s J394balb GoMamgdlh astgo — 533-bs (bom-omM30) o g3Gim3al
bbgowabbgs J3gybolb Jomodgdda (dg@memonbo, 3096Maba, mabadmbo, 3mbszm, s3b@gMosdn, Mm3n, dmbzman). dobo
303mg9b9d3al sGabByma bybbs sbgmns: gangEMMo asdmgygbs Mmebsdgommgg bgmmgbgdol dqDdgndda (mdagmabo.
1991); a0dmg3gbs ,CoBuHUEHTP-do (Bmbgmgn, Gbgcn.1992); asdmygbs ,bodo Ludogdde® gomgmgs 4,25 3o@dn”
(8mbgmga, Bmbgon. 2009); bmemm godmggbs asmgmgs ,Colorida”-3a (mabodmba, 3m&Emasmns.2010); godmygbs 8-
13 LogMHmadmabm sGGd>BBMs ,Art Zurich”-%g (306abo, d3g0(30600. 2011); 308maqbs ,Zurich Art Fair” (3oncabo,
3390(30600.2012); 458mx96s ,Art Monaco® (3mb@)g jotiemm, 8mbos 3mb bodggm. 2012); 358maqbs ,OTpaxeHune” 3bs@zcals
Lobenda (Bmb gmga, Bbgon. 2013). gMma s3mbasmnwon mg3s6 MEdadalb 338mddgwgdab 3gbobgd byMamawsb, Gm3gmoacy
% LobgML 0@MB3s godmadzgybs bom-ome 380 as8mzgdnm Ju@bom ,Gallery & Studio”-abb 6mg336ab bmIgHda: ...
9356 qEndsdal g4b3Mgboolb Lodnemgdgdl, domasbo Gmammy 8ol Msb3ndgztnm 6sdMdggegdl, sbgas daobo
0bngn@ysmn@n damdbmdgmmdal gMmagzemo qbogsmamo dgdgon, MmIgmag googsmsegb dob gzmgd@ogelb we
3dmoagMo 39mogbmgds Gommb mommgne J@Mabda..."

Levan Urushadze (b. 1960) After graduating from the Thilisi State Academy of Arts in 1990, he started his exhibition activity in
Georgia and abroad in the United States (New York) and various European cities (Berlin, Zurich, Lisbon, Monaco, Amsterdam,
Rome, Moscow). He participated in numerous exhibitions; among them were: a group exhibition in Vienna, Austria, 1990; at
the Museum of Contemporary Art in Thilisi, 1991; an exhibition in "Sovincentr’, Moscow, Russia, 1992; an exhibition in "Three
Subjects "Gallery" 25 frames", Moscow, Russia, 2009; a solo exhibition at the Gallery "Colorida", Lisbon, Portugal, 2010; Exhibition
atthe 13" International Art Market "Art Zurich', Zurich, Switzerland, 2011; Exhibition "Zurich Art Fair" Zurich, Switzerland, 2012;
Exhibition "Art Monaco", Monte Carlo, Kingdom of Monaco, 2012; Exhibition "Reflection" at the artist’s house, Moscow, Russia,
2013. One extract from a letter about Levan Urushadze’s work, written by J. Sanders Eaton and published in the November
issue of the New York-based magazine Gallery & Studio: "Levan Urushadze’s means of expression, as well as all his consistent
works, bear a unique seal of his sensitivity, which overlaps his eclecticism and is strongly revealed in each line of the canvas.."
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9396 9B8sdg. dggero JoBs. 2021. Gogm, Dgon. 60X50 1,3
Levan Urushadze, old street, 2021, oil on canvas, 60X50 cm




23306 303060dJ
LEVAN CHICHINADZE

9356 gognbady (0.1961) - ggm3BgMa, mge@mal Bbo@zoMn, 3gmegman. 3sb 1986 Bgml ssdmagms mdamabal bad-
bo@3m 53509300L Lobgomn bgmmzgbgdal GognmEgGo MgoGMal dbsGgMmdals dodoMorymgdom. goxrmmdgdymon
243b L3gd@ogmgdo Mdaemabol sbIg@gmolb babgmmdabs (09080D dodomal 30gbob ,cnDds Roydzn, sbggmmbm!I®
3obggzom ©oadymo L3gd@ogmn) o Mm@y doMgsbadzamal Lobgmmdob mge@Mmgddn, sbggg LoMmagabs ©o
0m0onbol mge@®mgddn. dobo 3g@Mbmbomuma godmagbgdo Lbgemabbzs @MML Imgbym mdamabol gomgmggddo-
aomgfgs TMS-3o, ,396babogdn”. my30b gogdabadol b5313930gd0 a3 badofmggmmb, agMdsboabs s 83gMagals
dggeogdamo @@ gdalb 3g9Mmdm 3mmgd0gddo. Bemgmemb 8obo Bsdydgzemn 3oMggmow dgabynws Labgmdbogmad
domgs 88060bsdgamal Labgmmdob bgmmgbgdal 9Dgndaborgals.

Levan Tchitchinadze (b.1961) - painter, scenographer, lecturer. In 1986 graduated from Thilisi Fine Arts Academy, Fine Arts
faculty with the specialty of a scenographer. He has created scenography at the Akhmeteli Theater in Thilisi (a play based on
Tamaz Badzagua's play "Cast Anchor, Angel!"), at the Kote Marjanishvili Theater, as well as in the Basement and lliauni Theaters.
His personal exhibitions were held at different times in Thilisi galleries — "Gallery TMS", "Vernissage". Levan Tchitchinadze's
works are preserved in private collections in Georgia, Germany and the United States. This year, his work was purchased by the
ministry for Shalva Amiranashvili Art Museum for the first time.

9396 gogobodg. bggHoa. 2011. Gomm, Dgorn. 123X80 1bL3
Levan Chichinadze, Square, 2011, oil on canvas. 123X80 cm
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a0M6a0 806%0d30C0
GIORGI MIRZASHVILI

30mMan dombsdz0mo (0.1961) dbs@gomms 80/90-056gmms momdals BomdmBomagbgmos. 356 1984 bgmb mosdmsgms
»domobol bobgmdBogm badbo@zmm 3ogdns. ,ggMbBgMnm 653939300y Fndomdabal Rgdn SoMggmomo dadbe-
60s, 3ogombom 3m33mboznabs o ggMal gMmsbmdsl, giammd, Bgdo LyGsma gogbsm ggMadn 068 gbboymn ©s
94L3Mgbommao Bobs@da... 3g IxgMs, Hm3 ggMbgHada dmegstn dmdMmomdss, ©0Bs3n3s, MHmIgma GMobbymMMmInm-
©gds LG edn... Bgdmzal obENmadymo GgMbyMnma Gomm oc0b ©bsdngnGo LEsGngs, 3MBEMILELS ©s
m3mDboz00dg 939090 3063Mbns”, — 588mBL dbs@gatMo. gnmMan Bofmbadzamo sMohggmmadMagom 3Mmud@nmmo
dbo@gomns. 393mddgmgdoma 3Mm3gbo 3o 3bs@gmmma 6sbsMmImgdals 3oMBmbomm domnsbmdadn 3mbBMmLEG LS ©s
m3mDbo30980L g08doxMgdol gbos. Moz @M 3dogMmeads 3mb@MabEn, dombgnmo 3om3mbas M@G™m asdmdbe-
b3gmoos... ggmbgmal badg@yszgmm gbsz gomeMmgds s Mmamgdmb megosbgg dombBynma LabyGggma LodaLbE g3

onbEnmgdmow nbggbgds.

Giorgi Mirzashvili (b.1961) is an artist from the 1980s and 1990s who graduated from the Thbilisi State Academy of Arts in 1984.
"My primary goal when working on a painting is to achieve the unity of composition and color. | try to make my painting’s
colors intense and its image expressive... The most important element in the painting, in my opinion, is movement, a dynamic
that is transformed into statics... the finished painting is dynamic statics, a harmony built on contrast and opposition’, says
the artist. Giorgi Mirzashvili is a particularly prolific artist. And the creative process is a way of emphasizing contrasts and
oppositions within the harmony of the artistic work. The more contrast there is, the more expressive the harmony... Painting’s
language evolves as well, and it appears that the desired accuracy obtained from the beginning is infinitely refined.
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30mMg0 806 bsdgoemn. 6@ GHImGE0. 2021, Gorom, s3Goena. 50X40 L3
Giorgi Mirzashvili, Still Life, 2021, acrylic on canvas, 50X40 cm

_1_.- q'lr.i...- l__“'-'

tapy

fs
=L

o

£

®




0C00 30Madann
ILIA PATASHURI

00 35893060 (00.1939) 1960-056 Bemgddo godmeal badbo@zmm sb3smgddg. 1939 bymb byzdsdn ondows s, oy
80l 998mgJ39mgdol gomsgezmgdm mgamb, bamgmo gobgds, GmI Jofmoyyma dmab 3mbImambos 3mEdngsm msb
bgaLb. momgdmb ol 3mdngse doomemmaobgdnm ©MmMdn (3bmzgMmdl. sbg oym, HmeEabs 35333mds3n Bobdamom
3oL mmEgdbs ©s Lobmolb 3gomgddy bodogms ©g390L ©o dbgs sbmoas, somgmmo Bemgdob Jgdmga, Mmmgbacs
SbENmgdL 3LEMSIE N BgMoEM30b LyFMemgdl. nmmas 358 s3Mal dg8mddgwgds PobGmmom dMsogaomagmmaaboas.
MBmozmMgbo, gbss GMa@aonmo gobfmgdo - ab@mmanma, 3gadagn, 3mMEM G0, bo@n@mdm™mEa, ymgoma bgbgdo.
9439 88 ¢obMal LyFMomgdo JgbEmmadamos 068 gbboyH Gomms Jgbadgdom. ggHo Jobmob Fommemmggdal
203m3ba@3gmons. ngmos 3o@odnmal 6sdmdgzemms bamgs bamgmb bool, Hm3 ggMmab dogdsed ob 28bEMog3090587
800ygabs. 030l 0ddoz dgadmgds, MM sdLGMadonmo dbs@3Mmmo sbMmM3b9dabszgb FoMmggzomgds bs@3Mab
>Mgnm d98mJ3gmgdadacs Bobl, md(3e of dLEMagz0s 08 Lo@ygzal doMzgmawn 860336mmdom 3o sfss, sGd
b 38 93Mabgnmo sdbGMagzoss. 98 ,ggMms 396ygMdas”, MmamMy ez0m sbMnady MBmEgdl 3o@ednmab
d93mJdggdab, Rsbl Gozombomaumn, ombrsi sgomgdonma Joamds. dbsGzomb dMegabmasbo s Boymang®a
d93mJdgmgdomn dmmzebgmdabomgal Bomgdamo odsb sMogMmmo gomom s Bmegds, 8so dmMab, 1975 Bgemb -
bogdomggmmb gam@amab badobabEMmmb 3Gaba Bemab bamzgogbm 6s39dg3Gmabomgalb - ,36y53Lab mgebo®, 1982
Bgmb Bogbogs LogoMmoggmmb ©odLabyMmgdmma Bbo@zmal Bmogds, bmem 2001 Bymb gobos Lagdommggmml
LobgmdBogm 3Mgdnals moyMga@n, 2012 Bgmb Jomornm 3nmEnmada gobbsgnmmgdamo mgzebmobmgal dbs@zoml
3008935 Mmdomabol 8gMaab Lads@om Loggemo, 2018 Byl 3o - eMLYdob MMEybo.

llia Patashuri (b.1939) was born in the village of Khevsha and first appeared on the art scene in the 1960s. Moreover, if we look
through his works, it becomes evident that the Georgian mountain cosmogony always follows him, as if he lives in a constantly
mythologized time. As a child, he painted Georgian mythological creatures "Devis" with coals on the walls of houses, many
decades later, he does the same, when he performs abstract colored compositions. The works of Ilia Patashuri are diverse
in genres, mainly traditional, historical genres, everyday scenes, landscapes, portraits, and still lifes. They are made in a
combination of rich colors; the color itself is an expression of mythology. The works of llia Patashuri make it evident that the
quest for color led him to abstraction. The tendency toward abstract artistic thinking is also observed in the artist’s early works.
However, in this case, abstraction does not imply the common sense of the word but rather Patashuri’s original abstraction.
Even in this "landslide of colors" — as Davit Andriadze calls Patashuri’s work - there seems to be a rational and even academic
approach. The artist has received numerous awards and titles for his many years of fruitful creative work, including the 1975
Prize of the Ministry of Culture of Georgia for the best composition of the year, "Family of Shepherd"; in 1982, he was awarded
the title of Honored Artist of Georgia. In 2012, the artist was awarded an honorary diploma from Thilisi City Hall for his special
contribution to Georgian culture, and in 2018 - the Order of Honor.
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omos 35@03Ma. 3gabago. 2019. Goeam, bgma. 67X76 1bL3
llia Patashuri, Landscape, 2019, oil on canvas, 67X76 cm
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JdC3dbueead (a301M) aMb0aa3nen
ALEKSANDRE (AVTO) MOSIASHVILI

> dLabomyg (s3:m) 8mbosdznma (0.1939) sndows @Ndgmda. LBagmmdos mdamabol s 3md bagmeadal Lobgmmdal
Lodba@gmm Lobbogmgdgmdn ggmbgmal gobbom. Labbogmgdmoal odmegMmgdol dgdwga LBsgms gosamdgme
@damobolb LabgmdBbogm bLodbsGgzmm s3509800d0. s3mm dmbosdgomo a0dmyqbgddo dmbobamgmdal omgdlb 1969
Bemo©ab. 1986 Bgmb &mgomdn 8bs@zomms bagMmmedmmabm asdmgqbsdy @oxnmomz©s mJmmb 8gomoam, 1990 Bgmb
8ngbogs Lagomggmmb ©sdLoba@mgdmmoa dbs@3Mab Bmwgds, 2018 Bgmb 3o oxomEM3Es oMbgdalb MmEMEgboom.
1990 Bl gondotms s3om dmbnadgomal 3oGggma 3gMbmbamymo aodmegbs J.dmbgmgdn. 2004 bgmb @adogmo
d930Mbadal babgmmdal g@Mmgbmmas gomgMged ¢dsb3nbdmes 3bs@Ggmal 3gMbmbarmn® asdmeygbsb. 2009 Byl
3mgbym Bobo 3g@mbmbomn@mo godmagbs gomg®gs ,©o-oMmE30”. ngo dmbobomgmdms RKanumed gs8meggbgdda(s:
3membgmdon, mo@30d0, mo@30030, dmastgmbs s Mbgmdn. sg0m dmbnsdgamal 8339mMs© nbrngnmsmaHo
bgogse o MmbEBsGMal Bomsmn ©Mbg yzgmodg 9390 8ol s3bGMsg3098d0 sabobs. dabo 6sdxdgzMgdo @ozens
domgs 53060653300l babgmmdal bgmmgzbgdal 39dgmddn, G§Mg@osgmgol asmgmgobs s s@dmbsgmgmal bagmbos
bgmmzbgdal 39Dgnddn (3mbgmga, Hbgon)

Aleksandre (Avto) Mosiashvili (b.1939) was born in Dusheti. He continued his studies at the Thbilisi State Academy, majoring in
Fine Arts, after completing his studies at lakob Nikoladze Art School. He has been participating in exhibitions since 1969. In
1986 he received a gold prize at the International Exhibition of Artists in Tokyo. In 1990, Mosiashvili was named an Honored
Artist of Georgia. The artist was given a Medal of Honor in 2018 after being nominated by the Artists Union of Georgia. His solo
exhibitions were held at the Dimitri Shevardnadze National Art Gallery in 2004 and the "D-Art" Gallery in 2009. He has also
taken part in group shows in Poland, Lithuania, Latvia, Bulgaria, and Russia. Avto Mosiashvili’s boldly individual vision and high
level of mastery were best reflected in his abstractions. His works are preserved at the Shalva Amiranashvili Museum of Fine
Arts, the Tretyakov Gallery, and the Museum of Oriental Art in Moscow, Russia.
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5300m 8mbosdgoeoa. 6mb@smagos. 2010. Gorom, bgma. 150X 150 b3
Avto Mosiashvili, Nostalgia, 2010, oil on canvas, 150X 150 cm
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oMM 3636083000
DATO KRATSASHVILI
1963-1980

oom 3Mobodgoml 3s@oms ggbombo dgomdsql. BgMwms, baGogms, dmgMmmms. 17 Bmabs goMmmsnzgams. @ocmb 3
LEMnJmbgddo Rsbl, MM ngo Magzal bosMgy aoMma(330mgdabsy BabsbBsmdg@ysggmgdws: ,aobggbgdal gl ngbgds
63085, 63080b Bggmgda 308 0Mgdgb, 853969396 Mdaemabols BomB8s ®s, demdom, Ladwnwsdme, ©sdngabygdyb®..
oom 3Mobodzomds osdmogms gobm LoMaxgndznmolb babgmmdolb LabymdBogm 3MbbgHzs@mmnabmeb sMbgdmma
Ladbogm sSMBmgEn MM 30sbmb gobbfno. 88539 Bgmb RsomMazbs Mmdamobal 0s3md Bogmmadal Labgmmdal badbe-
&36m Lobbogmgdmob ggMBgMal gobymanmgdsdy. 1979 Bgmb mdomobal bymmgbgdals 3ndszms Labeda 8mbymdae
RANBYO 353dmx965Dg o™ oxorEm3zs bLoggmoms s 3Gnboom (,39696s%) Lagyzgogbm 3m33mbagoabsmgal ,630-
80560 mg“. gb dabo 3oMggmo s bomEbergdo 9By s00sfgds aym. oMM sGmZs 1000-3g BgMBgmmo
o afMogngmo 6sdx3gzo6n, 35 mgdbo s 10-8g emoyMa. @smmb 3oMzgmo 3gMmbmbamm®a go8magbs dobo gomme-
(335mgd0b 398mga, 1981 Bgeml, 3mgbym dogbsdowsdy sbomasdenmo Jomadol Logodmggbm eMmdsd ,gammbds-
6d0", oboz Im3ygs bogdsmmggmmbs oy gsbmgmal bbgowsbbgs doQodao a03sMoma 3gabmbamyMn 0y xanBYco
359mg3969d0, Bogomomam, 3od3mggbs 30bmmged® ,mdomabalb® bsgedmezgbm ©sM3sbda (Bmbgmga. 1982), dogdgome
Lodbo@zMm gamg@gada (mdomaba. 1982), bsdndggemms ggbdmdazns (Loby@-3g&gMmdaman. 1983), 20 bs31dg3Mol ao-
dmggbs (sbomasbdmeomdal 3g-12 dbmgmom ggbGogsma. dmbgmga. 1985). 1988 Bgmb LogMmadmmabm ggb@ngamdy
- ,833000m30b EA™IS" ommb 6589g3693L gog(3bm dmmasMgma. 8maznsbgdom, mo-30-bo ds630L Lagsdmegbm ©o-
35Dd0 sl 72 Gorm as8magnbs (mdomoba. 2007), bogmbamdn 3o — 65 653dgzemo (Loebamal abGmGamm - gor-
bmaMogomma 3ndgnda. 2009). 17 Brmob 3bs@3zMolb gqbmdgbsrmyma 9dmJdgogdoma bagal asdm 1988 Bgemls 533-0b
L3obmMbob LagMmedmEmabm SbEHMBmBammas (3968 M3> 3146 6mBMnc (36mdoem 3msbg@ob YBmws ,omm®. ,gb dogn
3960mbo agm ©s dommds dg3bofmm m3gHomb, Mmad scmmd Rggbl sm@s(3gdsdn 3mbsoygebsw msgaba ggbnal baBara

©o3308™M35", - Bgfis 83960 3gma bgmmzgbgdomd(3mwby dsgb ggo@meia.

Dato Kratsashvili was called a "little genius". He used to write, paint, and sing. His poem reveals that he predicted his
untimely death: "It will rain on the day of the funeral; even the raindrops will mourn me; they will bury me outside Tbilisi and,
probably, | will be forgotten forever". Dato Kratsashvili graduated from the ten-year piano school at the Vano Sarajishvili State
Conservatory. In the same year, he enrolled in the painting department of the lakob Nikoladze Art School in Thilisi. In 1979,
at a group exhibition organized at the House of Art Workers in Thilisi, the artist was awarded a diploma and a prize ("Venus")
for the best composition, "Rainy Day". It was his first and only acknowledgement in life. The artist left up to 1,000 paintings
and drawings, 35 poems, and up to 10 diaries. Dato Kratsashvili’s first solo exhibition after his death took place in 1981 at the
Shavnabada, City of Youth, exhibition hall "Pirosmani’, and was followed by solo and group exhibitions in various cities in
Georgia and abroad, including the exhibition in the exhibition hall of the Cinema Thilisi (Moscow, USSR, 1982); the Children’s
Art Gallery (Tbilisi, 1982); an exhibition of works in St. Petersburg, USSR. (1983); and an exhibition of 20 works at the 12th
World Festival, Moscow, USSR. (1985). In 1988, Dato Kratsashvili’s works were exhibited at the international festival "Peace
Flag" in Bulgaria. Later, his 72 paintings were exhibited in the exhibition hall of TBC Bank (Tbilisi, 2007), and 65 works at the
Sighnaghi Historical-Ethnographic Museum (2009). Due to the phenomenal creative talent of the 17-year-old artist, in 1988
the Smithsonian International Astrophysical Observatory in the USA named the planet known as 3146 m "Dato". "This boy was
a genius, and thank God that Dato left us part of his greatness to impress us". - wrote American art critic Max Gaitor.
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oM 3Gobadgaeo. 63080560 my. 1979. Jomsmo. JgMgmmo gdbogs. 110X70 L3
Dato Kratsashvili, Rainy Day, 1979, mixed media on paper, 110X70 cm
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93636 803083000
ZURAB GIKASHVILI

By@od gogedgomo (. 1961) LBogmmds Mmdamabol Lobgmdbogm LsdbsGzMm s300g80030 (1986-1992). oM 3093
LENEYbG™MIaLAL, 1991 Bgemb, 856 8mogm bLodbo@zmm 3mbzn@bo o Bbo@gam domynb may3gMznboob gMme
©OROMEMZES 0@omnanl Jomosd xndgmobsedn, bIgmmadns Drmgzal doMmggm 5@ gmngdn, 3mdomdob ggmadom. 3mbzambo
mgo60dgdamo ogm sgoemg dmbo@m mmoagol dogMm. duMmed aozedzoma 0ebsddmmdmmdos ,The Studio Francesco
Messina Museum“-obs ©s3g3dbgdgmmab, 3bs@3o6 3oMms 300l ©s 8mdobos g MebRglbzm 8gbnbsbmab. 8mdsmdos
Abgonl Ledbs@zmm v300g800b 3MgDoEgbE BMed bgFmgommolb LEMoosdni. DNEsd angsdzaemal 6sdgdgzMgdo
0babgds g0dgmabsb (0@omas) mebsdgommagg bgmmgbgdol 84 bgmddo, sbggg sdmbagmuma bgmmazbgdal babgmdbogm
31dg330 (Bmbgmgn, Bmbgon). 2000 Bymb dobo 65393936980 godmagnbs mMMbomBAl Ladggm s30wg8nsdn. godmegbs
m@ogoarmn@a goblbbs LojoMmmggmml 3Mgbowmgb@ds gomemo dgzommbadgd. 2010 Bgmb 3o ab Lagsmomggmmb
BoMoggbos 3Gomal dogbomagdyg. dobo Bod43g3Mgda Lbgawobbgs 3mmgdnnl, dsgsmomswm, ,Huma Kabakcl“-ol
BoBogmns. 2013 Bemowosb bgmmgoebo 3mdemdms ggMdsbgm dmdoboszg sbs@mem 3gM(3ngmmmsb. 2015 Bgmb 3s396d0,
396 gMbLE MmbEIsnbob 3nDynddn, Imgbym BFed gozedzomal 3gMbmbarymma asdmeggbs. 2017 Bgeml 356 dgqdbs
Lodbmgmbal Lggm3G s ,The Moers Jazz Festival“-abogal.

Zurab Gikashvili (b.1961) studied at the Thilisi State Art Academy (1986-1992). He won an art competition in 1991 and was
allowed toworkinthefirst Mediterranean atelierin Gibellina, Italy, with the artist Marcus Luperzi. The competition was organized
by Aquile Bonito Oliva. Zurab Gikashvili has collaborated with abstract artist Carla Accardi and sculptor Francesco Messina,
the founder of "The Studio Francesco Messina Museum". He also worked in the Moscow studio of Zurab Tsereteli, President of
the Russian Academy of Arts (Russia). Zurab Gikashvili’s artworks are kept at the Gibellina Civic Museum of Contemporary Art
and the State Museum of Oriental Art in Moscow, Russia. The artist’s works were displayed at the Royal Academy of London
Summer Exhibition in 2000. The exhibition was inaugurated by Georgian President Edward Shevardnadze. In 2010, Georgia
was represented by Zurab Gikashvili at the Prague Biennale. His works are part of various collections, including "Huma Kabakc!".
Since 2013, the artist has collaborated with the German sculptor Anatol Herzfeld. In 2015, Zurab Gikashvili’s solo exhibition
was held at the Karl Ernst Osthaus Museum in Hagen. In 2017, he created a saxophone sculpture for the Moers Jazz Festival.

Bod 30398300, Bo@nB8mEG 0. 2010. Gomm, Dgon, s36Gomo. 145X 125 113
Zurab Gikashvili, Still life, 2010, oil, acrylic on canvas, 145X125 cm

138 139




3306 bubhabadL0n
LEVAN KHARANAULI

9396 baMobommBos (. 1963) 1986 Bgemb ssdmagfs mdomabol babgm3bogm bLadbs@GzMmm o30gdns. Bbs@zom0 xaw-
FNM 358mx39698d0 Imbabomgmdsal negdl 1983 Brmowsb. 3gmbmbamuma asdmggbgda gedsmayyma sdgb mnsbgmal
3boMgm3(3mEbgmdab, oemgs s30Msbadgzamal bobgmmdol bgmmgbgdabs s Jofmmyyma modgo@nmal 34bgndgddo,
®domobob 396dm gomgmggddo — ,TMS*-bs o ,dggm gomgmgda®. Lbgosbbgs Bl dobo bmem asdmegbgda dm-
9694m 66§30, 3oM0DLs (LogMebggon) s dmembasda (n@omas). mg36 baMsboymb @abyMomgdmman s43L mogabo
3530b — dgbog bomsbammalb 3mgboal 3Mgdamgda, Jonsd byyznMommal ,Lobsmsl Bogba®; 306mMggebme gmmg@do
Bmbgmob 3Gmdagma 3Mgdmmo ,d0babygmn bgmdawsb (3080g". 1988 bymb 88539 Mggobmmnlb goddo - ,emoam-
30b 358 3960“ 356 dmogata Mimea FgabEmo. mg3e6 boMmabommolb 65393936 gdalb N3g@&gbmds absobgds a@omoanl,
39635600b, LogMabggomal, gbdsbgmal, mnJbgddn@anbs s bodsMmggmmb 3gMdm 3mmad3ngdda. baMmsbommal gg-
MBgeemo JgdmJdgmgdal dmogema dm@nzgdos 3mMmEMgGgdn, 3dmdmanfa mnsbgmal 3g0Doygdo o bo@ymmdm-
8gd0. dobo Imegmgdo, 3gGgbowm, Lo ggmsmn magn, mxsbal BgzMgdo s Jgamdmgda sM0sb. bo@n@mIm®Eqdda ab
mdMomm bogbgdom — gogdgdoms oy 35333980L Ggbbsdgmadom, bs ggmstn mgsbol ymggmomoymmo gocgdmbes s
mxobobogg abGmMonl 3bobggm boGgdl Jabab. mrsbmsb gMmaw (3bMzEML ©s 3nTomdl ©sds Msbgmdo.

Levan Kharanauli (b.1963) graduated from the Tbilisi State Academy of Arts in 1986. The artist has participated in group
exhibitions since 1983. He had solo exhibitions at the Tianeti Local Museum, the Shalva Amiranashvili Museum of Fine Arts,
the Giorgi Leonidze State Museum of Literature, and the "Gallery TMS" and "Old Gallery" in Tbilisi, Nantes, Paris (France), and
Bologna (Italy). Levan Kharanauli has illustrated his father, Besik Kharanauli's poem collections; Mariam Khutsurauli’s "Sanata’s
Book"; film director and novelist Goderdzi Chokheli’s collection of verses "Village of Twilight Colour". In 1988, Levan Kharanauli
played the leading role in the same director’s film "Easter Lamb". The majority of Levan Kharanauli’s works are held in private
collections in Italy, Germany, France, Spain, Luxembourg, and Georgia. Portraits, landscapes, and still lifes of the native Tianeti
are the main themes in Kharanauli’s paintings. His models are mainly his family and friends. In his still lifes, he creates icons of
his family’s everyday life and family history using ordinary objects such as cups or children’s shoes. He lives in Tianeti with his
family and works there.
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7356 boGsbommo. 8bs@ 356 Babgorn bmbngadgzamal 3mGEMg@0. 1988. bgmoa, a3 gbormn bg. 92X81 113
Levan Kharanauli, Portrait of artist Mikheil Nonikashvili, 1988, oil, pressed wood, 92x81 cm
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DAVID ALEXIDZE

©33000 omgdbodg (0.1966) 1990-056 Bmgddo 0bygdlb Logmmemn bgmmzgbgdolb ©gdmbb@mamgdsol. 8oL ®owo
domobbdggs o6 obgnMggdas od@&on® Lobgmmzbgdm bogM (3930 3330Mgdobamzgal, Loz bLadba@zMm s30m9300l
©38m53Mg80bmsebagy (1988-1991) smdmAbs. ol nym ,39bw@gM 3060 bymmgbgdsdo, HmIgmass s gnm sbsjdogg
LEmosE Rsdmysmndgdamo AbsGgema bob@gds 3gdd6s Lo 3Mmomn gommbmgnoms s 3MnGogmmo sbHmMZgbgdao.
©33000 omgdbodob bgmmzbgdol, dgbodmms, yzgmedy dbGem dob@oznmo Mgomabdn gobbodrgmagogb. dab
3bo@3Mmdadn dgodmgds gsd8maygmb mobo bobo: Jog gmbdg bymab bLomgdseggdoo JgbEmmadamo gMogogmo
65393936980; Bog BMbby (dmaxgM Bod&unm dgrsdnmdg) Bogums@onmo ggmbgemma bs3mdg3Mgdn; ygomgmo
LgFos s Fog-ogmn ddLEMag(30900, EMIMgdoz gMMNsbsm bagbol sbobgal MEHaMgdao babasbdnm 3mbazasl
53903698L o 3ogMbol Mgommdal. n@gs 3o Mgommmdal Imbyzg@nma 3onbz sfss. XX Logynbal ababmmmbe
s XXl bogygmbal obobyalbdo 8g486ama 8abn Bo3¢dggegdo Mgoma@a dgamdbgdgdal 3Mgdmmos, Mmdgmogs,
B9Mam36980b Bonbgmegem, Lszdomm dqdns, omde o3 Byzmnodo o6 03oMaqds doynMmgdgma. gb 3o gMmagzedo
035300 96 0ge 353Dy, Moy Mobsdgmmgy Jomomnm JbsGzmHmdsedn bBmmasw sbamas.

Artist David Alexidze (b.1966) first presented his works to the public in the 1990s. It did not take him much effort to get
established within the Georgian artistic society, where he found his place right after graduation from the Thilisi State Academy
of Arts (1988-1991). He was a "Wunderkind" in arts, having created in his early years a sophisticated artistic system through
active philosophical and critical thinking. David Alexidze’s art can most precisely be described as mystic realism. In general four
trends can be identified in Davit Alexidze's art: graphical works created with water-based paints on black background, figurative
paintings on a black background (sometimes on the textured surface), yellow series and black-and-white abstractions, which
altogether demonstrate the underlined position by exaggerated imaging of an object, avoid the reality and even depicting
creatures. But the concept here is still not isolated from reality. David Alexidze’s art created in the late 20* and early 21
centuries is a collection of real senses, which regardless of the richness of colors, is quite dark, although the viewer does not
get lost in this gloom; This is a brand-new game or idea about the game in contemporary Georgian painting.

©53000 semgdbodg. x3s6 (38, 1992. @omm, dgaon. 85X95 L3
David Alexidze, The Crucifixion, 1992, oil on canvas, 85X95 cm
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MURTAZ SHVELIDZE

3nEmmad d39madgd (©.1965) omdomobol Lobgmdbogm bLodbs@gmm s30mg80s 1992 Bymb @ssdmagms. dobo
d99mddgmgdomn  (3bm3zMadol abob ©sbygds o 3mmodoin® Jom@gbomadl ©ogdmbgs. 1990-0060 Bemgdals
@domaobo, Gmgm@ 3mbELasddgmms Log@ab baBoma, ,396gLEMmagalb” 3gMommal BabssmBrgamdgdom bagby
a0Mg3ma. ,8b5@3MmMds ymzggmmzob agm Rgdn (3bm3Mgdol ©3603369mmzgabgbo Bsbamon, Moz badommggmmbmgal od
303896 EMML ©sdgbdams, Rgda Lomddgmo Bbo@zMmm gmMm3sdn asdmdgbse s mydny sby gMdgmeagds”, -
533mdL 3nFmmad dzgmadg. Jabomgal LonbGgegbmes gMmo bsgzombob gobbbgsggdam Mo 3n@bdn abobgs, 8bs@3Mmmo
gm@Igdoo gdLb3gMH0dg6G0Mgds. ol bdofew Fodstmsgh LaMomm 3G0b303L. bgmmgsbal mddoom, 8bs@zMmmo
gm@doms o) dabssMbom  gobbbgegadamo  6s39dg3cgdo  ymggmmgal ©szegd0Mgdmmos  8obo  (3bmgMgdals
Lbgomabbgs 9@e3mab. ol doGomomem 39domdl ggmbgmal emadn, odzs 1999 bgmb Jgddboema abLEGsms(30s
»d39m0 Ggmg30dmMgda” (308mggbs ,b0dmo®) bLyMmombama gobsbawo nym JoMmomnm msbodgommay bymmgbgdsdo.
bo@3molb 39MbmbormnE aodmygbomagsb godm@Bgmmo aym 8oba doMggmo aodmygbs ,Landscapes” ,dzge
a0mggodn” (mdoemabo. 1997). dmmm 3gGomedn 3o s0bobndbogos ,Dedicace Gallery”-0bmsb 0965836MBrmmdom
megb0Dgdmmoa g0dmegbgda ,ozommgaema” ©s ,Detectio”.

Murtaz Shvelidze, (b.1965) graduated from the Thilisi State Academy of Arts in 1992. Murtaz Shvelidze’s path toward an
independent creative life began at a time of immense political upheaval: in the 1990s, Thilisi, which was a part of the post-
Soviet space, witnessed post-Perestroika conflicts and clashes between paramilitary groups. According to Murtaz Shvelidze:
"Painting has always been the most important part of my life. It helped me greatly at that turning point for Georgia to express
my feelings in artistic form and thus it continues to this day". He attempts to examine the same topic from several perspectives
and experiment with artistic styles. He applies the seriality principle. According to the artist, his works, which vary in form and
content, always relate to different stages of his life. He primarily works in painting, although his 1999 installation "Old TVs"
made a significant statement in the field of Georgian contemporary art. Among the artist’s shows, "Landscapes" at the "Old
Gallery" in 1997, and "Spying" and "Detectio", organized in collaboration with the Dedicace Gallery, are noteworthy.
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3Bmed ggmady. sgBm3mGE0. 2005. Goerm, bgma. 110X 140 b3
Murtaz Shvelidze, The Airport, 2005, oil on canvas, 110X 140 cm
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KOTE SULABERIDZE

3MEg Lymadgmady (©.1968) 8bs@36qdolb 90-006gmmn momdal BamdmBaagbgmos. 3m@g bymedg@ndal 6odxdg36gdo
1990-0560 Bmgdol obabnm gs8mhRbrs. xgM 3omgs dob Londmmdm bsd4dg3oMadn gadmgmabrs godysmaMa ©s
39635M0 06gm@Is(300L LobmgbaMgdal d(3gmmds. 3mE g Lymadgmadal abGmMas M3bsyMmaw 0Bygds: Hmmgbacs
53900930530 5356930, Job gobIMngmmdal (36mds 8mbmbmggl. mzgsemnl gdndds Ibs@gota o @mbabdob nsgbmbom
203mobGdMs, 390058mB37dabol 30 ggMemagsbo Abgggmmdolb EsMm3g3s EONEILENMYL. EomEMBbaDBnl Mmydsdy
3bo@3zoMms 653Mdg3Mgdaz 394dbs Lobgmbmmgdom ,omE™Bagal mgomgdom®. Bodmdgzeta ,omE@Mbad3om
5035098 mol ;mgomms bgogoo® (2012 B.) aomgMgs ,d000b" ©o 339000 ,Sotheby’s“-0b godmgg60bmgol d50486s.
>0bobndbogos, MM 83039 obobgmadal 0bb@omazns og3@mEMBs 1999 Byl Jg43bs 3Mmgd@obomgal ,bodma®. gb
653933560 oG 3M0l 80gM GgMms dgbbagmal 353wmamdo g@odns. ad@adolb mMa Baboma gMmogMornsmymegss.
3omdn godmzgdnmos, oy Mmam® bgoegl Lsdysmmb em@mbogo s Rzgmmgdfogn ssdnsba. 6s343gz060
3oobgob 60360b g3gd ©9gbgdL bywzal BmMBs@nggdbs o Lodysmmb Rggbgdym omddsl. gm@g Lymsdgmadal
bgmmgbgds IMagomdMmnabmdoom asdmamAggs. 8bs@3Mab 6533g36gda aoM339Mm 30bMon® abBmMogdl sbabagl
©5 YymzggmEeogmmdol 30bmsmama bsggdos. dob bgmmzgbgdedn ommos bsgmgsbn sbMmm3gbgdal g0 msmu@o
a03mbabnmgdgdom obmmdab bamzgmgbm Jomornmo §Hawazngdoa.

Kote Sulaberidze (b.1968) is a representative of the 1990s generation of artists. His works first were shown in the late 1990s.
Kote Sulaberidze’s diploma work demonstrated attempts to synthesize visual and verbal information. Kote Sulaberidze’s story
begins unusually: when enrolling in the academy, he was asked for a health certificate; an optometrist diagnosed the artist
with color blindness during the examination. The artist has created a diptych on the theme of color blindness, titled "By Eyes of
the Colorblind". The Baia Gallery commissioned "By Eyes of the Colorblind" (2012) for the Sotheby’s exhibition. It is important
to note that the artist created an installation of the same name for the project "Khibli" (Charm) in 1999. The work is a further
development in Sulaberidze's research of color. The two parts of the diptych are negations of each other and reflect the world
through the eyes of a color blind person and one with regular vision. The work questions the normative of vision and our visual
perceptions of the world. Kote Sulaberidze’s art is distinguished by its multi-layered nature. Kote Sulaberidze’s works signify
certain visual histories and represent visual icons of everyday life. The best Georgian traditions of storytelling with visual
images of artistic thinking are kept in his art.
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3m@9 Lgmadgmady. B06sbomol dsgon. 2018, Bognm, dgma. 70X 100 L3
Kote Sulaberidze, The Garden in Tsinandali, 2018, oil on canvas, 70X 100 cm
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MISHA GOGRICHIANI

803> amgM0gnsbds (0.1967) mdoemabol babgm3Bogm LodbsGgmm s30m0gd0s esdmagmes. 1990-0560 Berngdolb obsbynlda
30bo bad93g3Mgdo 3o8mAbrs Jomornm bagsdmggbm ©oMmdsDyddo s sdmzamagMadgml magn ggMBgMaemo
80b03amab@mn, Boogyma bgmbgfom ©ssdsbbmgms. 1990-0060 Bemgdal obabmmm dbsGgemn LazbmgMmgdmaw
300530000 33960 30b dggMmmgdam 38930, Lowas 90-0sba Brmgdal badoMmmggmm 88gMngmm ymzggmomommmdal
»8900030% o d9436s BmbGomgaqma bobosmal LyMemgdalb bgMogdo yzgmeggm o3gMogznmdy. Ladomggmmadn
©336bgdmmo 30ds gmafngnsbo 0ebs83MMmmMAL ,gE0gelb gomgmgobmeb® s daba 65393936900 sd@onMe
0g3067s. 2010 Byemb go0blibs dabo 3oMgzgmoa asdmggbs ,3585h730L Imbawatyg domegda®. 53sb 3m3yzs ged8meggbgdo:
»o3060b@ 0l Emon@a® (2013), ,biEswge 3owgg ghombgm® (2014), ,36Gm396@ 780" sHG0bEgMondal Gomamgddan
(2015), ,dbsG 3L Lobmn® (2016), ,,3eobo/dgbogma dogdgmds” (2017 ), ,oq) o6 dgandmos §Mgbs, abBagmyg goMobs”
(2018). 2019-2020 Bmgddo 3o dods amgMagnsbo dmbsbomgmdws ,gEnzel gomgmgedo® dmBymdom xanxnm®
303mg969330 babgmbmegdoom ,3g6 sb3gMs* s ,80yzomb yogs, Bnygemb Rsn.“gomMms 880bs, bgmmasebo sd@nnMawe
3mbobomgmdl gnbdymanl, 3930bg@mbal, 3sGnbob, mbombabs ©s Lbgs Jomosdgdolb xanmn®bs o bLmem
a03meg9bgdda.

Misha Gogrichiani (b.1967) graduated from the Tbilisi State Academy of Arts in 1992. His paintings first appeared in Georgian
exhibition spaces in the early 1990s, and viewers remember him for his minimalist, naive painting style. The artist moved to
the United States in the late 1990s. He creates a series of nostalgic images about everything American, where the Georgia of
the 1990s is "fused" with American everyday life. Misha Gogrichiani collaborates with "Dédicace Gallery" after returning to
Georgia, and his works are actively exhibited. "My Father’s Hunting Dogs", his first exhibition, was held in 2010. The following
shows: "Alpinist’s Diary" in 2013, "Try Once Again" (2014), "Interest" within the Artisterium (2015), "Artist’s House" (2016), "Class/
Happy Childhood" (2017), and "If You Can't Fly, Learn to Fall" (2018). Misha Gogrichiani took part in two group exhibitions at
the "Dédicace Gallery" in 2019-2020: "Per Aspera" and "l Love Coffee, | Love Tea". Furthermore, the artist actively participates in
group and solo shows in Edinburgh, Washington, Paris, and London, among other cities.
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8085 amgngdosbo. gommmygdamoa 0b6@gmoggb@o. 2008. Bognm, bgma. 120X90 L3
Misha Gogrichiani, White Collar Alcoholic, 2008, oil on canvas,120X90 cm
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MISHA SHENGELIA
1959-2020

803> Jgbagmons @ondaws dg3bngMoms mgabda. daba 3s3s - dm@ebogmbo bogm 39bm3ggmo 1945-1953 Bmgddo
@3aeobolb Lobgm3Bogm MboggMLodg@elb Ggd@men agm. esdmogMs mdarabal bLabgrBbogm wbaggmbadg@nb
3gmemaool goznm@g@o. 1982-1989 Brgddn 3mdomdos LadoMmggmmb 8g3609Mgdoms v3509800L ggmemmanol
0bb&nGNGT0. bo@ge Jgabbogms ©sdmyzngdmor. dobdg oo go3mabs 0gmbagl 8meEgMmbabGds 3bs@G3Mgdds,
Mm3gmms 65843936 9d0L Mg3HmEN 30980 babs mgbabamomals &9306abE e domabasdn boynwm Bogbdn ,Modern
Painting. Contemporary Trends®. 3bs@gmob Logygom, bLbmmgo gb Bogbo gobs daba Lobgmddmgsbgmm. 3bs@gama
@530l 658737936 g8L yos Jmhada, Bnbmoggmal godbamdy. ngozg gosgdgmes Jomed 909630, basg bgmmgbgdom
5068 9M9Lgdnmo babmasmgdal yuMowmgds 3003ycm ©s J9bdym Gmombbg 8oba 3gMbmbaommyma godmeygba(s
8mgBym. mdoemalbdo 80ds 3gbggmasl 3oMggma 3gMbmbamafma go8mgggbs gondammes gomgMgs ,d00530% 1995 bgmb.
530b 398am3 ol mdaeobol Ladbs@zmm BMggdal gobmnymagmo Bggma asbms. 1999 Bgmb amsbamlb msbsdgommag
bgemm3b93alb (39680l 80bgg30m H98gbndy Lbgs Jommggm bs@G3oMmeb gfmaw 356 Lodmgnsb Locgdawgbzom
36maodsdn Joamm 3mbsbomgmds s gmodamdn mMa 3gMbmbsmya godmeggbs Imabym. mmbmbdn bobabds
Logmb@m o308 bombgmno — ,Royal Mail“ 8bs@3o6mb dmagmbgds dab(se, 3ggdd6s bagmbEm damomgdab ggmbgmmma
LgFos, MmIgmbsz ,Replica Gallery® wostggs. dgmég 3g@mbmbomumn gs8mgggbs ,Royal Mail* 33mog gomgmgs
»000090% gondstms 2007 Bgmb. 8bs@ 3ol 6s393gzcigda goxsb@mmas Jbmgmomlb wedfog 39Gdm 3megdasda.
30bbognm®gdom 39360 bobo@o abobgds s@Roem aMRosl, 3 dLobEM s Mmemas FrmMgbljgdal, mgbs s ©gMgy
BommgMgdol 3mmad3ngdda. 2022 Byl 30ds dgbagmosl 6539393690, JHmENMab Ladabob@mmL nbazns@ogznm,
domgs 38060653300l babgmmdal bgmmgbgdal 39dgndobomgal dgadabgl, bmmm gmegdombgmgdds mgbs o
9693 Jomgmgdds 3ndgndlb mEa 6s39dgzoma Mbobyomme aodmbzgL.

Misha Shengelia was born into the family of scientists. His grandfather — botanist Niko Ketskhoveli, was the rector of Thilisi
State University in 1945-1953. Alumnus of the Geology Department of the Thilisi State University, he worked for some time at
the Institute of Geology of the Georgian Academy of Sciences (1982-1989). He studied painting and drawing independently
and was greatly influenced by modernist artists, whose works he saw for the first time in the book "Modern Painting.
Contemporary Trends" which he happened to purchase in Leningrad from a secondhand bookseller. According to the artist,
this book became his art-guide and tutor. At the beginning, the artist was selling his works on the streets — mostly on Rustaveli
Avenue in Tbilisi. The same continued in the city of Athens, where he attracted the attention of the public interested in art
and his personal exhibition was organized on the island of Rhodes. Misha Shengelia’s first solo exhibition was held at the “Baia
Gallery “in 1995 in Thilisi. After that he established himself as an integral member within the Tbilisi artistic circles. In 1999, at
the invitation of the Glasgow Center for Contemporary Art, he participated in a three-month residency program with several
other Georgian artists and organized two solo exhibitions there. While travelling to London the mail carts with the inscription
of "Royal Mail" caught his attention. That inspired him to create a series of postcard-paintings called "Replica Gallery". The latter
became the theme for his second solo exhibition titled "Royal Mail" that was held again at the "Baia Gallery" in 2007.The artist’s
works are scattered in numerous private collections around the world. Great number of his paintings are kept in the privet
collections. In 2022, Misha Shengelia’s works were purchased for the Shalva Amiranashvili Museum of Fine Arts at the initiative
of the Ministry of Culture, while Lena and Derek Mueller donated two works to the Museum.
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8035 dgbggmos. God Save the Queen. 2010. @ocom, 3gBgnmo &gdbogs. 58X 38 113
Misha Shengelia, God Save the Queen, 2010, mixed media on canvas, 58X38 cm
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KOTE JINCHARADZE

3M@g ®obFoMady (©.1962) mdonbol babgmdbogm LodbsGgzmm o30g300b obfmmgdol dgdga 1992 - 1996
Bemgddo 3bmgmmds ©s FNdomdms Labyd-398gmdnmado; 1996-1997 brgddn 30-8mbymazdo. 2001 Browsb 3mEg
®0bdomadg mdamobol Lodbs@gmm s3ogdonl 3MmggbmEns. 2000-0060 Brmgdolb aobdogmmdsdn Lbgswabbges
LobgmBmmgdno 3bs@gmnb asdmegbgdo dmgbym sfsegmo bobgmmabadm LogMm3gda: ,OBJECT SPACE®. Rouin gomgmgs
(9969309, 3390(39600. 2011), @30 05bbIMBaL b0dsbas®. 3gMgMMmBsblbo (3mbE-bgxn, 3s60bn, bagmebagma. 2011).
3MBg ®obgaMmady 3ndomdlb 3mb393@& oo bgmmzgbgdal d0dsmmyymgdam. dobo 3Mmgd@gdobs s gsd8megbgdals
Bmoagotn mygdss 360d36gmmzgeba  gdmdomyMo  go8mambgdgda. gl ge8mgmbgdgda 3oMggmymaaemn  s©s30s60b
39Gbmob sbabmgdo boggmmds oy Mmebedgommagg MMmmmabo 394s60Bdgda dabodsmab@mma godmdbabzgmmdoma
Lodmamgdgdom dob dogm gbemagdam Ggmbgmambs ©s aMmogoznm bobo@gddo 8magzeambgdl Bozbmdlbs oy
M(36mMd ©6ogaMgdbs s bagbgdl. AbsG3Mal JogH o8 FmEMBnm dgdmmagedgdemoa 3Mmgddgda 3bsbzgmlb sdmgsl
BogdMobs s gobLxal Ladmomygdal. bLonbGgmgbms Babo 3mmo@ngn@-bmEosmaMa sf0s-3gMgm@mdabbgdas,
dogomomom, 2013 Bgmb mo@3edn, Jomod gombonlbda, Rs@omMgdamo sg300-39gxm@m3sbbo ,ndnma mabbdmdals
60d0b0s” o6 2014 Bgmb ®domabdo 306(39meMnob Jgbmdsbmob dndoms NRmgdgdol ©obsoegew dmbymdama
39Mxm@dabbo ,Bymalb Boygzs®. 3m@g xobdomadgd 2005 Bgmb Gagsdo doMmggmo LogMmedmmMabm msebsdgommsy
bgmmgbgdal gabEogemo oM@ esgdbs s Mgaombalb 3dgmdgdbs s Labgmmgbgdm obglbgdamgdgdmasb
®065330m3mmdom ymggmBmon® mmbabdngdgdl 8sb30bdmmab.

Kote Jincharadze (b. 1962), after graduating from the Thilisi State Academy of Arts, lived and worked in St. Petersburg
(1992-1996) and Moscow (1996-1997). Since 2001, he has been a professor at the Thilisi State Academy of Arts. During the
2000s, exhibitions of the artist were held under various titles in several art spaces: "OBJECT SPACE" at the Rouine Gallery,
Geneva, Switzerland, 2011; "Silence Is a Sign of Consent" performance, Pont Neuf, Paris, France, 2011, etc. Kote Jincharadze
mostly works in the field of conceptual art. The main theme of his projects and exhibitions are important epoch-making
inventions that have fundamentally changed human life in general. Significant inventions - from primitive man’s fire-making
devices to the most complex modern mechanisms - represented in minimalist paintings and graphic works evoke memories
of familiar and strange devices, equipment, items, and things. The projects presented in this particular form will encourage
viewers to think, analyze, and judge. His political and social performances are also interesting. For example, "Silence is a Sign
of Consent" held in 2013 in Vilnius, Lithuania, or the performance "Water Grinding" organized in 2014 to protect the rights of
workers near the State Chancellery in Thilisi. In 2005, Kote Jincharadze established the first International Contemporary Art
Festival, "Artra", in Racha. The annual event is co-hosted by the region’s museums and art institutes.

3ME9 K0bgoMsdg. 0930l abGmEos. 1998. 3435835, s3Maema. 150X 180 bL3
Kote Jincharadze, A history of a Fish, 1998, acrylic, oilcloth, 150X 180 cm
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VAKHO BUGHADZE

3obm dymady (0.1964) 1982-1991 Bngddn LEsgmMIms Mdomabol babgmdBogm LodbsGgmm o30wgdnsdan. 1990-
00ba Bemgdal LogeMmggmmda ombgdamo Gommo 3mmo@ogn®-bmnsmamo bodmsios, d9bgdHngas, sabobe
3N@NODg 3. dbgm gomsmgdada Bbs@gzomn bymmgbgdal goamhgbol bmbaw 30 sme smngdgs8l, sMedg, SoMadom,
bgmmgbgdal gbnom b3odommes o(3bogdl mag0l edm30@gdnmgdsl gdmdsmuMma 3MMdmgdgdobawdn. Moo
3060bobEgMML gobm dmmsdal dbsGzMma LEomo, Moash ab s3bGMsogd0obs s FogMMoGonmmdal domnsb
L3goB0gNG0 bLobogbas s BoymMgdgmdo 3wdngsm LodmgMAb Bob amdol aobal dowgdl. Bbs@zoMs JoMmeym
bobgoo bgmmgbgdedn dgdma@obs s @ssdzz0Ms LEMmasw bbgs gbog@ogs. 3o@ogmaddgmbs ©s samgboymem
bodyammdn mz0m0Egb@mdal dogdabs @s dgbamRnbadal 3Mmdmgds 30 YMgbaw 3bge390 o0ddgds 8ol BogM ©s,
dgbo@ygobaw, dabo Lobgoma gbsz gdL3Mgboyem BmMIs dbsmdal gamdbgds. 8bs@3Malb nbb3aMsznal Bystims
dzgmo gm@mbymomgdo ©s dogdgmdabmmabogmo 8mambgdgdn, J39(36mdng@dn ©amgdom gsd8mbabamgdams
dmbomgabo Loy gda. gobm dmmady, dofamsosm, 3gMbmbagms 8bs@ztmma babggdam m3gMamgdl, mmdmgdags,
9POROMNMmIE, dONGIMYMBaz 3M0sb ©d b mamgmb gbbgymmbar, LyMomob ggMBgHmm bEMn]@ncmsdo
a03dMam-dogzoMgmmada. 033Gmgadsogns @ dobomoab b3gogogs, dgdmbzgzomal, ofsombsma@ol, ©sdsdal
Bogd@mOab godmagmagds o3@mmabmgobsaz 30 badmmmme dmymmubym Jgwmgal 0dmggs, Mmegba aedmbabamgds
@00gmb Azgb mgombab admgds. gb 838035mgb@mds - BogMMmgdol Mgoma@mabs s s3bEGMegnMmedmmal Bogbody
gmgbs 3oegs YBcm™m sdmagmgdl 3obm damaedals dgdmddgwgdada gdbdmgbommmdobs s @adsdama gdmonmmdal
a06(30000.

Vakho Bugadze (b.1964) studied at the Thilisi State Academy of Arts from 1982 to 1991. Georgia experienced challenging
political and social conditions throughout the 1990s, which had an impact on the culture as well. In this case, the artist no
longer considered art as a means of survival but instead used the language of art to voice their attitude towards major events
and challenges of the time. The art of Vakho Bugadze is hard to categorize since it is a very specific combination of abstraction
and figurativeness that gives the viewer the impression that they are always in front of the border. Bugadze introduced and
established a novel conception of aesthetics in Georgian fine arts. Since the artist perceives the challenge of searching for and
maintaining self-identity in a cataclysmicand aggressive world as extremely acute, correspondingly his visual language is based
on expressive forms. Even for the artist, the improvisation, the material’s specificity, the randomness, and the intensification of
play, all combine to receive an unexpected result. The ambivalence and positioning of figures on the borderline between the
real and abstract further enhance the sense of expressiveness and deep emotionality in Vakho Bugadze’s works.

154

3obm dmadg. bgas@ngs. 2021. Gomm, 83600, 303896@0, dgorn. 180X 150 L3
Vakho Bugadze, Negativa, 2021, acrylic, pigment, oil, canvas, 180X 150 cm
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ZURA ABKHAZI

By@s  ogbodn (©.1968) mdamobol Lodbs@zmm o3909800L ©edmsegmgdol (1996) Bgdwgs Me8rgbndy bral
306353mmdodn d9domdes gmababgda bo@gol dobbogmgdma. oMol Jommym-g9c3sbamo babmgsomgdal
Bg360. 3ob 399mJ3gmgdody oo gogmgbs dmobmabs sbamn gdL3MgbombabEmmaoa agMm3sbyma dbs@G3zMmdabomgals
Lobabosom dM@ommdoed, oeds gmMmdsdgdds o 9(396@9d3s GadbEMody. omde dbsGgzamds dgdmm Boma
a0630m0Mgds MmMngnboma@ dMsgomygmmagbgdom 8sL3Gedym bLgMngddn, MM3myddoz d3ox0meE 3mnbogds dobo
0bngn@msmnGo bgogsi. B sgbabal Ladbo@zmm LEM®Ns YPmabobolb sGJsnma 8mbndgbEnmmdabs ws
d:08dgdmag0 390Doyqdol gomgdmzzedns gobmagbgdyma. of dgodmads 038 ImEngzgdal 88m(zbmds, Moy Jdbals
30bo 65393936930b gbsb. 3mL3mbab dog-mgmMo LyFmemgdalb gogmgbom dgddbaea bgMagdo abgmngg nndsmos,
Mmammoi 0350 3mbAmbo. 88 bgmmgabol dbs@gMmamon sdm36s 3gMdarmMan Moo gs03mba(3gdns. Mmogoma(3
36 (300mmdL mgmEogma aobbabdmgmgds dabgglb Lagmmet dogdgdl. dobogal gb baddgs, GmIgmoas, dmaswaw,
36bgdMBLmsb, LomEbmgbmebos gomsebsdmgdyma. dbsGzotn Gammgdbs oy Lbgs Dywednmgddy dmwdago
qdL39M0876E0M7dab Jggasm s39dL 3Maz35mmIMNsbLs s JHMBobgmabagsb bMmasw asbbbgegzgdmm god@nmgdl.
30bo 6580L30gMa sbama BodMdggzato, by gogzom, gdbdgFndgbGmm modmEmoGmmnsdn Bgmbdym (3omm3gme
0bEME0sL go3mb393L, Laws dgodmgds F3oMGmnsb 3033968 gd0b domgdsl 8m3yzgl 3bon®a Babamgzgdals
3ogmao Bygds ©s, Ladmmmme, gsdmbobymagds, MHmmal ,dogboms MedMmogn Mody brgds”. dyms sgbsdbo
»3MBL3MLOL MH3980L" Bbo@zoMns s bInMaw d0dsMmmagh ggmdg@mamm Lbgnmgdl, dobosmal dm@nggdlb s dog-
@90M0b QLabENmm 3m3dabs30gd0m oo dMogamygmmgsb godmbabamgdgdem og3g3L.

Zura Abkhazi (b.1968) after graduating from the Thilisi State Academy of Arts in 1996, worked as a teacher in the Uplistsikhe
village for several years. He is a member of the Georgian — German Society. His art was greatly influenced by the brutality of
German Neo-Expressionist painting, as well as its large-scale formats and focus on texture. However, the artist was able to
develop them into the original diversity in his large-scale series, where individual vision is revealed. The atmosphere of Zura
Abkhazi’s Art Studio is filled with archaic monuments and beautiful landscapes of Uplistsikhe. The motives that comprise the
language of his works can be identified here. The series, which was inspired by black and white space pictures/photographs, is
as mysterious as Space itself. His artistic task is difficult to convey verbally. He does not attempt to define his quest theoretically.
Work is generally related for Zura Abkhazi with existence and life. His persistent experimenting on canvases or other surfaces
results in multi-layered and unique textures. Each of his new pieces, in a sense, tells a different story that was developed in an
experimental laboratory where the soot pigment extraction process can produce a variety of weird impurities and, ultimately,
an image in which a lot of things happen within. The "Space Map" artist Zura Abkhazi often uses geometric shapes and bodies,
Mandela symbols, and an infinite of black and white color combinations to create a variety of pictures.
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Do sgbsba. gbomenm. 2020. Goerm, 30339680, 306@0. 145X 96 L3
Zura Abkhazi, Untitled, 2020, pigment, canvas, bandage, 145X96 cm
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IRAKLI MAISURADZE
1963-2010

oMo gmn doabm@madgd 1990 Bl ©ssdmagfms mdoabol Lymbob-bLods mMmBgmasbals babgmmdal 3gwsgmanndo
0bLEOGYGO. 1988 Brmowsb sg@onMo 3mbobomgmdms xan@m@bs s Lmmm gs8meggbgddn Logstmggmmdo,
nbgobes s g3em30b d39969330. 50rbabndbsogns Babo 3mb393@mamaMa og(300 LM n@a gomatbabo® (mdamabal
®06539000m3g bgemmzbgdolb gomg@gs. 1993). 8bo@gzomds 2008 Bgemb onbym bo@BgMs. aMogma dsabymadg 1997
Bro©ab 83096393 39L00b Bbs@zoMms gnmmanb bggma agm, 1998 Brmnwsb -badommggmmb bgmmgsbms bogHmsdmmnbm
Bgegesanlb Bz, 1998 Bmowsb 30 — LogoGmggmmlb dbs@gemms 3o3daMolb BgzMoa. asMmazgamgdaolb d98wgg
3mgBym 3obo Mg@mmLb3gd@&mmo godmaygbs (mdamobob abGmemaal 39dgnda. 2011 ), bowsg ggddmbocgdama agm 3abo
39m3g@Fomma s3bGMad0gda. ,hgdo IbsGzMmds Lggoabs s Ggogamoab gdsbsznss, Bgdn bs@gHmds dab@ngn&o
LodmgMmos badgsmmb L3MBE BN domyddy, g MoMamme, 3bo@og bymb, (3bmzMgdslb Lyyemoabab. 8 8nbwos, gohzgbm
3> Bgmgomombobobs®, = Bg@b dbs@zemn mogolb dg8mddgogdody (s8mbstowa dbsG3Mal ,mos 3oMEobggmo
35b0bggbEn©sb®).

Irakli Maisuradze graduated from the Sulkhan-Saba Orbeliani Pedagogical Institute in Thilisiin 1990. Since 1988, he has actively
participated in group and solo exhibitions in Georgia, Russia and European countries. Notable is his conceptual action "Local
Catharsis" (Thilisi Gallery of Modern Art, 1993). In 2008, he started to paint icons. Irakli Maisuradze has been a member of the
Transcaucasian Artists Guild since 1997. Since 1998 — Member of the International Federation of Artists of Georgia, and since
1998 — Member of the Union of Artists of Georgia. His retrospective exhibition was organized after his death at Thilisi History
Museum in 2011, exhibition featured the artist's geometric abstractions. "My painting is an emanation of sadness and pain, my
painting is a mystical song about the spontaneous forces of the world, | just paint the soul, life of the soul. | want to show the
neo-catharsis way", - Irakli Maisuradze, extract from the artist’s "Light Pink Manifesto".

0Bogmo 3sabyGadg. byFHoowsb - oo gsdmzrs. 1992. Gomm, dgoon. 150X 150 L3
Irakli Maisuradze, From the series - The Great Challenge, 1992, oil on canvas, 150X 150 cm
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TAMAR MELIKISHVILI

®0356 3gemogodgzomo (©.1965) LEsgmmds ngsbg Kog3960330m0b babgmmdalb mdomobob babgmdbogm mbagzgMbadg@nb
go8oob go3nm@g@&dg, doMemgmn@an 9306 gmmmdgomal babgmmbbmdo gu@mgdmes ggmbgmab. 1989 bgml
30 oadmsgms mdamabolb badba@zMm d3009300b bgmmazbadal abEMMNobs s MmgmMM0alb Boznm@g@o. dbs@gzomo
1990-0560 Bemgdosb 39domdl 306mbs ©s 300gmamE el dodstmoymadom, sgm@m3gdh mebsdgommyy domggmon
36gMmgdob Boabgdl. gogmam@obs s 0bb@somaz0gdol gomms, 38bawgdl 39Mdm babmgdal 068 gMngMgdobsmgals
308Mognm gbgodgdl, sbgzg §360L bameggabyg 3gbmdgdabmzal mommbob Gobswol absnbl. bgmmzgsbo doMomsmaw
3mdomdl bgonb Lamgdaggdom Gommdyg, dabygol bymbszgm Jomampbs s dggomdg. 2000 Brmowsb dmbsbomgmadl
203mg969330 LodoMmggmmbes ©s 8ol gomamgdl gomgm. bbgewabbzs bgmb dmbsBomgmdes 393060l dogbsrmgda,
®domobobs o 9Mg3b60Lb bgemmzbgdol dobmmMdgddn. 3obo 653¢dg36gdn bmgmoaml d@sgama Jggybol 3gHdm

3M9d30980b baBoemas.

Tamuna Melikishvili (b.1965) studied at lvane Javakhishvili Tbilisi State University’s Faculty of Chemistry while also taking
painting classes at Levan Chogoshvili’s workshop. In 1989, she graduated from the Tbilisi State Academy of Arts with a degree
in the Faculty of Art History and Theory. Since the 1990s, she's been working as a movie and video art director and has designed
and illustrated the books of contemporary Georgian writers. Apart from video art and installations, she is the author of vitrage
sketches for the interiors of several private houses and a metal facade design for an office building. Her primary medium is
oil paint - oil on canvas, hand-made rice paper, and cardboard. Since the year 2000, she has had numerous solo and group
exhibitions in Georgia and abroad and has participated in the Beijing Biennale, Tbilisi, and Yerevan art fairs. Her works are part
of private collections worldwide.
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@896 8gemagodgamo. g8oaMs(30s. 2020. Gognm, dgma. 100X 130 L3
Tamuna Melikishvili, Emigration, 2020, oil on canvas, 100X 130 cm
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KAKO TOPURIA

393™ 0om@amsl (©.1960), 3Gmggboom bymmgbgdolb obGmEogmbol, (3mEbs asdmoMmgdamos GMa@oznnmo
Joforma dmb3g6@ Mo g@mbgmal, Jobos3zgdal 3mob@ngol, Fgommmdal, 306s67Mabs s 39Medngal omagdal
3MEBoms3. JoMormm gdmEon® Mgomaddbs ©s o8 Mgommdol bydogd@nm dopagmdady ogmdbgdama 3bs@3tals
BIP6gEImo JPGPGe @BmYz0rydgee, Logabmm bBoeom 3eobrgds @ modyFeGa@ame J30éadbéom
36080803003L, ,06306@0m0B3LS" s 0BMELY(3 ga3o3L. 0g0 MMR6DMBamgdasb bogM(3gl g30030DMAL, Lowas(s
LEdG0gde 393gxgdamo ©s dbmmme FMgmo, FgFemgsbn Bgamdbgdgdos mobsdasmnmmadnsbo, HmImgdocs
096o@dool domds 5mbgdmdl. bbgs @ebsmfRgbo m3@ngn@n amuboss. 3dg0@, bgo@Femn®m gmbdy ©s33063930bab
o3mgohgbo, MmA3 3ol goohbos gmEmBs ©s mmgsmadszns, MmBmgdas gosdbMmmamoas BgMsmzgsb 3mMmEMg@gdbs
©d gogn@sGogm 3m33mdbozogdda. dbsGzoMn oo bobo (3bmgmmdes LogMobggmdn. ,3o3m OmGMFasl
M3gdmog yzgms 6539dg300b Lod jonmagom 83339698L o3@MMabgnmo bymdmbgms JoMmmma sbmgdoom - ,303m"
Hmame 3 9Eboc, beggmata Bgmab bobGgdob gMmazeto g@odmmmaonma gabagbomo, gMmazema nbgmmdszns
ob@mGogmo 3gbbogMgdowsb, Mm3gmo aoM3399m JNmENONE ©obEobnady smaddgds Gmami mMmbsdgbgo
©3 ygges dgbadmm ab@gm3mgonnm o3mbgdlb doyn@mgdmoal Bamdmbabgzol g9 3093 dmemm3oyg sdme36mdo
3o@oMs J39460L 3@ meam badysmmdg Jogobmgabdnmgomnwseb® (sengdboboms god«abos. Lisette Alibert-ols goemgge.
3oMnba. 2008).

Kako Topuria (b.1960) is an art historian, with knowledge of traditional Georgian monumental painting, sculpture, embossing,
enamel, and ceramics. Based on Georgian emotional realism and a subjective approach to reality, the demonstration of
Kako's pictorial culture is revealed in an individual, exquisite style and involves primitivism, "infantilism", and humour in a
literary subtext. He creates two-dimensional compositions where statics dominates and only the various, vivid sensations
that exist outside of hierarchy are equal. The rest is an optical illusion. A calm, neutral background has a form and localization
that is transformed into colorful portraits and figurative compositions. The artist lived a long time in France. "Almost all of
Kako Topuria’s works are adorned with the author’s signature, in Georgian letters - "Kako", like "Jewels", as a kind of writing
system, etymological message of a foreigner, and information from historical memory. At a certain cultural distance, "Kako"
is perceived as an ornament, and with all of its possible interpretations, it tempts the viewer’s imagination about the cultural
world of a small country from the Black Sea." (Alexandra Gabunia. Gallery LISETTE ALBERT. Paris. 2008)
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3930 OMPYHos. 306s. 2019. Gormm, dgamo. 81X54 1L3
Kako Topuria, Hannah, 2019, oil on canvas, 81X54 cm
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EKA ABULADZE

930 9dmmadg (0.1964) 8bs@36gdol 90-056gmms momdal BomdmBomagbgmoas. 1990 Brmowsb ob of@onGaw ngabgds.
930 0dmmadg, Mmammg bs@gemn, dmagmbgdsl 336096 gdsda gdgdl. 8ol ngfm Jgdmmsgadgdmma gmmgdngdo
3mMb393&momnma babgmbmegdgdomes Batdmmagbomo: ,qmgdgbGemamo boboos3gda — b eboeMm@mma dmmgemma®,
»09dGMMBoab69&0dn”, ,ogmsdns”, ,b3gd@E Mmoo ns3sbmMbgda®, 063560, MmamE(3 Jo3MdMomdal nwb&ng-
39(305%, »&MIBLANGO 30" o bbg. dombgoogam 0dabs, MM of 8g(3609Mgdai s bo@zmmdai abmbgmmmgonm
boboosmb o@oMgdl s Bomo smMggs, gfmo dgbgmgom, o6 oMb, g3o sdmmadyg 93 smMggzsl abg 039098L, M3 oy«
989l o6 536dbmdabgdl. BmangFom gowsbyzg@omgdsl 3bs@gatmo ab@moonmom 0mgdl s ,LsdysMmb gogmom®
MBO™ 3mb3MgEm babosmb Ldgblb dsb, 38oMgdL doMmmzgbmm-bundogd@nm bodL. dbs@gzemn ogMmmggdyma 0bgm-
35(300b 396906930l sbgblL Lsgdomo Me8s3n, gMamgsbn ggmdg@Mmonmo madqgdol Lodnsmadom ©s godmbe-
893 0gol, doMomsm s@bL. 8bs@&3Mmdal Mm3&03n® ysmnddo dmdignmo doGMaigs — LEMYIGYMS asbsdnmmdgdl
80bo bgmmzbgdal Momdsl s gMmagzemam bLBab dob JobosmbmdMagema(s, Bg@oxmMmumamss, 3os@sboma 3bad-

36gmmdoma (3, smgdoma(z s 3939(365d0ma(3.

Eka Abuladze (b.1964) is a representative of the 1990s generation of Georgian artists. 1990 was also the time when her artistic
activities started. Eka Abuladze seeks her inspiration in science. The collection offered by her is presented under the conceptual
titles "Elementary Particles-Standard Model", "Electromagnetics', "Diffraction’, "Spectral Ranges", "Alphabet as Identification of
Humanity", and "Transmutation", etc. Although science and painting are epistemologically related and should not be infused
at first glance, Eka Abuladze achieves an unnoticeable fusion of both. Some decisions are made intuitively by the artist, and
“through the world” narrows her focus, drawing a personal-subjective line. The accumulated information is generated by the
artist through bold, colorful geometric stains that express the basic idea, the essence. The matrix is depicted as an optical
painting: the structure determines the existence of her art and explains it in terms of content, metaphorically, figuratively,
perceptually, and cognitively.
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93% 98aadg. gegd@©HmBogbo@obda. 2018. Gomm, s36Gamo. 100X172 L3
Eka Abuladze, Electromagnetism, 2018, acrylic on canvas, 100X 172 cm
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ALEXANDER BERDYSHEFF

>mgdbabomg dgMmadgzn (.1964) - aMogogzmbn, ggmdbgma, nDonbgMa o FmEGmMbgmmgsabo. 356 1988 Bgmb
©30dmogMms mdamabol LobgmdBbogm Ladbs@zmm s30gdns. 1990 Bgmb LEogMgds asnsfms gmodamb wdommgbo
bgmmgbgdab (353068m3nb) Lymmsdn (BmEmobrns). smygdbobrfmyg dgMwmndggds 3gddbs LEmas MMngobomyma
3bo@3Mmmo badysmm, Mm3gmadn(z dmEgMbobEmo J0d0bstgmdgdol 3bon@o babsgas. dbs@gmal 6odxmdgzcgdo
gmgzgmmgob bazbmdos... ghggnmm, LogOGgemab@ o godmbobmmgdgdo 30dgomyMman ymzgmmgob 3mBglb-
03909, FgMoms 09 gm@dom ©sbzgborm  3m83mdongdda  gbgmagds. AbsGzemn od@onm dgdmgdggdom
3mmgoBgmdal gBgze LodoMmggmmbs ©s 8ol gomamgdl gofgom. gMgmos dobo go8mgygbgdal Bsdmbomgamo
23LEM00b, gb3sbgmal, oo 3@ ebgomnbs s ImEBmobmnal Lbgsmabbgs Jomaddoa.

Alexander Berdysheff (b.1964): draftsman, painter, designer and photographer, graduated from the Thilisi State Academy of
Arts in 1988.In 1990 he completed an internship at Glasgow School of the Arts (Macintosh) (Scotland). Alexander Berdysheff
created a completely original artistic world with a strange mix of modernism tendencies. The works of the artist are always
recognizable... Unusual, surreal images are included into ordered compositions with exquisite colors and forms. Artist actively
works in Georgia and abroad. He had numerous exhibitions in different cities of Austria, Spain, Great Britain and Scotland.

> JLobemg 3gME0dg30. bowmars BaBbgmda. 2019. Gomm, dgamo. 46X46 113
Alexander Berdysheff, Somewhere in the Past, 2019, oil on canvas, 46X46 cm
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DAVID GAGOSHIDZE

33000 gd3mdndgd (0.1960) 1982 Bgmb @osdmagMs 0356y xogobndzomolb Lobgmmdal mdomabol LobgmdBogm
mBogg@bo@gd@olb ggmamogos-ggmmmgool gognm@gdo, 1984 bgmb 3o — 3mbgmgzal gMadamal Lamgbogmazom
(396&M0 3o Loy gMbggdol IbsG3MMal 3m30Mgdal L3gnsmmdom, 1985-1990 Bmgddo LBsgmmdEs Mmdamabal
LobgmdBogm Ladba@zMm d30mg300b BgMbgMal GognmEg@dy, 1990-1991 Bemgddn — hs goxmsmadab babgmmdal
393mddgmgdoma bLELonlb ggMbgHal babgmmbbmdo. 3mdomdl ggMmbgmnb, gMogngabs s 8nbos@oyMmab afggdda.
3300 go3mdndgb bdomaw 0bgzwms I baznbggdal ImbydgbG Mo bs@gmmdal Mgb@ogmazns-gm3nmgds, Modss,
Amame (3 0300mb 5bndbogl, dob BodyMdgzcgddy gogmgbs agmbos. ,3m33mboznsdn godmbabam 5©e30564380,
3bm39mgdL, msbdog@bs oy 8(3960MggdL MMl o6 oMb doMomomn ©s Bgmmgbomabbmgsebo gognms. gmmds
LodMBYgDge 3039990Mmo s o J3bal Logbob dmzmemmdomn, dgbsdy gobdbmamgdal omubosl. 88wgboc,
Bobo@do 339360 O3PS ©d > 03930 MMasbdMBarmgdnsba LNdME Yy, Mol seddobary sbggg bymb BbymdL
Bgo@Momumn gmba. goM3399mo §gdbmemmanal asdmygbgdom God@n®s Gommbdy 3gmobdsggzatos, 3dGamoa ©s
bomnsbo®, = BgMb dbs@zocn. ognm gogmadndg 1989 brmowsb 3mbsbomgmadl xanga®mbs s bmmm asdmyqbyddo,
5030mmdM0gbs 9 LogMMIdmMobm 3Mmgd@qddo. 1989 Bgml 8mbsbomgmdes dbs@gmals Labemda JoGoyemo
bgmmgbgdab IV Logmmadmmobm Lnd3mbandabawdn dadmgbamma Bms Loy 3Mbggdolb Jgomalb dbsG3Mmdal sbrmgdabs
©3 sbemo-M93mbbE M d30980b go8mezgbsdo; 2008/2009 Bmgdda — mmbombol ,The Chambers Gallery“-do dmbymdae
Jofmggmo dbsG3Mgd0b xanan® 308meggbada. 2013 Bgemb 3o 306M0ddo gdLdmbBamgdam adbs Ladn IbsGgmalb -
B30 0Mhgdsdz0mol, Bomnd JoMmbabs o ognm gogmadndal 3g8mddgwgde.

Davit Gagoshidze (b.1969), painter and restorer, graduated from the lvane Javakhishvili Tbilisi State University-the Faculty of
Geography and Geology in 1982 and continued his studies at the Grabar Restoration Center in Moscow in 1984, specializing
in copying medieval paintings. From 1985-1990, he studied at the Faculty of Painting at the Thilisi State Academy of Arts. In
1991, he received the painter’s diploma for the work created at the Ucha Japaridze Artistic Studio. He has extensive experience
in the fields of painting, drawing, and miniature; his art is influenced by Georgian medieval monumental paintings. The artist
writes: "In the composition, there are no primary or secondary figures among the painted humans, animals, landscape, or
plants. The shapes of the figures are made planar and do not create the illusion of a voluminous, third-dimensional object.
Thus, the two-dimensional plane is strictly preserved in the drawing and is not violated; the neutral background usually
enhances the two-dimensionality". By using a certain technology, Gagoshidze creates a wall-like texture on the canvas that
is dry and chaotic. Davit Gagoshidze participated in group exhibitions and had significant solo exhibitions at both the local
and international levels; in 1989, at the exhibition of copies and reconstructions of medieval wall paintings dedicated to the
IV International Symposium of Georgian Art at the Artist’s House in Thilisi; in 2008/2009, a group exhibition of Georgian artists
was organized at The Chambers Gallery in London; in 2013, the works of three artists - Zezva Archemashvili, Philip Charon, and
Davit Gagoshidze — were exhibited in Paris.

©53000 353m3adg. BsB8mBmenagma. 2017-2019. Gommm, Dgorn. 60X 110 b3
David Gagoshidze, Lying, 2017-2019, oil on canvas, 60X110 cm




830y 3000033000
GELA PATIASHVILI

39d 35805330 3s (. 1964) 1986 bgmb LBsgms osbEMEs Mdormabol 3mmadgdbozn® mbagg@mbndg@do. bo@zs,
Am3momsz 35393md0ob ogm go@ogdmmo, Ladmmmme, 8obn 3Mmggbos gobos. Ggdbogn®mds gobsomgdsd,
M30639mgbo 3o, 8omgda@nged, IbsGgmal omddom, oL LogMzob omddol wbstn asbygzomams ©s dgmmby
306%DmBomgdal sMbgdmdoedn osmbIymbs. 1992 bgmb megabagama 3bdgbgmab bGs@nboo bgmmazbgdal obGmoal
m993090L gbbFmgdmes 3amobal bmEdmbal ¢boggMbadg@dn. agmes 3s@nadzamds 30 Bgemo azbmazMs bagmsebagmdo.
3mdomds 3maggmal mge@®meb, Bomndaygol, @smambs ©s bbgs (36mdaem sb0dsz0n® LEYMgdmsb. 2018 Bmawsb
33mog Ladofmomggmmdos o of 0gMdgmadl 393mJdgmgdom baddnsbmdal. dmbsbaomgmdws Lojommggmmbo s
LodrgaMmasmgo godsmomqem 3gMbmbommuMmbs s xanBNM 30dmygbgdda: 2018 Bgemo - Blowing, Savickas gallery,
30mbogbo, mo@3s; 2018 - Field of Harmony and Agitation, bogooggmmb bsgmbbyymm bogy-ome 3dn, 33; 2018 - Home
Sweet Home, , 3036 g39mob® gomgfgs, mdamabo; 2017 - Couleur Couleur, gomygmgs ,daMmng®, boze, Logmebggomo;
2015 - 3mMEMg8gd0, obgggmnbs 30bsbanl bagedmeggbm LogMm(3g, 3obo, LogMmebagmo; 2015 - ,gbxgm oM@ gomgmgs”,
SbmEs M ggms, sbpmMs.. (3bmggmgda, 356LsznMMgdac 3o dommo, ggmes 358053300l dgdmJdggdol dmagao
09353, d0dman® Logegdgddy 39d36nm 65343930gddn vsd0069b0 36 domegdam Rssbs(zzme.

Gela Patiashvili (b.1964) graduated from Thilisi Polytechnic University in 1986. Painting, which he had been fond of since
childhood, eventually became his profession. Technical education - primarily mathematics, according to the artist, enabled
him to develop the skill of spatial perception and convinced him of the existence of a fourth dimension. In 1992, as a free
listener, he attended lectures on art history at the Sorbonne in Paris. Gela Patiashvili lived in France for 30 years. He worked
with the Clavel, Millime, and D’Argo theatres, and other well-known animation studios. He has been in Georgia since 2018 and
continues his creative activity here. He has participated in solo and group exhibitions in Georgia and abroad. 2018-Blowing,
Savickas Gallery, Vilnius, Lithuania; 2018-Field of Harmony and Excitement, Consulate of Georgia in New York, USA; 2018 -
Home, sweet home, Gamrekeli Gallery, Thilisi, Georgia; 2017 — Couleur Couleur, Marly Gallery, Nice, France; 2015 — Portraits,
Angelina Pisanou Exhibition Space, Cannes, France; 2015 — Angela Art Gallery, Andorra la Vela, Andorra. Animals, especially
dogs, are the central theme of Gela Patiashvili’s art. In works based on biblical stories, he replaced people with dogs.

39ms 35053300, 3oGobaggHo BobsbBamdg@yggmol @odsmgds. 2020. Gognm, dgmo. 130X195 b3
Gela Patiashvili, Birth of the Pink Prophet, 2020, oil on canvas, 130X 195 cm
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3o0d (39(3bmadgd (.1965) 1990 Bgmb ©ssdmagms mdaemobol Labgmdbogm Lodbs@gmm s3zsgdns. d¢domdl
#gmbgMnb, aMagogzobs s asdmygbgdoma bgmmgbgdal momaqdda. ,dbs@gmmdsedn 3by@mb, aodmgig dobdo nm-
Am336@0gmmo badgsmm, GmIgmoa bymolb Boosmowsb aombyzel (300mmdL, (3@oEmdL, Lsdystm Lomadsdoms
©> 35M3mbono dgogbmb... 6533936Mgddn bJoMow ©mInbomMgdl 3mEEGMgB o0 ©s sbggmmbgda, MmImgdocs
9035690096 Lobmgbom, 3ol 3nE-3omImbogyem g566gmdal J360sb,” = Bg@mb 8ons (39(3bmady. dsns (393bmadgd 5
bgmbsggmn Bogbo 39486s. 2001-2004 Berngddo 3ol LonbGgfgbm 93mJdgmgdoma 3@ ngs 3mbos g9c3s60530. aym
Sgtmabol mge@®mdn b3gd@ogzm ,mdmmImgal* Bbo@zoM-LgzmMsGmmn s dgMmmnbolb ,dmbams babmal® baggal

390oaman.

Maia Tsetskhladze (b.1965) graduated from the Thilisi State Academy of Arts in 1990. She works in the fields of painting,
graphics, and applied arts. "In painting, | want to convey the mystical-romantic world, which tries to escape from the depths
of the soul, tries to fill the world with beauty and harmony... Portraits and angels frequently dominate the works, which
synthesize together to create a mystical-harmonious mood". — Maia Tseskhladze. Maia Tsetskhladze handcrafted five books.
Between 2001 and 2004, she had an interesting creative practice in Germany. She worked as an artist-decorator for the Berlin
Theatre’s production of lvan Goncharov’s "Oblomov" and as a painting instructor at Berlin’s "Nursing Home".
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8505 (39(3bmadg. BmgbonBmds 563 gmmbgdmsb. 2020. §oram, dgma. 150X 180 b3
Maia Tsetskhladze, Traveling with Angels, 2020, oil on canvas, 150X 180 c¢m.
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GIA KHUTSISHVILI

a0d by30d30m8s (0.1966) osdmogms mdarmobol bLobgmdBogm LadbsGzmm s350g800L Labgoma bgmmgbgdals
Bo3Nm@9&o 1989 Bgeb. 8nbn 358mJ3gwmgds 30 Bgmb ncmgemab. ngo ool 3Megamo bagsdmeggbm 3Mmgd@ob, Bogbabes
©d Lodbo@3zmm >mdm3al s3@mMn, 333mmg3560, dmaMadbgmo s dgdmagbymo. gos bmndzomo gMmagmons XX
Lo 360l 90-056 Bemgdda dgdmJdgmgdoom sb3omgbDg 3o8mbyym 8bs@zoMmms ImMab, MmBgmdsy mogalb bgmmgbgdada
FoMdo@ 3g8mn@obs Bnombo s s80m 3ommdommdal mby Lo jdeme ssdomems. gos byyzndzamal bgmmgbgds scal
o0 33bEMag30s, Lowsag Bg@ogmms gs638Ladmgmgmoas, g@&n, 3g&ogmms dabo ggMBgMalb smamEomdns. dabo
6539393690 0bobgds Lagommggmmbs ©s dbmgmomb 3Mogemn J39ybol Mmame(z Ladndgndm, sbgszg 3gMdm

3megdgddo.

Gia Khutsishvili (b. 1966) graduated from the Tbilisi State Academy of Fine Arts in 1989. Gia Khutsishvili has been creating
art for 30 years. He is the author and compiler of many exhibition projects and events, as well as books and art albums. Gia
Khutsishvili is also a researcher and a translator. He is the only artist from the 1990s who used mythos extensively in his work,
raising the level of conditionality to a high level. His art is a great abstraction where metaphor plays a defining role. Moreover,
the metaphor is an algorithm in his paintings. His artworks are kept in museums and private collections, not only in Georgia
but in many countries around the world.

305 by(308300m0. 358m8dgz0mdgds 96M™Bsgdgbarab (Hom. Il - 6). 2001. Goerm, bgma. 65X75 b3
Gia Khutsishvili, The Farewell to Andromache (Hom. Il - 6), 2001, oil on canvas, 65X75 cm
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LEVAN MARGIANI

9356 doMgnobo (0.1965) - gg@m3bgMa, dobos@ommab@o. 856 1989 Bgmb wosdmsgms mdomabal LabgmdBogm
Lodba@gmm o30gd00b Ggmbgmal MgbGegmaznal Bognm@g@o. 1994 brmowsb ©mgdmyg asdsMmmemon s93b m(3980y
39MbmbamMn  30dmggbs, dom ImMabl, 3omodob ,Cour des Saits-Perez-16“-olb Logodmggbm Logmzgdn, EXPO
2000-0b gqbgomgmo 3m3abEol bads@om LEndemms ©sMdadbs (3obmggdn, g9cdsbas) s 2001 Bgmb dgHed
336530dg0mmab gMmee bogdmbosdo, dom@mbol Logsdmggbm ©smdaddn (Exhibition Hall of Hilton Hotel, Nicosia,

Syprus). (mggsb 8oMg00bo, 3gMsd 83Msdndzamal Abgogbew, megol dgdmddmgdsedn baggmgbom 3gomal Ibs@GgHmdabes - b e ’gln diym by e apead & gy 3o el sy 3aate
©3 bo&BgMab ©ggb0390L 0ygbgdl. Babin baddgztgdo, Hmmaday, 39 Lo, sboma smmddal 306mbogn& dmE 0393l F e { oy g el e pie B i -l:-.tu--, i-;-'_r-‘--_:"-
sbobagl, mgzgobol gembGdy ©gd3gHamss absGmmoa s dbsG3Mobagy wadsnbom 3gJdbamn dmggMmzbmoama o6 = By by o Laitinl BZ31. 1303

BmbaMgdyma b3omgbdab Rsmhmgdamas gogm®mdgdama. dbs@gmal 65393936 gdn omas JgMdm 3memgd0gdbe
©5 3ogs 330M0bs3z0mal bLabgmmdalb bgmmzbgdal 8 dgnddo.

Levan Margiani (b.1965), a miniaturist and painter, graduated from the Tbilisi State Academy of Arts in 1989. His teachers
were Otar Japaridze and Shota Kuprashvili. Since 1994, he has held nearly twenty solo exhibitions, including the exhibitions
at "Cour des Saint-Peres-16" exhibition space in Paris; at the Lounge of the General Commissioner at EXPO 2000, Hannover,
Germany; and his joint exhibition with Merab Abramishvili at the Exhibition Hall of the Hilton Hotel in Nicosia, Cyprus (2001).
Levan Margiani, like Merab Abramishvili, employs church mural and icon painting techniques in his work. His works, which
mostly depict New Testament canonical motifs, are painted in tempera on levkas ground and framed in silver or tinted copper
frames made by the artist himself. The artist’s works are preserved in the Shalva Amiranashvili Museum of Fine Arts as well as
private collections.

9396 Bo6g30060. by 3gmamo, by dmBm@a. 2021. s 3Goemo, mg33sbo, mdMm, BmggMEbemomo momdgo. 38X 33 L3
Levan Margiani, A Tree of Kindness, a Tree of Evil, 2021, acrylic, levkas, gold, silver brass, 38 X33 cm
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NUGZAR NATENADZE

Bmadem bomgbadg (0.1971) 2000-2005 brgddn LBEsgmmdms mdoemobol bLobgmdBogm Ladbs@zmm s3sgdnsdoa.
1990-0560 Brgdowsb sg@onmom dmbobamgmdl 3Mmgd@qdbs s Rxanxmn®d 30dmgygbgddn, mdomabdo ndsmmgds
dabo 3g@bmbamafa godmagbgda(z, 8oc dmMab, 1999-2003 Bemgdda ,d3zgm gomgmgade® gBymds 8nba 6s34dg36gdals
94b3mbazagdo. gomgMgs ,35b@edn“ (2004), aomgMgs ,39Mbobaglbs® (2005) o aomagMgs ,a93Mg39edn” (2006)
3bobggmBs oboms 3abo dzgmo ©s sbama 398mddgwgds. byabat bomgbady, doMnmawa, 30domdlb Dgmalb §gdbozoo.
3gdmog 3ob yggmes 65393930630 03390905 BgMgdabs @s gm®m3gdal d98mddgmgdoma dogdal dabgmma bgmbgmo.
3bm3OHM3L s 3domdl Hboogda.

Nugzar Natenadze (b.1971) studied at the Thilisi State Academy of Arts from 2000-2005. Since 1990, he has actively participated
in projects and group exhibitions. His exhibitions are held in Thilisi: "Old Gallery", 2004; "Vanda", 2005; Gallery "Vernisage",
2006; and gallery "Gamrekeli". Nugzar Natenadze mostly employs oil painting techniques in his work. Each of his works reflects
a unique aesthetic quest for form and color. He lives and works in Rustavi.
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693 bo bamgbody. bobsmmema. 2020. Gognm, gmo. 100X 80 L3
Nugzar Natenadze, Joy, 2020, oil on canvas, 100X80 cm
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RUSUDAN PETVIASHVILI

Abnsb 5398305330mm3s (0.1968) d5333MB0Esb aodmagmabs bs@G3Mmdal gobbsmmmgdama boga. 3(z06Mg sbsgal
Bobgmegem, s0dmRbos dbmgmomb  abdgmgd@memado o LodbsGgzmm bLodysmmb ymFewmgdal (396@Mdo.
dogomomo®, 8obo 398mddgmgdal 53gbm3gbnbowdn dadmgbama 3MbgygMgbins RoGomms LagMmsbagmdo, Jomsd
LgbE- 0m®da 1981 bgmb. sbogol 5@ gdsbmeb ghmow o6 Bymmgds 0bGgfgba dabo IbsGgMmdabewdn, Gm3gmoa(y
303mMRgnmo o mgomdymayswn bambgmom bobosmmgds. B3aMowm asdmbabagh aMgomym 3gMmbmbaoyggdl, ababo
bob (3096 bbgmmadl sbobogfgdgb, bob jo- Go@obama dmbgdal 5©s305658L, HMImgdbas bEMmos 3MLAmLo
Lo ggomomo Jgoom gdomagom. nboyma 3gmboms o) Gdom ab gMmnsba LodysMmmb godm3gdslb abygdl, gomawanl
a306930bs o om0 Mo33000b53mgdal MbEMBsDY, baba MByzgB0s s Moyymas, gosmbom, Lo Jmogmemgds ab
90560 boddmEaEo Jbmgol bermeMmdn. dwowamo bomImbabgobs s ByMalb wobggboma 8sbgMals Bysemmdoo,
080 16 Bemob obsgdo omdmBbms 03 3bo@zomms Mobgdn, Mmdgmms Bomow biwsm 3o@030, egbyMomgdobom
»398b0LEYOMLBa". amabEMmaMmgdal 3Mmggbogmo godmEomgdal gsmzamobbobgdom, Gg@300d30emb sbrgl

bgmddmgabgmmds Jotmggm 8bo@zofmms gamgabs, GmIgmbs Mbws dggdd6s dobos@anmgda dggmdstmgmon
396303968 vy abgMamo yzgmody oo Dmadal dadmaobomgab.

Rusudan Petviashvili (b. 1968) had a special talent for painting since her childhood, and despite her youth, she found herself
at the centre of intellectual and artistic attention. Just like in 1981, in St.Yorre, a press conference was held to discuss the
phenomenon known as Rusudan Petviashvili’s paintings. Interest in her paintings, which are distinguished by a distinctive
and original style, does not wane with age. Surreal characters are often depicted by the artist, and they occasionally represent
celestial bodies. In her works, Titans appear from time to time, holding the entire world on their upper back. She depicts
unified world in Indian ink or ink, then moves on to the narration of characters and their adventures; the line is continuous, and
it is difficult to discern where she ends up in the knot of symbolic weaving. She became one of the artists who had the honour
of illustrating "The Knight in the Panther’s Skin" at the age of 16 thanks to her rich imagination and refined drawing style.
Petviashvili led a group of Georgian artists who had to create miniatures for the largest Gospel written in ancient Georgian
script on parchment.

Gbaosb Bg@30s830moa. bagdoBmggmm gadm3abs s sboal gboggeMgoabo s s3Mgdydal Jggysbs. 2015. Jomsmo, s335Mgma, @80, 90X90 L3
Rusudan Petviashvili, Georgia is a Crossroads of Europe and Asia and the Silk Road Country, 2015, watercolor, ink on paper, 90X90 cm
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DIMITRI ANTADZE

©080@ M0 96modgd (0.1963) 1888 Byl @ssdmsgms mdomnbol LobgmdBogm bLadba@zmm s30mgdns. LojeMmggmm-
Loogol Horme 90-056 Brmgddo sbomasbGms Jbs@Gzo6n 35639853 053mMBasbmSb s 39330, nedmnsba dgdmbgggo-
omds bagmgngho aedmeas 3Mmaygbonmoa asdmomgdolb aom@daggdol abadyg. 0s3mbama JumEnms bomzGao
sbmmdgma s0dmAbos oG Mo sbmadgbmgol 3obds dg8mddgogdsd LEmoase sbrmgdama godmabsobggmmds dg-
0dnbs s BaMda@gdaz bws Bomom-3bs@gmal 9 3gMmbmbamymo asdmygbs dgoas 093mbasdn. @ndaGmo sbomsdals
3bo@zmm Ladysmmdn dmsgatn myds dradsmns. dbs@zmal mddom, brmedstn mogem Lam(zMgdss, 3nMzgmgbac,
®030b0 BomImImdom, ymgmabdmd(339mmdao... s, B3 Bmagamns, bredstn 5s8056L 5¢ddnl mogabygmgdsl sbo-
F90b. ,3bsGgeOmds Rgdmzalb osMmsRzammgdfngo gobss. ob MgmmnGa (3bmgMmgdal SsMomgmafa badyscms, bowas(s
LogMzob, BgMabs s boDal Ladgsmagdom bsGgaMo (300mMAL, 358mMdhabmb o6 godmbse@mb Lagmmama maga®, -
B9 030 Mo sbmady.

Dimitri Antadze (b.1963) graduated from the Tbilisi State Academy of Arts in 1888. During the difficult times of the 1990s in
Georgia, fate brought the young artist to Japan. A fortunate coincidence proved fruitful on the path to broadening professional
experience. In Japan, the work of Dima Antadze took on a new life, where he had nine solo exhibitions. A fairy tale is the main
theme in Dima Antadze’s artistic world. The fairy tale itself, according to the artist, is a miracle, first and primarily for its origin,
comprehensiveness... and, most importantly, because it gives a person freedom of perception. "Painting gives me an unusual
feeling. It's a parallel world to real life, where the artist uses space, color, and line to discover or express himself". — Dimitri
Antadze.
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©080@60 96mady. 8g8mdabrgds. 2019. Gomm, dgoo. 60X60 13
Dimitri Antadze, Nightfall, 2019, oil on canvas, 60X60 cm
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KAKHABER TATISHVILI

39b0dgH &o@ndgz0em3s (©.1964) 1992 bgmb @ssdmagms mdomabol babgmdBagm Ladbs@gmm 35g30s. Jobo gggMbgHs,
Lobgomn oy 0dLEMgoMmadamo 3mI3mDa30gdn, 3gadoggdo o) BoGMImEMEgda ©abzgbomo ggMemgbgdoom,
mogmbon@o gmmdgdoms @s dogmEmma 3066ymdoc gedmomhgzs. ,mgds@ Mo s JgbMyymgdal dbGmogscs
3(300MdE0 ©d 3(3R0eMd 3Mdgomaygmmgabo agmb Rgdn d98mddgwgds. ngn doMoma@am sbabaglh Bgdl bgwgslb we
©38m30gdmmgdsl 535 o9 08 bogbal, dmgmgbol, 30Mm36930l o6 Lo@yaz0al 8ndstm. ymgzggmmazal dobomws, gb
65393936980 53&MM0bgmmo g58m@Rgnmoa bywzalb dgogan ymgomaym. s808mdsz Bgdo 398mddgwgdal 3gMommgda
a06bbgs39dmmas gMm3obgmnbgeb®, — sbyg sbobnamgdl 3obsdgd &o@ndznma msegal d53mJdgmgdab.

Kakhaber Tatishvili (b.1964) graduated from the Thilisi State Academy of Arts in 1992. His paintings, figurative or abstract
compositions, landscapes, and still lifes are distinguished by their subtle colors, laconic forms, and joyous moods. "I've
experimented with themes and performance, and I'm attempting to diversify my work. It essentially expresses my vision and
attitude toward this or that object, event, person, or situation. I've always wished that these works would reveal the author’s
unique vision. As a result, my work periods vary". This is how Kakhaber Tatishvili describes his work.
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3963396 @a@0dgomn. 3gobsga. 2015. §omm, dgamo. 150X 182 L3
Kakhaber Tatishvili, Landscape, 2015, oil on canvas, 150X182 cm
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HANS HEINER BUHR

3963560 dbo@gzoc0 356b 350bgH dnFn (0.1965) 1986-1990 brmgddn LEsg3mMMI®s PMybYbal Moyl Ladba@zmm
LobbBogmgdgmaa. 1990-1993 Brgddn 3sb 53LEgMHddn, agMnd M0G39m©alb badbs@zMmm s3007g80d0, gosamdgmes
LBogmes. 1993-1996 brmgdda 3o 39M3560530, bgMHEnbdn @edGMbms. 1990 -0560 Brngdowsb 8mbBsbomgmdms g3 9Mm3sbonls
bbgomabbgs gomgmgeda 3mBymdom godmegbgddn, oo dmmal, dgMenbdo (1992) GmLEM3alL gomgmgs ,G+5-30
(1993), sbyggg gomgmgs ,Bauerfeind® -bs (1994) o gomgMgs ,Parzifal“-dn godsmornm asdmegbgd3dn (1995). 1996 Bl
80g(3o gLodmgdemmds, a8myy30gdgm LadoMmggmmadn gdndsgs agmdsbmmal dobBsgmgdmea. o 356 sdmahabs
3obogal @3bmda LodoMmmggmm. dg3tn 08mgdon@s bygbncgmdo, ondgmdn, 3obgmdn, dz0My 3oggobombbs s
%0395b9m30. @o3gamdMes JoMmggm dbs@ g gdbe s asmgmMnbBgdl - mmsfm mamosdgamb, Bombsd ocv30dzamb,
s>@hoe @aMhRasl, Bmgdom Bomgbadgl, sgomm dgbbl, ImMmsd s oo d3gmadggdl, 8s3m3s s my3e (39bmadggdb.
1998 bgmb 356 Mmoo BbatB0dzommsb gMmem oEumm3s@nsba babs@gdolb go8meggbs 3mabym mdamabol gmmgbayem
aomgfmgadn. 2001 Bgemb gomg®ab sMhom ©ombasl ,dggm gomgMgedn” 3mgbym dobo gg@mbgGmma Goemgdal
39MbmbarMn aodmggbs ,30335b0mM0 datmzm®. 2007 bgmb mdomalida, gomg@gs 850080, gondstms dabo jowgs
gm0 3g@mbmbaramn godmeggbs ,(3696930L JnMwo Lonsmbmgsl Jnhawsb®. smbsbndbns 2008 ©s 2010 Brgddo dabo
Bobo@gdalb go8mezgbgda ,New Art Gallery“-3o o LEEonFo go8mggbs bya b Bomgbadgbmab gMmow (2011). 2012
Byl Imbabomgmdes mdaemabals Artisterium-3o, 2013 Bgmb 3o gondsmms abn 3gMbmbaomumn godmggbs oMo
3bgomn® gomgmgs ,a03Mg39ma3n”. ,,...87 goamdgmgd agmdsbym ggbggdbs ©s Lajomggmmda Rgdl (sbmgMgdal
dmmob dg8mddggdomn domablbalb dagdsb®, — Bgmb dbo@gomon. 3obL 3onbgm dgmb 3yoglh Jofmggmo 3gmmemg,
3bm3OHMBL s 39domdl mdaemalbda, Logn@medmbes s dgMmnbdo.

Hans Heiner Buhr, the German artist (b.1965) studied painting at the Higher School of Art in Dresden. From 1990 to 1993, he
studied at the Gerrit Rietveld Academy of Arts in Amsterdam. From 1993 to 1996, he continued his creative work in Berlin,
taking part in numerous exhibitions at various German galleries, including the "G+S Gallery" in Rostock, Berlin (1992), and
the "Bauerfeind Gallery" (1994) and "Parzifal" (1995). In 1996, he was allowed to work as a German teacher in independent
Georgia. Here he discovered a beautiful country. He travelled to the regions of Khevsureti, Tusheti, Kakheti, and Javakheti. He
befriended Georgian artists and gallery owners - Otar Laliashvili, Malkhaz Datukishvili, Archil Darchia, Nugzar Natenadze, Avto
Meskhi, Murtaz and Lia Shvelidzes, Mamuka and Luka Tsetskhladzes. In 1998, together with Otar Chkhartishvili, he organized
an exhibition of large-format paintings at the Tbilisi National Gallery. In 2001, Archil Darchia’s "Dzveli Galerea" (Old Gallery)
hosted his solo exhibition titled "Caucasian Baroque". In 2007, his personal exhibition "Horse Thief from Sayatnova Street"
was held at the Baia Gallery in Thilisi. His notable exhibitions were held in 2008 and 2010 at the New Art Gallery. In 2012, he
participated in the Thilisi Artisterium. In 2013, his personal exhibition "Turkish Rider" was held in Thilisi, at the "Gamrekeli
gallery". "..I continue to search for a creative balance between my German roots and my life in Georgia", - Hans Heiner Buhr.
Hans Heiner Buhr has a Georgian wife and lives and works in Tbilisi and Saguramo as well as in Berlin.

306b 390696 3. Lagmasgo (3596930 bog-om@z0 2012. Bogne, dgoo. 151X 111 13
Hans Heiner Buhr, Packhorses New York, 2012, oil on canvas,151X111 cm
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TATO AKHALKATSISHVILI

Gd@™  dbomgsndgamo  (0.1979) ggmbBgdem  bs843g3Mgdosb  gMomom  J3bolb  0bbGsmszngdl, mdagd@gdl,
3Mmogqdbs s 3ogmeMm@L. 0gn Jofmggmo 8bs@3Mgdol 03 momdal  g3mc3bal, 3063 2000-0560 Brgdal
©obobyalidn gonibm @edmgamngmgdgmds. 2004 Bgmb 394860moa ,gognModonma bgmmgbgdol Labgmmmbbmb®
Bom3mBomaqbgmm sbomasdMes bgmmgsbms ganye mogabo ©@Amab 3dody LmgnsmNE-3nmEYGOYmo 0gdgdals
300bM 9300 @330 s Lbgomabbgs 3Mmgd&om ggbm 3mmgd@oymo dgbbogHgdol 3GMdmagdsabss. 3 xamxnab
69360 agm Go@m(3, MHm3gmag 08658mobMYgdmsb ghmow LBsgmmdms Mabsdgommay 3bs@gmmdal gs63Lsdrgmgm
&96©96(3098L s IMIomdms ,obamo GogmEo@onmmdob® Jommm 39Mboody. 8magsbgdom 8ol bsddg3tgddo
aoRbos IMmB0dgan®ma nbbGomaonl gmmM3sn mdogd@gdom, 300gmbsdndgzMgdom, 3mmoyggdom, Ggmbymmm
3M33mbo3098d0 Roomo gmEMuceadgbdgdom. GoGm sbomzszndzamo Lodbs@gzmm JoMagmal wobobyabdogy
000Mgds  3godogl Mmamt(y mogobo  3boGgmmdal  (396@Mamn@  Bobomb. gboads@ma 3g0bogo Begdal
306353mmdadn Lbgowsbbgs &gdbmmmaon®o s 3mbg3@msmamo gdbdgMmndgb@nl gmbdy gomemegdmes. dobo
3bo@3Mmds a0dm@Bgmmoas IbsGzema bomabboo, MHmImomsz bogMmedm@abm smosmgdol 3mbg bgmmgbgds
bobosmmgds ©s ab Lajomggmmadn 808nbsmyg Labgmmgbgdm 3Gim(3gbgdal 860336gmmgaba baBommons. Lbgsmabbgs
3gmomedo JgbEmmagdamo 65393936930l go8s9m0sbgdgma bodababm Bbs@zMmmoa bgwmgs 94bgb&MNma ws
3acdbmdnamgs, Bomdmbabgs = gaMmm s IMagomeggmmasbo. ab ool IMagomo gan@nco 308meggbol 8mbobamy
Lodomggmmbs s ¢ibmgmdn, Lmmm g08mggbgda 30 ymggmmgalb ge8mambggs gdbdmbonal LodyYbEGm,
3MbB393@omMa LodysMoms s dmaddgdesagn godasmafa 39@Yz9mgdoo.

Tato Akhalkatsishvili (b.1979) creates installations, objects, assemblages, and video art, along with paintings. Akhlakatsishvili
belongs to the generation of Georgian artists who were introduced to the viewer in the early 2000s. The young artists of the art
group "Figurative Art Studio", established in 2004, focused on comprehending the complex socio-cultural themes of their time
and addressed the problem of collective memory through several projects. Tato Akhalkatsishvili, also a member of this group,
studied the defining trends of modern painting with his fellows and worked on the Georgian version of “New Figurativeness.’
In his later works, he experimented with the multimedia installation format, including objects, video art, assemblages, and
photographic fragments into pictorial compositions. Tato Akhalkatsishvili considered the landscape a central part of his
painting from the beginning of his career. The enigmatic landscape has evolved as a result of various technological and
conceptual experiments. His paintings have the artistic quality that characterizes internationally recognized art, and they
are an important part of Georgia’s current artistic processes. The basic artistic vision that unites his works created in different
periods is eccentric and sensitive; the artist’s imagination is rich and diverse. Tato Akhalkatsishvili has participated in a number
of group exhibitions in Georgia and abroad, and his solo shows are always distinguished for their exposition accuracy,
conceptual solidity, and impressive visual language.
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Go®™ Sbomza30d30000. GbascmagMm. 2020. Gorom, JgMgnmo Ggdbogs. 155%X95 1bL3
Tato Akhalkatsishvili, Untitled, 2020, mixed media on canvas, 155X95 cm
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065006 (3b505dg 8bo@3Mdab 90-056gm0 momdal BomdmBamagbgmons. ngn 90-056 Berngddogg 06ygdl 3gegmany®
3mmgoBgmdal s dg@onmem 0gabgds. dmaznsbgdom Bbo@zmal BngM Bgddbomo dmagd Jomms LyyMom-baggdo
LyF0nEsb ,Jommma dndo* bdoMow 3ge8dmby §gdnbobGmma Lyymal gedmdsbomos s sMogMmma 3Mn@ogmbal
B0gfos smnaMgdymo dJmoddgdmes aMmogogmm bobamdmgdgdaw. ,gb sdLEEdGmmo ab@mEagda s6alb 3adgdbo
Jomgdal bobosmgdol Lohggbgdmow. gb 3Mmgddo domnsbmdsdn gMmo own 3MmEgb@ns, dogmsed ¢3z0sbno,
565 3obosrm o 30mEG gb@n. o o6ab dgandgdema, 3g303984ma gbgMangda, HmImgdo(z gbadmgdgmos, gosndzqlb
LEognom, BogMsd Jormgdol ©aEdNBmM36adabs s dmngfa Bnbogsbn Bgdal gsdms, Mm3 gb gbgHangdo dndsGmymos
3babggh s oMs 3%ab Bobosmdmga. 90580560b396 ©d 9o 8®ad0obal Babssmdmga, 0baba o3 dognsl dadstimsggb
53300396, BENMB30L 396, gobgomomgdalzgb, LoygeGmmabzgh®, — sbyg sboboomgdl dbs@gema ,dotmgma Iuqdob”
LgFosb. ®0bsmnb (3bawady Mmdamabol LobgmdBogm badbo@zmm s30gdnnlb 3Mmggbmmns. Bobo bsddgzMgdo
0bobgds bagdommggmmbs ©s Bbmgmomb dMmagomo d3g9ybal 3gMdm gmmgdngdda.

Tinatin Tskhadadze is a representative of the 1990s generation of Georgian artists. 1990 was also the time when her artistic
and pedagogical activities started. Picture-icons from Tina Tskhadadze’s "Georgian Dark" series of powerful women generally
convey a rebellious feminist spirit and have been hailed by numerous art critics as impressive graphic artworks. "These abstract
stories show the characters of women. The project is one big but clever, non-scandalous protest. Here are the restrained
energies that may be turned into a disaster. However, it is because of the strong inner will of women that these energies are
directed towards the sun and not against it, towards human beings and not against them. They apply the magic towards
protection, care, development, love" - this is how the artist characterized the series "Georgian Dark". She started teaching
in the 1990s and continues to teach at the Thilisi State Academy of Arts as a professor. Tina Tskhadadze's works are kept in
numerous private and museum collections.

065006 (3b505dg. JoF0sGn@gdo. 2021. 39Fa0896@0b Jomseo, JgMgnmo Ggdbogs. 70X60 L3
Tinatin Tskhadadze, Caryatid, 2021, mixed media on parchment paper, 70X60 cm
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baAaM IMdICAdI
SERGO KOBULADZE
1909-1978

LgFam Jmdamady — bogdeMmggemmb Lobambm Bbo@gemn, LLE3-0b Ladbs@zmm s30g300L Bgg@-3mMgLdmbrogbdoa,
dmas Brmbmoggmal babgmmdol 36gdnolb mon@ge@n; afmogogmbo, ggMmdBgmo, mgse@®ab dbs@Ggstn. magabo
399mJ3gmgdab sMmgnm g893dg LyMam Jmdamady mge@mal dbs@zMmmdoms s Bogbal dbs@gMmmo gogm®mdgdomas
39893909, dob 03 ao@o(3990L dodgn Babzs 1934 Bgmb go8mzbogdamds 3mbin@bads, Hmdgmai dobbow
0boboagos 1937 Bgmb dmms Mnbmaggmal 750 brob Looydomgme ,398b0LEYsMLEBAL® nEnbEMaMgdaym aodm393ab.
LgFam Jmdgmadal 8og@ dgddboemn amb@Ms30gdo @MgLag bag@edm 3603369emmdbabaes. 1930/40-056 brmgdda 8l
8096 Boabgdobmgol dgd36armo omub@ms309d0 gobogmmdgdmow dgmBgmmon 6sBsMBmMydgdol 3mabogn® babosmb ’ |
qbooggds. babo@gdn Nbsm MbEGGMabs s bLEmmymagamgdal 60dndgdas. 3bsGgmal dmagma bgmo gogyGasms ; : Byt L \ _/‘ v' ;‘:”,_%A =
333603 §mEM37dL 30dm3390mb o IMb8g6@ M 3mB83mba3098L §360L. 1950-0560 Bemgdals b Mszngda 3o Nu®m ; D>
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© 880 gMmgzem Mdmommdsbag adgbb. gb 3o 3g@y3gemgdl 8bo@zmalb dogm Bogbal Bbo@zmmma mEmgsbadIal ; ; A AT RS ' s 4 . ; (;/’Z/r”"’i I/,// 4
. : i 2 A\ dor i
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Bo@n@Im@E9dL. yzgmo 8ab b6odydgzemda gemobogmbo dbs@zmob bgmBgms 0gmdbmds. 1960 bgmb 3bs@gatmo
4860b ol mdamobob m3gMmabs s daemg@ el mge@mabmgab. gb 360d36gmmzebgLbo Bodwmdggatia 1973 Bemals 9
350bb gohgboema bobdFmal ML gsbsanmms. byMam Jmdgmoady asbbsgnm@gdam 06@gmgbl 0hgbos nGsmanmo
969L5bLL gdmgab bgemmzbgdol 8ndsmo. Lombeol dmemmb 356 sbgMs mgmmanmao Bsdmmaa ,mdMmb 339mab”
dgbobgd, Loz megn Imyysts brmgdol gobdsgmmmdado Bamdmgdamo 33emg30L dgogandb.

Sergo Kobuladze - People’s Artist of Georgia, Corresponding Member of the Academy of Arts of the USSR, Laureate of the Shota

Rustaveli Prize; graphic artist, painter, and theatre designer. At the early stage of his career, Sergo Kobuladze was fascinated 5
77

by theatre painting and book illustration. This passion of his was driven by a competition announced in 1934, which aimed to G .. G ; b ,///,jii/,‘f;}.’*'\',,,

illustrate the publication for the 750th anniversary of Shota Rustaveli in 1937.The illustrations of "The Knight in the Panther’s il a4 v ’ jz . ~ 4 " 'k 27/
Skin" created by Sergo Kobuladze are still of landmark importance. The illustrations he created for the books in the 1930s and 3 g 3 ,v' ‘l 2 ',)
40s fit the classic nature of the compositions selected for them. It is an example of flawless craftsmanship and perfection. The 7 B 27 ol o= :’ .

artist outlines the thick shapes of the figures and creates monumental compositions. The illustrations of the 1950s are more - /0 A S S P I

intimate with nature; they "fit" more into the content of the book, "live in the book", and retain the effect of a sketch. The latter
indicates a new understanding of the book'’s artistic structure by the artist, as well as constant creative search and mastery.
Sergo Kobuladze created graphics and paintings, including portraits, landscapes, and still lifes. In all of his works, one can
sense the style of a classical artist. In 1960, the artist created a curtain for the Opera and Ballet Theatre of Thilisi. A fire broke
out on May 9, 1973, and this significant work was burned. Sergo Kobuladze had a particular interest in Italian Renaissance art.
Towards the end of his life, he wrote a theoretical paper on the "Golden Section”, where he summarized the results of years of
research.

LgFam Jmdaesdg. Bomgs ©®Ns6aL gomEgn Gabo. aernb@Gazos. 1951, Jomamemo, &da. 11,2X15,8 1L3
Sergo Kobuladze, Yuri Bogolyubski, illustration, 1951, ink on paper, 11.2X15.8 cm
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L™ Jmdaesdg. 39D, Mdorobolb M3gMabs ©s domg@ob Mga@Hob g83emgds. 1959. Josmommoa, @do. 38,5X24 1L3

Sergo Kobuladze, Muse, the Emblem of the Thilisi Opera House, 1959, ink on paper, 38,5X24 cm
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LgBam Jmdamsdy. JoGaamo bambamo drnsdMgda. amab@Mszos. 1953. Jomomemoa, wdo. 11,1x19 1L3

Sergo Kobuladze, Georgian Folk Tales, illustration, 1953, ink on paper, 11.1x19 cm.
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0603C0 0MMOdJ - '
IRAKLI TOIDZE
1902-1985

0fs 3o omodab 398mddgmgdomn domamaogns gofmmm nsdsbmbabes. dsb 3g43bomon v43L GgMbyMnma &ommgdo,
amogogamo  6s39dg3cgda, Boabol omyb@Mszngdo, dNdomdos  mge@MemM-gzmmoGonmo  3bs@3mmdal
bgggmmBogs. sEMgnma sbsgzosbzg dabo babs@gda 0dgdwgdmms 3gMomoem 36gbada. 1925-30 Brmygddo Lbogmmdos
@domobolb  babgmdbogm  badbo@zmm  s3009300b  @g@Mbgmal  gognm@g®dy. LEYIEG™IAL  Brmgdawsbsg
00gdes dmbabommgmdsl ge8mezgbgddn. 1931 Bmowsb (3bmgmmdes 8mbzmazda. 8obo 3oMggmo 360d36gmmaabo
d99mddgmgdomn gabozbowns gabs@g 606mdzamal babamdmgdms omabEMmamgdsdo 8mbobamgmds. gb Boabo 1922
Bgmb godmas o 3ab gogm®dgdsdo dmbobomgmdobgb Memmbo momdal bymmgebgdo — dmbg omady, 933960
mobbg®g, 0mbgd JoMmgdsbo ©s sbommn mamdol Bamdm8aggbemgdo — s3mmmb Juymemgmady, dommgs dbgmady,
doemgs dodaemadg. doo ImMab agm ofMsgmo omodg. aomms omb@ma30gdobs, ob dg8mgdgogdol sMgme
9893bg 4360l mgds@m bobatdmgdgdl, ymgoma L(396980L 88Lobggm 3M33MBo(3093L, (36Mdaen 3oMmzbgdams
3G9 9dL. 360d36gmmzgabgbos 1937 bBgmb dmms Gbomeggmol Loogdamgm meMommsb ©s3s330Mgdom
80l 30gé dgdd6ocmo ,398bobEGYsMLEOLY amabEMo30980 ©s Fmms Mrbmaggmolb 3mOEMg@E0. M3l ©sBygdal
30639 099830 0o 3mo omadg sbEMmadl (36mdam 3mo3o@b — ,gms bLaddmdmm g3gdobab®. gl dmmsgo@o mab
0935%g 994360 3308 gdalb gMmazem Loddmemmss Jigmmo. 8nbo dg8mddgogdoma 8933300MgmMds dnEsMo
©d 3Mogommgygmmgabos. 6539dg36930L Bobama 0bobgds 3mby cmmadal Lobm-39bgn3ddn, dongs 30665330l
Lobgemmdal bgemmzgbgdal bLabgmdBogm 3mbgndLs s MMbgomal bLbgemabbgs 3ndgmadda. bogmbemol go63sgemmdada
0o 3o mmodg IGMsgomg g osgnmmomgb = aym LodoMmggmmb bobsmbm dbs@gemn (1980), LG 3-0b LabgmdBogm
36g800b mababolb monmgs@n (1941, 1948, 1949, 1951), mdomobal Lads@om 8mdomady (1982), badommggmmbs s
Abgmob bgmmgbgdol @edbaba@mgdamo dmmgsaby (1982).

Irakli Toidze’s artistic biography is a wide ranging. He has created paintings, graphics, posters, and book illustrations. He has
also worked as a set designer. From an early age, Irakli Toidze's drawings have been published in periodicals. From 1925 to
1930, he studied at the Faculty of Painting at the Thilisi State Academy of Arts. He took part in a number of exhibitions during
his time at the academy. Irakli Toidze moved to Moscow in 1931. His first significant artistic contribution was to the illustration
of Egnate Ninoshvili’s works. The book was published in 1922. The illustrations were made by the older generation artists,
such as Mose Toidze, Eugen Lanceray, and losif Charlemagne, and the new generation artists, including Irakli Toidze, Apolon
Kutateladze, Shalva Dzneladze, and Shalva Mamaladze. In addition to illustrations, Irakli Toidze develops thematic works,
compositions depicting everyday scenes, and celebrity portraits in the early stages of his creative process. The illustrations
of Shota Rustaveli’s poem "Knight in the Panther’s Skin" and the Portrait of Shota Rustaveli, painted in 1937 for Rustaveli’s
750" Anniversary, are among Irakli Toidze's most important works. In the early days of the war, Irakli Toidze created a famous
poster titled "Motherland is Calling!" which is remarkable for its exquisite compositional intent, clarity of idea, and conciseness.
Hence, it has become a kind of symbol in war posters created to this day. Throughout his life, Irakli Toidze received numerous
awards, including People’s Artist of the Georgian SSR (1980), four-time Laureate of the USSR Prizes (1941, 1948, 1949, 1951),
and Honorary Citizen of Thilisi (1982), and Honored Artist of the Georgian SSR (1982).

06530 mmodg. 8060bdgMs bmBbgmda. 1934. Jomsen, Bobgsa. 45X70 1LY
Irakli Toidze, The Earthquake in Armenia, 1934, pencil on paper, 45X70 cm
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GIORGI ROINISHVILI
1921-2000

aom@an  Mmabodgomo  mdomabolb  badbsGzmm  s30gdool  FgEbgMalb  Go3mEgGL  ©admegmgdaobmabagy
1947 Broosb gu@mbsm ,omab” Mgosdnsda 0Bygdlb dndomdsl s mmba sogygmo brob gobdsgmmdadn 8abo
LodboGgmm Mgoad@mMas. 356 ©oagz0@mzgs somgnmmdoc GgMbByMmnmo o gMmogognmo sdanma 6s3Mdggemo,
B0gbgdal oL@ Mo30gdo. I9domdos 3gndagabs s 3mEmEBMgG0b ¢gobfmgddn, J8bnws mgds@nmbs s sdbGMsdGnm
B0mmgdl, boGommm Bobso@gdl, sgm@mdgdrms L3gd@ogmgdbs s Gamdgdl. msgzabo 6534dg36Mgdnbmgal nygbgdws
Lbgomabbgs dobamab: bgomabs s &g33gMab bamgdaggdl, gsdl, s33egmb, gobdsmb, &madbs s 3omsdb. gommgo
Mm0abndgomob 359mJ3gmgdabomgal babsbosmms bosbmal 8w8nga dagds. 3g0Doygne ggmbgmseda bs@gamn nyqgbgdl
08369L0mbaB3nbmgol adsbobosmgdgm bgMbgdl, KMbxob dmbsbdn ™s8s3n, mogobygsmn s JgndmyLagns.
Boggdmdoms  odoboboomgdgmo  boamom dgozbmds  Lbgowabbgs  Jggybobs @s  domogdalb bgogdo. 0ygbgdl
933G 0 3m@0390Ls(3. 335bmb, babodn bobnsmeyds gMemzgaba, LodMEymdmagz-mmadmdmngo dgbEmmagdoms
©5 ©gGIMNM0 ©o3Mdog39800. bo@oglh gmbmamoganm G 03sygdbas. gommgo Mmabodgamo ymzgmmazal (300mmaL,
©36MRgL bagmmamo 3M0b(303580L gHmammon s sbgMmbgdl 3oy 09300056 s030emmb Ladgmms Bemgddo godgygdamo
0gMEIMaonfo mads@&nbdo. Moz dggbgds dab sBLEGMoJG MLy ©s FPdabGn® 3mB3mbazgdl, of Bbo@gzemo
@o3L 0mb g3l gMmggmm3zbadsal. dgdmddgmgdal dmemm smBmagmmgddo bgmal §gdbogs NBMm mabofmgdamo aobws,
3mbobdn 3o - 08gbs bgma, G bdoMow Lomgdagolb mzabgdMamdal gombggs 3o FoMb. gomMan MHmabodgamo
MMOd30 s INEIngsn dsdngdgma dbs@G g aym.

Giorgi Roinishvili, after graduating from the Faculty of Painting of the Tbilisi State Academy of Arts, started working in the
editorial office of the magazine“Dila” (Morning) in 1947. He was its artistic editor for four decades. He left us dozens of paintings
and graphics, as well as book illustrations. He worked in the genres of landscape and portrait, created thematic and abstract
paintings, satirical paintings, and decorated theatre plays and movies. He worked with a variety of materials, including oil and
tempera, gouache, watercolor, pencil, ink, and pen. Giorgi Roinishvili's work is characterized by a constant quest for novelty. In
landscape painting, the artist uses techniques characteristic of Impressionism; his brushstrokes are bold, free, and unrestricted.
The views of different countries and cities can be recognized by the distinctive styles of their buildings. It is typical for him to
use decorative motifs as well. In addition, the colorful, flat-spotted performance and detailed modeling are characteristic of
his paintings. Giorgi Roinishvili has always tried to remain true to his principles and even managed to avoid the ideological
dogmatism that dominated in the Soviet years. In his abstract and cubist compositions, the artist achieves monotony. In
recent decades, his technique of painting has developed a glaze tendency, and the brushstroke has become so thin that it is
often difficult to discern the character of the paint. Giorgi Roinishvili was a tireless and constantly searching artist.
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30mMg0 Hmobodgomo. (30630 8mbg@ ooy Bbsbomdgdo. 1958. Jomaeo, guado. 32X17 1L3
Giorgi Roinishvili, The Circus Actors,1958, paper, gouache, 32X17 cm
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TAMAR KARBELASHVILI

0356 3oMdgmadzamob (0.1937) d93mddgwgdal doMomawo Lggmm edamMo gMagngs, Bogbol aogm®madgds we
ob@Magnss, omdigs Jdbab gg@mbgemm @ommgdbss. 1962-66 Brmgddn LEsgzmmdms ®mdarabolb LobgmdBogm
Lodbo@gmm o3909800b gMox030L BognmE@ 9@ dy. 93909800L edmegMgdobmabsgg aodmd(393emmds ,a06smmgdsdn
0BygdL Bmdomdsl, Imaznsbgdom 30 sd@onMee ebsddMMAmmEL Lbgs godm3(393mmdgdmabay s baygmgngMaw
q8LabmMgds Bogbol go8m(3980L Logdgl. Bbo@gzomn aodm@mBgmma, 3g@Yzgmo aMogngmmo gbom IgbEmmadamo
bondmmdm 65393936000 ndmogomag 0d393L 3gegmagdobs @s bgmmzgbgdom ©snb@gMmaLadamo Labmasmgdals
gneomgdol. ggMamn mnbmga®agan®ab 8q4603000 dgbEmmadamo bnmbab-bods m@mdgmasbal ,bLodMdbg LoEnabsb®
0b@Mo30gdn domamdba@zmmmo ©s ©abzgbomo ggMemmgbgdamss gedm@mBgmmo. dmagznsbgdom Bbs@gzomo
®o30b0 dg3mddggdal doMomsm bygmmm 30063 Boabol gMagnzslb nMfggl. aogm®madgdama od3b 3Magembabmgabo
mo@gfodmms. 1960-80 Bmgddo oxmm™dgdl  Labgmemm  Lobgmddmgabgmmgdlbo. gofws  mnbmgmagan®abs,
3bo@3zoMm0 adaMo 65313936980l gbBmmgdabol od@onmMom 0ygbgdl Lobgobsol, 3sb@gmb, gusdlL, §gd3g@ab.
003993939000 gmgMoemdoms s abzgbomo ggMom3zbgdom godmbsbagl bgabgmal, Mmsbgmal 3gadeggdbs oy
domobob bgogdlb. 3mbobammgmdl badommggmman godsmornm xanxnmbs (1965, 1963, 1966, 1971, 1990, 1991) ws
3gMbmbaeny® (1980) aodme3q6qddo.

Tamar Karbelashvili's (b.1937) main fields of work are graphics, book design, and illustration, but she also creates paintings.
From 1962 to 1966, she studied at the Thilisi State Academy of Arts at the Faculty of Drawing. After graduating from the
academy, she started working at the publishing house "Ganatleba" (Education) and later actively cooperated with other
publishing houses and productively served the field of book publishing. With her diploma work, created in a distinctive,
expressive drawing language, the artist instantly draws the attention of teachers and the general public interested in art. The
illustrations of Sulkhan-Saba Orbeliani’s "A Book of Wisdom and Lies" are made with the colorful linocut technique, which
is distinguished by highly artistic and subtle colors. Later, the artist decides to focus her work on book illustration. She has
illustrated a variety of literature. From 1960 to 1980, she illustrated school textbooks. In addition to linocut, the artist actively
uses sanguine pencil, pastel, gouache, and tempera in her easel works. She depicts the landscapes of Svaneti, Tianeti, or views
of Thilisi with restrained expressiveness and subtle color. She took part in the group (1965, 1963, 1966, 1971, 1990, 1991) and
solo (1980) exhibitions held in Georgia.

@3856 3oMdgmodgomo. biymbob-bods m@Mdgmosba bodmdby Loi@maobs. ocanbBEa3ngdo. 1962. BgMomo mobmgmagon®s. 15X20 b3
Tamar Karbelashvili, Wisdom of Lies, illustration, 1962, color lithograph, 15X20 cm
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OTAR JISHKARIANI
1929-1995
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Mmoo g0d3oMnsbo LodoMmmggmmb edbabyMmgdamoa IbsGgato s XX baminbol 50-006gmms mamdalb gHo-gMmo
®gombohobm Batdmdaagbgmoas. 338mJ35m9d0L mmba soggmoa Brmob ao63s3mmdsdn dobo Ndmagmgbo LodHMBago
®06539000m39 Jooggmo Bogbal 3bs@zmmmo ©mbolb s8smmgds aym. sMamagmauma dndomdos ggmbgmabs wo
©odan® aMogngeda(s, §8bows IMog @b gombodnmgdl, 3ms 308 9dL, dgbemnmgdammoa sg3L ImbydgbGmHn dmdangnco
3obmgdo s gmdgmgbabomgal gob3mmgboma Madwgbndy gbgndacs. 3bs@zoma bogmsbemalb dmmmBog sg@0nMew nym
Romormmo Jomoggma Labgomn bymmgbgdal gobzomamgdal bgmdgdbymd 3Med@nsnm bogdnsbmdsdacs, 3gMdme, dobo
06030080300 ©oMbEs bogsdmeygbm aMdada ,8gMsba” (1970), gobgmn ,dbs@G 360" (1971) s dagdzms LyyMomgdal
aomafgos (1969). dbs@zo60 LB Md0wab nbygdl MsbsddMmMmmdLL 3gMmommymoa g58m(398580L Mgmad(3098096,
4860l oemnbEMo3093L  gu@bomagdabmgol - ,b0sbg0”, ,oms®, ,30mbgMma“. astms bBogbob gMogogzabs, mmem
%0d356006L 80bbogmm@gdama bgmoama sg3L dg@oboa Jotmormma sbm-6036g30l dmbsbymmdoms @abggbabs ws
IM0g@qdolb IMegomeygmmaobo goMbodMgdolb 39486030, Bgbmmmgdmma od3b bsGzemmo IMagdnb bbgswabbzs
6039930 Boabgdl ywgdal, GoGm-3mbE®mGoGnmgdobs o9 33N 3&0&Mmgdal gobogmmdgdmow. 3sbgg g3nomzbals
0@ gMoGNENma guebomagdob: ,30L3MabY, ,moobgzab®, ,3M08030L% gofgzebol dMog@gdai. Lagmggmmomess
36mdoma 8ol 3ogH Jgoaqbomo Bomsomdbo@zmmmo smdmdo ,06856mgds”. Bbo@3mnl m3zobma, Mo mdds ¢bws,
d93RBgzgmo oM aMRgbnms. 585y 898 y39magdL dob dog domgdemo dMogama bobgmdBogm xommm.

Otar Jishkariani is an Honored Artist of Georgia and one of the prominent representatives of the 50s of the 20th century.
During the four decades of his work, his main concern was to raise the artistic level of contemporary Georgian books. He
also worked in painting and graphics, created the type garnitures and posters, and executed monumental mosaic panels
and several sketches for tapestry. Until the end of his life, the artist was actively involved in practical activities promoting the
development of the fine arts in Georgia. In particular, he initiated the establishment of the exhibition hall "Merani" in 1970,
the newspaper "Mkhatvari" (Artist) in 1971, and the Children’s Picture Gallery in 1969. From his student days, the artist started
collaborating with publishing companies, creating illustrations for magazines — "Niangi" (Crocodile), "Dila" (Morning), and
"Pioneri" (Pioneer). In addition to the book illustrations, Otar Jishkariani has made a significant contribution to the refinement
of Georgian alphabet outlines and the creation of a variety of types of garnitures. He has made various samples of artistic types
to decorate the covers of different books, including titles, frontispieces, and half-titles. The types on the covers of the following
literary magazines belong to him as well: "Tsiskari", "Liakhvi", and "Kritika". The highly artistic aloum "Anbantkeba" (Praise of
Alphabet) composed by him is well known. The work of the artist, of course, has not gone unnoticed. This is evidenced by the
many public awards he has received.

204

006 %0d3oM0sbo. dggmo mdamaba. 1966. Jomseo, s3goMgmo. 35X27 1b3
Otar Jishkariani, The Old Thilisi, 1966, watercolor on paper, 35X27 cm
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35300 3omabmbosb (0.1936) 353mddgmgds asdmamhggs dMsgomaygmmabgdoom. nga §86al g3g@mbBgGmmbs o @sDaM®
amogognm 6s33536MgdL, omub@ma30gdl, 3mmo3ze@gdl. 8obo go@ogdes sbgzg MgoGMsmn@-g3MMs 30
bgmmgbgds, 30bmbsGgemmds, Bmm@ndmoags30s, ImbydgbGuM-gi3mMsGoymmo ©s gsdmygbgdoma bgmmmagbgde.
356 bmeo® Fomodmbosbmeb gfmew dgddbs JoGormma dmbab@ngzabs (313mbo, moon, JoMormmn mgomin) s
Lodmmgdol (3oL3mMEn, FoMmmgobs ©s 30MoEmdol dmMBImds, gohgMn) absnba. goblsgmmmgdam 0bGgmgbl
08LobyMgdlb 8ol Jogh goxrm®Igdamo ,398bobEYsmbLbN", Mm3mal mommgnma omabEMomgdamo Mg
580096037 3m33mDa(300bgsbss Fgwagboean, 330030DmMAL Lbgsabbgs 3880l gMm@Emmum obmmdl, 3mbimgdmmo
dobsomboo 0@z0Mmgds o mzemb a3500936980653L &qdLE0Lb 096308 g3Mmm MbmmMdsL. bs@gata 1962 Brmnwsb
3mbBobomgmdl a0dmgynbgdda. LogoMmggmmbs s 8ol GoMmamgdl gofMgm asdsmmymo od3b 15 3gMbmbaemmo
303mg9bs, gogmMm8gdamon = 90-30g L3gd@ozmn, 16 bs@zMmma s sbndszon@o Gomdo. 3580s doemsbdmbasl brals
Lo ggogbm 3bs@gmol Bmmgds Bosbags Logomggmmlb dbsGgomms 3ogdnmds (1973), LagoGmggmmb mge@mal
3mmgabgme 30330635 (1990), bgmmgbgdal LogHmsdmmabm ggb@ngemab gon@od (mdomaba. 1991) s bodsGmggemb
@980l 3m@gebgmes 3og3063s (1992). 3bs@gzomb 3ogamon bads@nm Bmwgds s gomom 543b 8omgdama. ngo oMbt
Logdommggmmb odbabymgdama dbs@gatmo (1980), Loomggmmb Lobsmbm bs@zoma (1984), gomaz@omb §odadals
0@ 9o nEnmao 3Mgdns ,aomobs” (2007) s dmms Mubmaggmob gMmzbamo 36gd00b (2003) moymgs@o. dobo
65393936980 0bsbgds: MmdaEobol 8o Mo dgzoMmbadal babgmmdal gMmzbam gomg@gedo, domgs s30Msbsdgaemals
Lobgemmdal bgmmgbgdal 3ndgndda, sbgzg GHg@&nogm3ob gomgMmgsedn, dabMmdobol Lobgmmdal mgse@morn®,
>8mbagmgmal bambos bgmmgbgdobs s 393 3060L Labgmmdal Bosgogo bgmmazbgdal 39dgmdgddo (3mbgmgo,
Abgmn), bagdommggmmb, bagmebagmab, 0bamabob, ag8sboal, 33 -ob 396dm 3mmgdz090do.

Mamia Malazonia’s (b.1936) paintings are distinguished for their versatility. He creates paintings, graphics, illustrations, and
posters. He is also interested in set design for theatre, cinematography, animation, monumental-decorative and applied arts.
With the participation of Nodar Malazonia, Georgian notaphilist (Coupon, Gel, Georgian Tetri), and documents (passport,
driving license, ID card, voucher) were created. "The Knight in the Panther’s Skin", illustrated by Malazonia, deserves particular
attention. Each page is illustrated with several compositions and offers a simultaneous narration of different stories, which
gives them specific meaning and makes the reader keep an eye on the consistent narration of the text. The artist has been
participating in exhibitions since 1962. He has held 15 solo exhibitions in Georgia and abroad and has designed about 90
plays, 16 fictional, and animated films. Mamia Malazonia was named Artist of the Year by the Union of Georgian Artists (1973),
the Union of Theatre Workers of Georgia (1990-92), and the International Jury of the Thilisi Art Festival (1991). The artist has
received many honorary titles and awards. He is the Honored Artist of Georgia (1980), People’s Artist of Georgia (1984), Laureate
of the Galaktion Tabidze Literary Prize "Gala" (2007), and Shota Rustaveli National Prize (2003). His works are preserved at
the Dimitri Shevardnadze National Gallery in Thilisi; the Shalva Amiranashvili Museum of Fine Arts; the Bakhrushin Theatre
Museum in Moscow; the Tretyakov Gallery (Moscow, Russia); the Museum of Oriental Art in Moscow (Moscow, Russia); and in
private collections in Georgia, France, England, Germany, and the USA.
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85800 8omabdmbos. b396930 Babgom gogabodgoeal jg0d0 j35d06@0Gado@sb. 2010. 3ngom, Bg@gnmn Baboms. 61X86 1bL3
Mamia Malazonia, The Scenes from Mikheil Javakhishvili's Kvatchi Kvatchantiradze, 2010, mixed media on cardboard, 61X86 cm




6JbJLI6 8IAIRNCIC]
RUSUDAN GACHECHILADZE

rbasb gohghomsdy (. 1937) Imdobosgzg, amognimbo, bojeMmggmmlb @edbabamadamo dbs@getn. 1963 Bgmb
o0dmogms mdomabol Lodbs@gmm s30mgdns. 0gm bogmmmd 30bmgmszobs s LyfMgm Jmdamadal dmbbsgemy.
Bobggem Logygnbgdg 89@ bobl gbgmes 3gmagmgon®m Immgebgmdsl Ladbo@zmm s3sg800b bo@zol Jomgmmsdy.
rbaseb gohghomady, Hmam(3 3mdobos g, XX bom 3060l 60/70-0560 brgdob Jommmmo s badgmms 3mMG&g@mmo
Job@s3980L gMo-gfmo HggmmBsgmmns. 3ob oo mgszs dgmedomnmaw aoggdym Mgomab@n® Jobwsigdsdy,
JoGornm dobrsjgdada 3gdma@obs dobamal L3g0gngob sbmgdamo goggds s 3mmodmmans, osd330Ms Sbama
960 o momMgdamgdgda. bobgmdmoagn dgdmddgogdomn dmmzabgmdal aobdsgmmdsedn, Mbawsb goRghomadgl
domgdamo ol Lbgoobbgs Lsgegdomm gs8meggbol MedMaga gomom (s30gM3e330b00b Lobgomn bgmmszbgdals
3gbGgamal ameb3mn, LodoMmggmmb Bbo@zomms 3ogdnfmal Bemol 36gdngdo Logzgomgbm 6s34dgzcmabogal).
XX bogggmbals 60-0060 Brmgdowsb ogn sg@onGaw Robos bsgsgdomm Jobwsjgdob Lzgbody. babgmmzbgdomd(zmebgm
3690mmgdbe s gmbomgddn go8mdz94bgdnm LEoEGNgdLS s Bndmbamggdda bymmzbgdal (36mdomon 3Mn@o0zmbgdo
- ©00bs 3dm0bs, mmas 3mbENbs, ngm® bgg@mmgo 3mwsd Imablgbogdwbgb MLt gohghomadal mzgamdymgae
393mJdgmgdsb. dobo Bsddg3egdo GoMogoMgdmma agm bsgegdomm 3Mmygbomm dgMamonjada. 3Msgemo gomomb
dogbgosze, Mbnoeb gofghamadgl sMmebo®mmb dammas 3933900 8mbndgb@m&a Linm3G Mol absdbswgdma.
dofomoms, 3gdmgemamama ngm 3300 3emab@n 3ol gobmno. sebsobndbas, M3 dmmm Brmgddn 8sb Immg@mbob@mma
Job@a3980L godmsgo gbgada dgddbs. Bbo@zmal 6s3xdgzMgdo ©ozmas LojoMmggmmb Joggs sdoMsbodgaeals
Lobgemmdal bgmmgbgdolb 3dgmdbs s 3gMdm gmmgdngdda.

Rusudan Gachechiladze (b.1937) is an Honored Artist of Georgia, a sculptor, graphic artist, and lecturer. In 1963, she graduated
from the Thilisi State Academy of Arts. At different points in her studies, she was tutored by Nikoloz Kandelaki, the founder of
the modern Georgian school of sculpture, and Sergo Kobuladze, the distinguished graphic artist and muralist. Her activity as a
teacher at the Drawing Department of the Thilisi State Academy of Art spans more than half a century. Rusudan Gachechiladze
is considered to be one of the reformers of Georgian and Soviet portrait sculpture in the 1960s and 1970s. She rejected
superficially realistic sculpture, introduced in Georgian art a completely new perception of the specifics of sculptural materials
and polychromy, and formed a new language and values. During her long creative career, Rusudan Gachechiladze received
numerous awards at various Union Exhibitions (Grand Prix of the Transcaucasian Fine Arts Festival, Prizes for the best work
of the year by the Union of Georgian Artists). She was active in the Soviet Union’s sculpture scene throughout the 1960s and
1980s. Her works were critically acclaimed by art critics and authors such as Raisa Abolina, Olga Kostina, and Igor Svetlov.
Her sculptural works were widely circulated in the Union’s professional periodicals. Despite numerous awards, Rusudan
Gachechiladze, unlike her male colleagues, never received a government commission on urban sculpture, so she was mostly
limited to the genre of small statuary. It is noteworthy that in the past 5 years, the octogenarian artist has created numerous
sketches and projects for modernist urban sculptures. The artist’s works are preserved in the Shalva Amiranashvili Museum of
Fine Art and private collections throughout Georgia.

b goBgBoesdg. 3gM306gds. 2020. Jomammo, Babgoma. 18%X23 1L3
Rusudan Gachechiladze, Scramble, 2020, pencil on paper, 18X23 cm
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6Meah 30CIBMBNY
NODAR MALAZONIA

Bmom Bomodmbosl (0.1929) d9dmJdgmgds dmazo3L BgMmbgMmabs o gMoggngol ©aMagdl (Bogbol gogm®dgds,
33980,  3oM03aGMs, omb@Ms3nd), aMmegognm ©odonbbs ©s 3m33an@amnm  afMogogeb. 3sb  dsdns
3omabmbasbmeb ghmo dgdd6s Jofmomyyemon dmbab@ogabs (393mba, mon, JoMomma mgmto) ©s Ladamgdal
(30L3mA G0, Fomgobs s 3oMsmdal 8mBImds, 3omhgMn) absnbo. asdm@RgMmas BmEse Fomodmbasl Mmma
Joogmoa 3magedob gobgomomgdada. 1950-0060 Brmgdol obabEnm Jodormma Lomgimodm sx30dob ob@GmMnsdo
500 30mM0  (33em0mgdgdo dmbeos. abobo 3o aobsdommds 1958 Bgemb dmbLgmgdo Ro@omgdmmds JoMmomgyemo
bgmmgbgdabs s moGgMme@nmal ©gzomabsmgal dgddbomas Bomomdbo@zmmmds sg30dgdds. o3 (33momgdgdals
9fMo-9Fm0 83@™MEM0 bms® Jomsdmbosy gobmam. 356 magabn Logyzs ogzs 1970/80-05b0 Bemgdal dJoMmogyemo
3mo3o@ob  ob@mMoadog. dgdd6s  Lbgowobbgs @gds@ngal  dMsgomMabmgsbo  3moge@gda, gsbzmmgboemo
Jooma bgmmgbgdol LogMmedmmabm bLnd3mbandgdabs oy YEbmgmda JoGormmo bgmmsbgdol 60dxdgdals
qdL3mBa30g80bsmgab. Bobgg g3nm360L dmgm3al Bymal batgzmedm dmaszo@o s dMsgama Lbg. bodsbomdmoagns,
Am3 0go  Lamggmedm bgmmgbgdedn, IbsGgemmo bg@mbgdalb gofs, FmEMEgbagabs 0ygbgdws. msogabo
393mddgmgdomn domos 36 Jofmoqym 3oM0godmodag dmbobys — 1958 Brmowsb nym gu@mbso ,600bg0L" Bmagetin
3bo@gzomn. 1956 brmoesb Imbsbomgmds xanxnmbs s 3gMbmbBomum as8mggbgddn. 1985 Brmob godogbaymdg
80bo 65393936930l 3gMbmbsmnmn asdmggbs gondsmmes J. 3ombagbdo. dbs@goma dMmsgamabal (1957, 1960, 1961,
1964, 1966, 1972, 1974, 1978) mssxomm@mgl. sfob bodsMmggmmb s8baba@mgdamo dbs@gzomon (1965), LogsGmgzgmml
Lobambm 8bo@gzoma (1983), bs@Ggatms 3033060l Bggdn (1956), bamgzmedm-bogsdmd3gdmm gomds ,d969x530bab"

39bgGsma@o @amgd@meo.

Nodar Malazonia’s (b.1929) creations include the fields of painting and drawing (book design, poster, caricature, illustration),
graphic design, and computer graphics. He designed Georgian bonistika (Coupon, Gel, Georgian Tetri), and documents
(passport, driver’s license, ID card, and voucher) together with Mamia Malazonia. The role of Nodar Malazonia in the
development of the Georgian poster is distinguished. At the end of the 1950s, radical changes took place in the history of
the Georgian advertising poster. These changes were conditioned by the highly artistic posters created for the Decade of
Georgian Art and Literature in Moscow in 1958. Nodar Malazonia was one of the authors of the changes. He made his mark
on the history of the Georgian poster in the 1970s and 1980s. He created numerous posters on various topics intended for
international symposiums on Georgian art or Georgian art exhibitions abroad. The Borjomi water advertising poster and many
more were created by him. Nodar Malazonia used photographic techniques in advertising besides artistic means. He also
experimented with Georgian caricature - from 1958, he was the main artist of the magazine “Niangi” (Crocodile). The artist has
been participating in group and solo exhibitions since 1956. In spring 1985, a solo exhibition of his works was held in Vilnius.
Malazonia has been awarded many times (1957, 1960, 1961, 1964, 1966, 1972, 1974, 1978). He is the Honored Artist of Georgia
(1965); People’s Artist of Georgia (1983); Member of the Union of Georgian Artists (1956); and General Director of Advertising-
Publishing Firm "Banepisi".

BmsM omodmbos. Bos@nmmEEgda. byns. 2020. Josmamaa, gesda. 50X54 1bL3
Nodar Malazonia, Still Lifes (a series of works), 2020, gouache on paper, 50X54 cm
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CMAAMS ddbaalns
LORETTA SHENGELIA

m&g@o dgbagmos (0.1942) - bagdomggmmb adbabamgdamo bs@gatma (1982), afogozmba, ggmadbgma. mdamabal
LodboGgmm s300930s osdmagms 1966 Bgmb, Losi amMognzalb bgmmabgdol gugmgdmms mom afmogmemoaasbs
©s bLgFagm Jmdgmadob bymddmgebgmmdom. mmmges dgbggmosl 3603369mmzgseba Bamoama ol dg@ebomo
Jomorema bogbobs s dgdyMo amogngzal gobgomomgdsedn. dob dogh oL@ Mamgdama ,d9dsbogal Bodgds® o3
656oM3mgdal nmb@Fma3098L mMab gFom-gMmma go8mmRgmos. @sbyMmamgdmma og3b sbggg »L0dMI6Y LogGmabs®,
»398b0LEYIMLB0Y, m@ns 0mbgmosbol mmbMmmdgdo, amgoglh ,obsmasdMmms 3gMmGgMalb 3698930 3gdL3omals
30gbgda: ,Gohame 8gLsdg”, ,m@gmm®, Lommonlb 3gobsma® o JoMmggma 3mg@gdal dMsgama 3Mgdyema. dab
3096 abyMasmgdnmo ,398bobEGYsmMbBN" nbabgds 9@MBndoydn, 398 gMmdamanbs s LmMdmbal xbnggMmbndg@gdbe
©5 dmbgmgal jomog@ogonlb abbEndm@do. 8bo@zomds dgdncn aMmogozalb dgbobodbsgo 6534dg3Mgdal asmws,
mgm@Eob §gdbogom 394365 oBm®mIs@naba 3m33mDa30gdabs @s 3mEmEMgGgdal bgMogdo. dabo gMogam@gdags,
M39&9bo, MPMEEGEL  Ggdbogomss dgbEmmgdamon, Lowsi 8bsGzdmmo gugd@ob dobombgzem mommbdy
aM0300980b ygzgme bg@bos g03mygbgdama. ob d93mJ3gmgdom bagddnsbmdsl Mmoglgdlb 3gosgmamdsl mdamabal
Lodba@gmm 3500980830, 360l 3Gmggbmma (1997), oMbgdol mMgbal 3ogomgmo (2002). 1984 Brmowsb mmmg@e
d9bagmosl 3gMmbmbamafo go8mezgbgda, badsmmggmmb gofmms, ndsMmgdmms 39M3s60sdn, bLogyMebggmadn, n@omasbs
©d Bbgmdo. Jomgdmma o43b gMeb3Ma gbBed3al bsgegdamm gsdmegbadyg (1991).

Loretta Shengelia (b.1942) is an Honored Artist of Georgia (1982), a graphic artist, and a painter. She graduated from the
Thilisi State Academy of Arts in 1966, where she mastered the art of drawing under the instruction of Lado Grigolia and Sergo
Kobuladze. Loretta Shengelia has significantly contributed to the development of Georgian books and graphic art prints.
The illustrations of "The Martyrdom of the Holy Queen Shushanik" by Loretta Shengelia are distinguished among the other
illustrations of this work. She has created illustrations for "A Book of Wisdom and Lies", "The Knight in the Panther’s Skin",
Otia loseliani’s short stories, Goethe’s "The Sorrows of Young Werther', and Shakespeare’s plays: "Richard I1I", "Othello", "Julius
Caesar', and many collections of Georgian poets. "The Knight in the Panther’s Skin", illustrated by her, is preserved in the
Hermitage Museum, the Universities of St. Petersburg and the Sorbonne, and the World Calligraphy Museum in Moscow. In
addition to excellent graphic-art prints, the artist has created a series of large-scale compositions and portraits using etching
techniques. Her engravings are mostly made using etching techniques, where all methods of engraving on the metal are used
to achieve an artistic effect. Along with the creative activity, she managed to teach at the Thilisi State Academy of Arts; she
was a professor (1997) and a winner of the Order of Honor (2002). Since 1984, Loretta Shengelia has had solo exhibitions in
Germany, France, Italy, and Russia. She received the Grand Prix at the Union Exhibition of Etchings (1991).
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g 3gbggmos. d9dsbogol Bo8gds. ncrnb@®azas. 1970. Joromo, o330 gmo, 60X 80
Loretta Shengelia, lllustration for the Martyrdom of the Holy Queen Shushanik, 1970, watercolor on paper, 60X 80
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MARINE IVANISHVILI

80606y 035603300 (0.1952) - 3mgobosgy, amognimbo, ggmdbgco, 3Mdmaabdo, 3gwsgman, Ladofmmggmmb
LobgmdBogm 36Mgdnal moy@mgsdo (1983). 1976 Bgmb osdmsgms mdamabols badba@zmm 3909300l Jobws3gdals
BIFNGIG. Omam(y 8mdobrsjgl, babgmdbogmb ©sz3gm0m sMsbommb dgudd6os dmbydgbG Mo Jobweszgds.
5O &b o 3mmzebgmdol of@&on® Bemygddo, dofomowsm, d9domdos 33069 3ol gl gobmbs s afMogngsdo -
m&03g dg0ddo Jdbows dmEgmbobEmm gm®madgdl. dabo d9dmddgmgdal dmsgata dm@nggdas GmMbgda, (3b96gda
o bamgda. ob gmgbg sbgmgmnsbol d93wmggy 3oMgzgmo bgmmgsbo Jomons, Gmdgmds gMm@ogmmo dabssmbal
aMg039mo0 bgFngdo 3943bs. Jonby ngobndzomo gbgmees dMsegemabmng 353mJ3gmgdom bagddnsbmdsb. nym 33bgomals
s dgmemang®o g4b3gaoal dbs@gemn, LodoMmmggmmb 3bo@zofmms 3ogdomal Joboagzgdal bgdoob dwngsbo,
1986-89 Bmgddn dbs@G3mal Lobmmob smbgdamo Jobmszgdol ds333ms LEM©Nal bgmBdmgsbgmoa. bgmmgbgdals
oMmado 3mbLym@amgdslb MBg3ws ,mbBmanb LEoML® gmgd@Mmbam 3o&ommg ,ART.ge“-alb dg43653n. donby
035603300 Imbabamgmdos badofmmggmmbs s badmgamastgo dmbymdam sd6og g08meggbada, godsmornmo 43l
39MbmbBomyMa g08mygbgda 3533Manl Jomms JumE ol (396@®da (1991), gMmzbam Logsmm dodmommgzabs
(0daemabo. 1997) s 3560bo (2021). 8ol 65399361980 @o3yns doemgs s8nMsabadgzamal Lobgemmdal bgmmszbgdals

dndgmdLbs o 3g9Mdm 3mmgd0gddo.

Marine Ivanishvili (b.1952) - sculptor, graphic artist, painter, publicist, teacher, and Georgian State Prize laureate (1983). In
1976, she graduated from the Sculpture Faculty of the Tbilisi State Academy of Arts. As a sculptor, she never completed a
state-commissioned monumental sculpture. During her active years as an artist, she primarily worked in the genres of small
sculpture and graphics, creating modernist forms in both mediums. Torsos, horses, and bulls are the main themes in her work.
She is the first female artist to create graphic series with erotic content, after Elene Akhvlediani. Marine Ivanishvili was involved
in a variety of creative activities. She was a member of the Mtskheta Archaeological Expedition, Secretary of the Georgian
Artists’ Union’s Sculpture Section, and the head of the children’s sculpture studio near the Artist’s House from 1986 to 1989.
In the field of art, she consulted the online catalogue of "Online Studio" and "ART.ge". Marine Ivanishvili has participated in
numerous exhibitions in Georgia and abroad, including solo exhibitions at the Women'’s Cultural Center Hamburg (1991), the
National Public Library (1997), and the Institut Francais in Paris (2021). Her works are preserved in the Shalva Amiranashvili
Museum of Fine Arts and in private collections.

80606y 03560830em0. (36960 ©o bon. 1993. mommaMogzans. 45%X35 b3

Marine Ivanishvili, The Bull and the Horse, 1993, lithograph, 45X35 cm >
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GOGI TSERETELI
1944-2021

amao bgMgmgmb XX Lo 3960l 60/70-05bgmms memdab Jommggm gMagozmb 8bs@zomms dmmnl gobls 3mommgdamo
>0g30m0 5g3b ©s383300M5dmmo. IMszomMa3bmzabas 8bs@3Mnb 8ngM 3gddbamo sda N GaMmbyMmmao s gMmogo-
3o 6od9dg36gdo, ond3e 2000-0560 Brgdowsb ngo gcmm dg@owm Boabol gogm®mdgdom nym s 3o39dma, Jdbnws
ob@Mo30g0bs s gdbemndMmabgdl. 1972 Bgmb amgo BgMmgomgma s8magmgdl mdomobol Ladbs@zmm s3o0gd0sb.
LENEIbGMIL Brmgdowsbsg 3mbsbargmdl Lsjegdamm s LagMmsedmmabm ganyn® gs8meggbgdda. dobo Medwy-
603y 3g@bmbaomm@n go8mgggbs bmgmda Imgbym. 3530bgg (3bon gobs, MM3 ago mogobo momdal gMo-gHo
303mMRge, asbbsgnm@gdnma bgmbBgmal 3Jmbg bymmgebo Redmysmndmgdmes. 8nbn sMgnmo gMasgasmo
LgFogdo @oMadIoms ©s 3myBMmdom gsdmamBggs. 1990-00b Brgddn 3o dbo@zemn, dofMomo@saw, Bobs@Gal sd-
LEMg0Md0lb bymbl dadsmmsgl. 88 3gMommadn d543bomo oo BmM3ol MPMEEgdal byMogdo domemadbs@ztmmo
mb@oGmdom, msogmdMogo ggMom3abgdoms s afMogogma mozmbogmmdom bobosmmgds, Moz dbs@zMal obgg-
Bomo 393m36980bs s dabogabn omsmn gnm@ Mol 35R39693gm0s. odan® aMagnzedn dMsgamagmmaabos dobo
8960395 m@mBE0, mobmaMogam®s, mocmma®magos.. gman byMgmmol, mag0lb J3940bsbs s baddgdg Jgyzemgdamo
bgmmgabol, 65393936980 nbsbgds Bbmgmomb bbgaabbgs dndgnadbs s 3g@Mdm 3mmgd0sda. 8ol BogM 3g4d6ama
Bomomdba@zMmo ba313g3Mgdo dg3Mix g oxammmagms b3gnemamo admmmdoms s dgomom. agm bodsMmgg-
mb Labgm3bogm 36g800b mon@mgs@n s @sdbabyMmadamo dbsggstMa.

Gogi Tsereteli holds a distinct place among Georgian graphic artists of the 1960s and 1970s. The artist created many easel
paintings and graphics, but since the 2000s, he has been more involved in book design, creating illustrations, and ex libris.
In 1972, Gogi Tsereteli graduated from the Thilisi State Academy of Arts. He participated in numerous international group
exhibitions, starting from his student years. Several of his solo exhibitions have been held abroad. It was evident that he
would turn into one of the most distinctive artists of his generation, with one of the most unique styles. His early drawing
series featured lyricism and poetry. In the 1990s, the artist mainly used the method of abstract painting. The large-scale
series of etching works created during this period are characterized by high artistic craftsmanship, colorfulness, and graphic
laconicism, which indicate the artist’s refined taste and inner high culture. His techniques are diverse in graphics: etching,
linocut, lithography, etc. The works of Gogi Tsereteli, an artist who loves his country and work, are preserved in various
museums and private collections worldwide. His highly artistic work has been awarded many times with special diplomas and
medals. He was a laureate of the Georgian State Prize and an Honored Artist of Georgia.

ama0 BgMgogmo. m(3698s. 1987. mocmmaMoggas. 61X75 b3
Gogi Tsereteli, Dream, 1987, lithograph, 61X75 cm
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6460 B06BVdJ
NANA TSINTSADZE
1947-2021

6obs (306(30dg 1971 Bgemb 98ma36g3L mdoemabiol Ladbs@gmm 30gd0nlb aMognzob Bo3NEEIGL ©s 33539 brmnwsb
3J&0nEo© 0cgdb 3mbsbomgmdal sanmmdmogbs s Lagmmedmmabm dngbsmygqdbs o1 a0dmeyqbgdda. doMomswma,
030 D3O 360803580 39domdl. nggbgdL m@mmE 0l &qd603sb, 533569mb, 3ob@gmb, Bobdaml, FgMgnm &gdbagab.
343Lb dgmoms ©s §gd3gmom 3gdd86ammn 653393698035, MPMEEG0m 3sbbmA(309mgdam s68dgdms MBMmagmgbmds
dog-mgoob g539d89dDge 0g9d4mo, bdnMow dog RosMmommo ddMsmn, dgggfamo moggdoms ©s 9337393900
Jemgfomdom. 3gMbmboygdoe bdoMmow bbgowabbzs obsjal Jomadn a393em0bgd0sb. LoddmernMaw gosdMgdamo
303gMomn Gmbommdomes godmbobymo gognFoms 339&MmAgEEMLbymma 3Hmgamado, dgoibmds dzgmo s
sbamo momdol gMm0sbmds s aobyymgmmmds. dmogho 3G Mabznms oy v335Mgmal gogmgbmomoa mosmdmago
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©d 30dmbobgol nbmogomsmymo gosdMgds. momgdmbos yzgmexngmlb asbmgglb s@sdnsbama §jgogomol gamammo
bggEs, MEMBs LymagMo gobbymds, nEMdomgds.. bobs (306(30d0lb bgmbgMs yzgmobgeb gobbbgeggdamo s mMdsw
©330g304Mgdgmns. BgMoEm3zsbn gmgMmomdomss goxgMgdamo dgmob bomgdeggdom oy dgMmgnmo Ggdbogom
JgbEmmmagdamo 28bEMog&mma bs34dgzcgda.

Nana Tsintsadze graduated from the Faculty of Graphics of the Thilisi State Academy of Arts in 1971 and has been actively
participating in local and international biennales and exhibitions. Her work is mainly focused on graphics. She uses etching
techniques, watercolor, pastel, charcoal, and mixed media. She has also created works in oil and tempera. Most of the prints
made by etching are built on black-and-white effects, often with fading, tinted spots, and restrained colors. The characters are
often the faces of women of different ages. The figures’ quattrocento profiles are depicted in symbolically thought-out faded
tones, emphasizing the unity and indivisibility of the old and new generations. Strong striches or watercolor imbued spots
are used to convey the idea. Humans are her priority! Woman or man, young or old, past or future, sometimes recognizable
through reflection, just like a fading fresco. The Road, aspiration, sadness, and hope... silhouettes of certain cities; mountain
village landscapes expressed with bold lines of ink and pen; and the sound of scattered music. The diversity of themes be
it Bible stories or "The Martyrdom of the Holy Queen Shushanik" — and the distinctive interpretation of their portrayal. It
seems that everything evokes the feeling of the hidden melancholy of human pain, a deep spiritual mood, and mystery. Nana
Tsintsadze's style is distinct and carefully thought out. Color is abundant in abstract paintings, which are created employing
oil paints or mixed media.
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6565 (306(30dg. @oms. 1984, mgzm@Go. 50X 64 L3
Nana Tsintsadze, Morning, 1984, etching. 50X64 cm
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LALI ZAMBAKHIDZE
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3bmgmom byrmmgbgdal 6039dgdmsb sbmnmgdmm 3m83mba0gdb. dbsGgatma Lbgssobbgs aMogngmma dobaeal
dgbademgdmmdgdal dogdal sbom g@&odlb 0Bygdb. mazm®@ab Ggdbogol aomms, sg@&ommaw 0ygbgdl Lobgoboba(s.
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M3 godmbzgL 3dag@n Babsogobo gbgMans s aMoxgngal gbom Bosmboml ggmbymmmmdalb. 1990-0560 brmgdowsb
mgdeg 3bo@3mal bsdyzeb &gdbngaw 3mbm@ndas MRgds, sd@oymMmam nygbgdl Jogbs s ggMaw Gdlb, 53396 gmb,
Lermbl, Labgnbabs s Bobdamb. msmn Baddsbndal 6534393619330 Bmagomns biymngFgds, 9bgMans s gMmzbammdals
356LogmmMgdyma 3bBo, Mo 8oL 38mddgEgdsl JoMomnma JnmEMMab, Jofmomo afmogngmmo bgmmszbydal
306mymaygm bobomom o4(393L. mamo Baddsbndg od@onMom ImbaBamgmdl saommdmaglbs ©s Logmmsdmmabm
308mg96g3da. dabo bs84y3g3Mgdo 0bobgds LogdoMmggmmbs ©s qbmgmal bsdyzeb Bmdgmdgdbs ©s 3gMdm

30@gd30gddo.

Lali Zambakhidze (b.1941) has been working in the creative field since the 1970s, and she has established a prominent
position in Georgian graphic art history. The young artist, after graduating from the Tbilisi State Academy of Fine Arts in 1965,
embarks on a challenging, but exciting, the search-driven creative path to develop and establish an independent artistic style.
She works in graphics and animation and creates book illustrations and ex-libris. In the 1970s, the artist mainly used etching
and lithography techniques. Her work is defined by linear craftsmanship and stainy contrast. The work of Lali Zambakhidze
became much more diversified in the 1980s. She works in a variety of genres, including portraits, landscapes, life scenes, and
compositions associated with world art. The artist embarks on a new phase of search into the possibilities of various graphic
materials. In addition to etching techniques, she also works in sanguine. Lali Zambakhidze begins active work with monotype,
a medium that allows the artist to express tremendous inner power and create painting through graphic language. Since
the 1990s, monotype has been the artist’s primary method; she also works with black and colored ink, watercolor, sauce,
sanguine, and charcoal. Spirituality, energy, and a distinct sense of nationality characterize Lali Zambakhidze’s work, making it
an integral part of Georgian culture and graphic art. Lali Zambakhidze exhibits regularly both locally and internationally. Her
works are kept in prestigious museums and private collections in Georgia and abroad.
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oo Bs8dsbady. dMRo - G xo 3mbab@gMa. 2016. Jomsen, @30, 65X83 L3
Lali Zambakhidze, Bulwark - the Blue Monastery, 2016, ink on paper, 65X83 cm
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TAMAZ VARVARIDZE
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530bmb39, gGdmgdal 53&MBMBanEmmdal Bonbgmsgsm, ngn sbgMbgdl Bom godmmnsabgdslb s8b@Msd@mma MMmon-
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Tamaz Varvaridze (b.1945) is the artist representing a group of clearly individual Georgian creative minds from the 70s of the
20th century. He is a well-known poster artist and the founder of the Georgian contemporary graphic school. The formal quest
for conceptualism, characterized by the aesthetic organization of space in the composition, has been the artist’s primary
principle since the 1970s. Despite the autonomy of details, he manages to unite them using abstract inter-connections. The
artist creates an internal system that determines the rational movement on an unreal, generalized, less colored surface built
on the contrast of black and white with the maximum economy of visual elements. The artist’s past life, work, and art are all
part of the entire artistic gesture that plays a big role in understanding contemporary Georgian culture
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@580 go6gotindg. 3Gmabmbo. 2015. Jomameo, dgMgnmo &gdbogs. 70X70 1L3
Tamaz Varvaridze, Prognosys, 2015, mixed media on paper, 70X70 cm
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SOPHIA KINTSURASHVILI
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LogdoMmggmmb gog@mmb Lamagm mgobol Logsdmegbm ©sMdsbolb 8mwdng gmmgdnsda. bmgom 30664Msdzama i
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Sophia Kintsurashvili (b.1948) is an artist, book designer, and illustrator. Over the years, she has collaborated with various
publishing houses. She has illustrated numerous children’s books. She has created miniatures for the manuscript "The
Knight in the Panther’s Skin", the embossed cover of which was created by the famous France-based Georgian sculptor Guiji
Amashukeli. The unique manuscript is currently preserved in the art collection of the United Nations in New York, USA. Sophia
Kintsurashvili has been a co-founder of the Georgian Graphic Design Association since 1998 and has worked on the "Georgian
Written Language and Script. History, Modern Age" project for years. She is the author-composer of the thick book album of
the same name, published in 2016. Since 1974, she has taken part in numerous international exhibitions; in 2009, she was
awarded the Giorgi Shervashidze Prize for book design and illustration; and in 2015, she was nominated for the Astrid Lindgren - -
International Prize. The works of Sophia Kintsurashvili are preserved in Georgia and abroad: the Zimmerli Art Museum (New
Jersey, USA); the Napa Contemporary Art Center (California, USA); the Pushkin Museum (Moscow, Russia); the Museum of
Small Forms in CUT-DES-SARTS (Belgium); at the Contemporary Graphic Art Museum in Kanagawa (Japan); and the Museum
of Contemporary Graphic Art (Friedrichstadt, Norway). Her works are also kept in numerous private collections, including, the
Norton Dodge Private Collection (USA), etc.

bomgom 30b66aGadgoemn. YELLOW. 1989. ggfama mommaGogns. 72X60 13
Sophia Kintsurashvili, Yellow, 1989, color lithograph, 72X60 cm
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NANA TCHURGHULIA
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- aMog030b d93mddgmgdoom Lobgmmbbmdn. 1981 Bmowsb oMol bodsMmggmmb dbs@gotmms 3o3dnfnb Bggmon. 1974
Brmo©ab 3gmbros 3gMLmbBamyMo s ganBNHa godmxgbgdo bodsMmggmmdo s Ladmgamgsmgm. §36al mgm®mEal
&9d60g0m dgbEmmgdyma 6539dg36980L LyMngdl, Lbgaabbgs Jobosmbol 3M33mbo(309dL, 3mEEEMYEG L. dbs-
&35Mb 3obodgdamo o3l 3Mgdns ,brmab Lomzgogbm bogbob® dbsGzGmmo aogm@mdgdabomgal (1978, 1982). 6sbs
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Nana Tchurghulia (b.1950) is a graphic artist, book designer, and illustrator. Her artistic work also includes ceramics and met-
alworking. She was a graphic designer at the Institute of Aesthetics from 1974 to 1976, as well as a "Dila" (Morning) magazine
designer-illustrator. At different times, she collaborated with various Georgian publishing houses, such as "Merani", "Sakartve-
lo" (Georgia), "Ganatleba" (Education), "Nakaduli" (Brook) and "Metsniereba" (Science). She received her primary art education
at the Sukhumi Art College and then continued her studies at the Faculty of Industrial Graphics at the Thilisi State Academy
of Arts (1967-73), and the Graphic Workshop (1978-81). She has been a member of the Union of Georgian Artists since 1981.
Since 1974, she has participated in numerous group exhibitions and held several solo shows both in Georgia and abroad. Her
graphics primarily represent copper-plate engravings with the application of almost all the techniques used in etching. The
artist was twice awarded "The Book of the Year" Prize (1978, 1982). The works of Nana Tchurghulia are kept in the National
Gallery of Dmitry Shevardnadze, the Pushkin Museum (Moscow, Russia), the Museum of Oriental Art (Moscow, Russia), and
private collections in Georgia, Vienna, Rome, Munich, Moscow, and Tbilisi.
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6565 FBgmos. Jorda@mbo 36mbob babobeowsb. 1985. Jomsmmo, GydgMgazgob Ggdbogs. 60X48 L3
Nana Tchurghulia, A Lady from the Knossos Palace, 1985, sugar aquatint, 60X48 cm
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MANANA TUMANISHVILI
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Manana Tumanishvili (b.1940) employs watercolour techniques to create landscapes, still lifes, animal images, and portraits.
Human feelings are expressed with amazing intensity-joy, sadness, fear... She also employs ink, which is dripped and absorbed
into the paper to form the figures that emerge from the depths of the dark tones and then transition into light-toned spots.
Views of European cities full of emotions or the lively, loving atmosphere of old Thilisi streets; the boundless space of the sea;
massive rocks against the backdrop of a dark blue sky; and the crossroads of the earth evoke a feeling of sadness and home-
lessness in a person; the colorfulness erupting from flower bouquets; the dim space covered with the setting sun rays of the
darkened world... Nudes in the artist’s work occupy a significant niche. The artist employs mixed techniques along with water-
colors. Using various paints and techniques (pastel, gouache, ink, monotype), she desirably enhances the soft or solid forms
of the body. Sometimes the transparency of the watercolor is replaced by pastosity. Figures or forms of objects with colored
spots emanate from the depths of darkness. Manana Tumanishvili has been passing on her talent, knowledge, and experience
to the new generation since 1966. She taught art history at the Tbilisi State Academy of Arts and shared her experience of
working with complex watercolor techniques with novice artists. Since 1968, she has been actively participating in exhibitions
in Georgia and abroad.

228

856565 0985603dg0m0. 3gdnbas. 2014. Jomomeo, Gyda. 60X65 1bL3
Manana Tumanishvili, | am afraid, 2014, ink on paper, 60X65 cm
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Karlo Pachulia (b.1942) is an artist who specializes in easel painting, graphics, and the design of books, illustrations, and ex-
libris. He received his preliminary art education at the Kutaisi Art School (1955-59); he studied at the Thilisi State Academy of
Arts, Faculty of Graphics (1964-70), and at the Creative Workshop of the Academy of Arts (1972-75); he was a scenic paint-
er at Georgian Television from 1969 to 1973; he has been the art editor of the newspapers "Literary Georgia" (since 1985)
and "Komagi" (Fan/Supporter) since 1998. Karlo Pachulia is the author of several novels. He was named Laureate of the Ilia
Chavchavadze and David Kakabadze Prizes in 2008, as well as a Knight of the Order of Merit (2002). Karlo Pachulia specializes
in graphic techniques like etching and lithography. His preferred mediums are ink and pen, which he primarily employs for
sketches. His works are perfect, emotional, and boldly created compositions that are the result of the artist’s skilful mastery of
the material. The artist’s oeuvre covers a wide range of subjects, including views of old Thilisi and scenes depicting human life.
The artist’s painting style is bold, free, and appears to be spontaneous... You can perceive the city’s magic: the houses of old
Thilisi that are intimately connected to their inhabitants; the curious women and children peering out their balconies at their
neighbours gathered in the inner yards. Each of the dozen books he has designed and illustrated is a visual representation of
the book’s content.
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3oBm gofmmos. ggmm@ggo. 1985. mommaGegns. 40,5X40,5 13
Karlo Pachulia, A Cycle Track, 1985, lithograph, 40.5X40.5 cm
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NINO ZAALISHVILI
1945-2013
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53909300b bgemmzgbgdal obGmEnabs s mgmEal gomgoMmedy. 1976 Bymb sesdmegms 39 gMmdymanl Mg3nbals
Lobgemmdal Lodbs@gmm 0bLEGGNEGL bymm3zbgdomd(3mmbgmdal go3nmE@g@n. bGognmagds asnsts Ggmagzndonls
bogagdomm abb@odn@bs (Bmbimga. 1976) ©s babgmdbogm gM3ndoydo (mgbabaMan. 1973). babm bssmadgzoml
3943600 o43b Bg@bgEnmo s sdaNMa afMognmmo 6539 3Mgda, assgm@mds sogymmdom Bogbo s 3ms3o@o.
343L mgmGogma bsdGm3gda. 2000 Byl go8mbze (36mdamn ,306 3060s" = 00bsdgMmmgg Jotmggm bs@gomms
©d bymmgbgdemdzmebgms domamoganmo mgdboimbo. s38m@-3980a96gmns bogbgdobs: ,03mmmb Jumomgmady.
1899-1972% (2014) s ,Logotmzggmmb Gbo Abs@gmgdo. XX bogyznbg® (2007). LEsgmmds dgdb3nmal Bobamdmgdos
ob@®amgdal abGmMasl, agm s3@mMa LogHmodmEabm LadgbogHm 3Mmgd@abs ,JoMonma bsbzomo dgjb3o-
M00bs” (2003). oons dobo Bgmomo Jomoggma gdbemndmabol gobgzomamgdobs s dgbbBogmob bsgdgda. dabo abocso-
3@&0300 2001 bgmb 3mgbym domorqgma g4bmadGabol godmggbs. 2001 Bgmbsgg aodmbzs 3oGommagn ,37 Joomggmo
3bo@36M0b gdbemndMabo”. s3@mM0s 2013 bymb go8mzg8mo Lodsegdgm Bogbabs ,06585600 dnsdsnsl gMgm-degmo
533930 1972 broesb 3mbobomgmdms s@gnmmdmng s babmgsmgsmgm 3mbymdom gs8megg693da. Abs@zMal 396~
bmBomyMa godmegbs gondastmms 2013 bymb. domgdamo 593L oMbgdol dgmsmon (1998).

Nino Zaalishvili was a graphic designer. She has created ex-libris and illustrations. After graduating from the Thilisi State
Academy of Arts, Faculty of Graphics in 1970, Nino Zaalishvili worked at Georgian Television (1970-1972). She continued
her studies at the Art History and Theory Faculty of Repin St. Petersburg State Academic Institute of Painting, Sculpture, and
Architecture and graduated in 1976. From 1972 to her death, she taught at the Thilisi State Academy of Arts, at the Faculty of
Art History and Theory. Nino Zaaliishvili interned at the Union Institute of Television in Moscow in 1976 and 1973 at the State
Hermitage in Leningrad. The artist has created numerous book illustrations and posters, as well as paintings and graphics. She
was actively involved in artistic life. Nino Zaalishvili has done some theoretical work. In 2000, she published a reference book,
"Who is Who": A Biographical Dictionary of Contemporary Georgian Artists and Art Critics. The artist is the author and compiler
of the books "Apolon Kutateladze. 1899-1972" (2014) and "Russian Artists of Georgia. The twenty-first century" (2007). She
researched the history of illustrations of Shakespeare. She was the author of the International Scientific Project "Shakespeare
in Georgian Fine Arts". Nino Zaalishvili has made an important contribution to the research and development of Georgian Ex-
libris. She established and developed a Georgian Ex-libris Show in 2001 and published the exhibition catalogue "Exhibition
of 37 Georgian Ex-libris Artists". She is the author of the children’s book "Colorful Stories of Ladybug Ana-Maria" published in
2013. She has participated in local and international exhibitions since 1972. Nino Zaalishvili's solo exhibition was held in 2013.
In 1998, she received the Medal of Honor.

606m Boomndgamo. bmbob-bads MEGBgsba. ngogo ,mBBmMBa RsgeMrbomo 8gxg” omubE®a(30s. 1993. Jomsemo, gsdo. 48X64 1L3
Nino Zaalishvili, the illustration of the Sulkhan-Saba’s fables The King that Fell into the Pit, 1993, gouache on paper, 48X64 cm
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6J8®ah dddauhad3nCn
NUGZAR MEDZMARIASHVILI

bmabem 89ddomnadzomo (0.1945), LodoMmmggmmb ©s8baba@mgdama dbs@gema (1982), 3ndomdl odan® gamby-
Mobo o afMognzedn, dg4dbaema o3l dmb3g68M-gzmMsGonmo bgmmazbadabs s 306sbgMals 6ndywdgdon, ngqgbgdl
mgm@OGobs ©s mommamogoal &qdbozel, ao@oEgdamoas 3md3on@gtnmo gaMmogogom. 1971 Brmowsb smab Logs-
Momggemb dbs@gemms 3ogdncnb Bgzcin. 3mbsbomgmdl Ladofmmggmmbs s Labmgemgsfmgmn dmbymdar gs8megg-
6gdLo (1976, 1981) s LNd3mDbadgddo (1961, 1963), 3Jmbos 3gMLbmbsmnMma aodmegbs (2016). 2000-0560 brmgdowsb
3bo@zomn od@omo 0bygdl gaMmogoznm bgmmzbgdsdn mabsdgommay Ggdbmmmangdal go8mygbgdol. ©sdmego-
©gdmo@ LBsgmmAL s 0ygbgdl 3m33oyEgemmo aMogogzolb dgbsdmgdmmdgdl s bomzem Jgmgagdl smbgglb. dabo
aM0g803nmo ,Gommgdo” b3oMow nMgemum badysmmlb Bamd8magzomaqbl: abGmmammn Bombymowsb ,o8madawgds”
Lomyg@gdo, Boanegda, (3MEbEEds dggma Mmdamobob joMgda, sbmdmsogmnmn s bybba-bnca IMogdn. noy-
domgdomss bagbyg Rz96 Bab gosdmoman Ladysmm, M3s Jabsombals dndmoyma Lowygg@gdo s GogGnobomgzal go8ab-
Bema, bLoddmemmgdom Es@30Mmma 653Mdg36gdo, boyy s 3MmEMEBMEGN, (3bM3zgmms BogMMgdo, s8LEMsJEmm-34-
BoLE M0 aMogn3zgdo, 3Mmaggdo, GognmMgdo gMmzbamo badmbolb bomeblbgdom, s6@ 03z bgmmgbgdal badmdms
abafggmgdn, JMobGoobam mgds@ogobmeb ©szegdamgdama Im@nggda. gmmmMmodn me3dg3e39dmas, ddMammo
Gmbaem@a dgbsdgdoom asdmbabymgdgdn bdoMom LodMEGYMIMNz-g3MMSGNmos, dDmax g 3o — ImEHmmdomo,
3Lyg M@Bgdom godm@BRgmma. ymggmogg 93sb 3o Bbs@zemn MIs 3Mmaygbogmo mbGe@mdom sxmbygzL. 360d3bg-
mgobgbos 6mabed 39ddsmnsdzamob dogm dgddboemn gogmGammgdas - 30ME MM 3o@ormagdo.

Nugzar Medzmariashvili (b.1945), the Honored Artist of Georgia (1982), works in easel painting and graphics and has cre-
ated works of monumental-decorative art and enamel. He uses techniques of etching and lithography and is interested in
computer graphics. He has been a member of the Union of Georgian Artists since 1971. He participated in exhibitions (1976,
1981) and symposiums (1961, 1963) organized in Georgia and abroad and had a solo exhibition (2016). In the 2000s, the artist
has been actively using modern technologies in the drawing arts. He started to learn and use computer graphics capabilities
independently and has achieved amazing results. His works often represent the unreal world: stories, figures are "emerging”
from the historical past, footage of old Thilisi Asomtavruli and Nuskha-Khutsuri script comes to life, and the world unfolded in
front of the viewer is full of mysteries; Bible stories with deep content and thought-provoking works full of symbols; nues and
portraits, animal figures, abstract-cubist drawings, collages, figures with nuances of national costume, reflections of antique
art, motifs related to Christian themes. The use of colour is restrained, and the images with faded tonal combinations are often
two-dimensional and decorative, but sometimes distinctive with voluminous forms. The artist achieves everything with excel-
lent professional mastery. Nugzar Medzmariashvili’s videos are significant - virtual catalogues.
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693 Do 3gddamosdgomo. dggmo mdoennboa. 2021. (s03Gumo aGogogs 43X40 b3
Nugzar Medzmariashvili, The Old Thilisi, 2021, digital graphic, 43X40 cm
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CoC0O eMadladd
LALI LOMTADZE

mamn mmdmady (0.1955) ©odan® ggmbgmobs s gMagnzsda 30domdl, Jdbol Boabgdol ommabE®azngdl, gdb-
m0dM0bgdl, 39domdlb 30bm/Ggmyg dbsG3MHmdal bygg@mmadacs. 1975-79 Bmgdda bbogmmdos mdamabols babgmdbogm
LodbaG3Mm d30079300b 306m/Ggmyg Bz 9@ Dg. IMbobamgmdos LodoMmggmmbe s LodmgsMmasmgo dmbymdoem
150-2g 398 a03mggbsdn. oo ImMabos 3g@bmbomann, bszegdodmm ©s bogMmmsedmmabm gsdmggbgdn: mdorolbdo
(1996, 1998, 2000), 3mb3zmgdn (1980, 1983, 1985, 1987, 1988, 2001, 2003), 3mrmbgmbos (1985, 1987) s bacgmda
(1990). ol M0l gomdgdal (,939msb0bos”. 1977, ,a5bgoMbgds”. 1979) sdwadgmoa dbs@Ggama. mama mmdmadals
80g® BgbHmmgdmma 65393936980 mgdsGngs 3Mogemaygmmgabos. BgMon mgam®@abs s dgMgnmo §gdbogal
Lodmamgdoom ogn §36al domamdbs@gmmm 6s3mdg36MgdL. goblbsgmmmgdama bamamo o43b Ig@oboema Bbo@zemlb
0965390Mm3g JoMormma gdbmadmabal bymmgbgdolb asbzomsmgdada: 1987 Egmb dsgmadn dmbymdarn gdbemadmabals
Logegdamm 3mb3n@mbdyg dbs@gemms 3o3dnfal 3MmnDom ogomEM3Es, 1988 Bgmb LodsMmggmmb dobdGedoo godm-
3bogdne 94bmadMabob 3mbin@mLdg 3o 8ol ba33g36gdl | 3gdns dogbagds, sbggg 3M0do sndbabyMms 3mb3nm-
Ly - »BbOGZOM0 baG gL 3oMDL® (3oMnDa. 2005). ngo gBg30 3gagmaonm Log3056mdaba(s. 1984 Browsb mdamabials
LobgmdBogm Mbogg@mboGg@&ol mgd@mmas. 1986-2007 brgdda 30 mdamobob LabgmdBogm Lodbs@gmm o30wgdnsdn
sbbogmos JobmogzmMaznal 3m33mbaznsb. maea mmdmsadal 65393936 9d0 0bobgds Jomas s8nMsbadzomal babg-
mmdab bgemmzbgdolb babymdbogm 39bgnddn, LogoMmggmmb, 33-0b, Bybgonl, g9c3560ab, LogMobagmal, dgg03e-
00b, 0@omool, 003mbaabs s oyfdgmal 3gHdm Jm@ad@ngb?}o.

Lali Lomtadze was born in 1955. She works in easel painting and graphics. She creates book illustrations and ex-libris, and
works in the field of film / TV design. From 1975 to 1979, she studied at the Film/TV Faculty of the Department of Fine Arts of
the Thilisi State Academy of Arts. She has been a member of the Union of Georgian Artists since 1981.The artist has taken part
in over 150 shows in Georgia and abroad, including solo exhibitions and a number of republican and international exhibitions:
Thilisi (1996, 1998, 2000), Moscow (1980, 1983, 1985, 1987, 1988, 2001, 2003), Poland (1985, 1987), and Hungary (1990). She
is the art director of the films "Kvelatsminda" (All Saints) (1977) and "Gaseirneba" (Promenade) (1979). The works of Lali Lom-
tadze cover a wide range of subjects. She creates highly artistic works with colored etching and mixed media. The artist has
made a significant contribution to the development of contemporary Georgian ex-libris art. She won the Artists’ Union Prize
at the Exlibris Republican Competition in Baku in 1987; first prize at the Ex-libris Competition in Georgia in 1988; and a prize at
the "Artist Paints Paris" competition in Paris in 2005. At the same time, she is preoccupied with academic activities. Lali Lom-
tatidze has been a lecturer at Thilisi State University since 1984. She taught at the Thilisi State Academy of Arts from 1986 to
2007. Lali Lomtadze’s works are kept in the Shalva Amiranashvili State Museum of Art, as well as private collections in Georgia,
the United States, Russia, Germany, France, Switzerland, Italy, Japan, and Turkey.

oo mBoadg. 6o@3geob by. 1988. mumEG B0, 83Gomo 6gdbo. 65X50 L3

Lali Lomtadze, The Wish Tree, 1988, etching, dry needle. 65X50 cm >
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ddeady 5306J0
MEDEA JABUA

89090 ®od4s (00.1943) - 8bs@goma-gfognzmba, Bogbol @abonbgMa, 3gmogman. 1968 Bgml 356 LBogms @osbEmms
@3aeabolb Lobgmdbaggm Lodbs@zmm s30g80ab aMagozalb GoznmEg@dy. 8obo 3gegmagda ay3bgb geowndg®
(tmom) afMogmeos ©d mgna‘gb‘b 3360630330@0. sb30MbGMMS gonsMs sbeMgn 6m6f">o(¢)m30b bgm3dmgabgmmdom
Bmbgmgol 3mmog@agonm abbEodn@do, Lo dgdwzno 3Gmudiasl dbs@geumen sxmmdgdoms. dsb ©owo
B3moma s43b Jg@eboma JoBommoa dgdymn amagozal aobzamomgdsda. osbymoms o googm@mds mMabodwmy
Boabo, 3sn dmab, ,1001 839 ,HEMB0b 3nwn®, 8960 3m3abbn®, s3030 BgFgomol Lodegdgm mgdLgda, gagmen
53530dab mgdbgdol 3Egdmmo o 306896 doMazgmedzamal HgedGmEmdom go8m39dyma egam gogodadal 3g-
8mg3ggdol 28Lobggmo Lodo GmBn. Bgwgs KedOL MgEed@oMgdom godma(ze maom aMngmemasl dGog@ ol Lobgma-
dmgebgmm. 3948baemo o43b 3Gag@eb gombadgmmgda mEgbmgaba Logbom 6ad6gdabmgab. 8abo 65343936930 absbgds
dogs 08060bsdgomal Labgrmdol bymmgbgdal 39bgmdda.

Medea Jabua (b.1943) is a graphic artist, book designer and lecturer. She graduated from the Faculty of Graphics of the Thilisi
State Academy of Arts in 1968. Vladimir (Lado) Grigolia and Teimuaz Kubaneishvili were her teachers. She completed her
postgraduate studies at the Moscow Polygraphic Institute, where she worked on the decoration printed products under the
direction of Andrei Goncharov. She has made a significant contribution to the development of Georgian printed graphics. She
illustrated and decorated over 200 books. Including "One Thousand and One Nights", "Tales of Robin Hood", "Mary Poppins",
Akaki Tsereteli’s children’s poems, "Grigol Abashidze, Poems" and three volumes of works by David Kakabadze, edited by Par-
men Margvelashvili. Lado Grigolia’s Type Guidance, edited by Medea Jabua published, she has created the type garnitures for
bilingual road signs. Her works are preserved in the Shalva Amiranashvili Museum of Fine Arts.
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89095 Rod0. @AHMBgdo, BJoMs! 1987. mazmE@o. 50X60 L3
Medea Jabua. The Flags, fast! 1987. etching. 50X60 cm
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+ ©036 e30bAdJ
ZAUR DEISADZE

B gobedy (0.1942) 3Mogomdbagn dgdmddgmns. 39domdl ggmbgmabs s adanmn gMognzolb sfmggddn, bog-
6930bmgal 486l ammabEMmo(3098L, 036533MMBMmmAL badsgzdzm gYuMmbar ,omobmab®, @s3ozgdamo aym boggey-
30b0m bG35m0, MmMb3sbrs3gdmmdams s nbnbom. msegmadamMzgmo 3Mmyqbonma gobsmmgds Doy
©90bsdgd Jgomsnbol gomEga 8oaby@adalb Labgmmdal Ladbsggmm Labbagmgdgmdo doncmm, Hmdgmag 1959 Bgmb
©d0dmogmes. 1961-67 brgddo LBsgzmMIs Mdamobob Ladbs@GgmHm s 309300l gMoxnzolb GognmE g dy. 1976 Bmawsb
60l bs@gemms 3o3dnc0b Bgzcn, 8mbobomgmdws LodoMmggmmbe s Ladmgefgamgm aodsMmmm aodmynbyddo.
1986 Bgmb osbabgmgl Bemob bamzgmgbm aMogngmbow, gondsmggs Boabal dbs@gmmma gogmmdgdobsmgal gsdm-
3bo®gdnm LogMMIBMMAbm (gogMmbs s 5d3-0b) 3mMb3znMLddn. 8ol dogH dgbEymmadmmo 3mEMEMgGgda, boGym-
3mEGgd0 o9 Lonygg@ Mo 3M383mda30980 MM sENMo ©sggbarmo (306(3bsmo, bsmgma ggHgdoom, bomsbmon
bogbg m3EndabEmn go6Bymdaom dqb@oglh doynmgdgmb. asbbsznm@gdnman Lomdmmoes gs8bdgemama badsgdzm
J9@bor ,omabmgob®, sbggg Labgmmm bLabgmddmgebgmmgdobs o9y somgmmmdon bodsgdzm Bobscdmgdabomgals
dab 80gm dg43boemn oL Fozngdo. ban® ©gabadal 6533g36gdo nbobgds dommgs s30Mabsdgomoal babgmmdals
bgmmgbgdab babgmdBogm 39bgMddn, ndod Mo dgzo6badal Labgmmmdal Mmdamabol gHmgbym gamgmgedo, sbgzg
bagdommggmmb, Habgmab, ggMBsboal, 833-0b 396Gdm 3mmgdz0gddo.

Zaur Deisadze (b. 1942) is a versatile artist who creates paintings, graphics, and illustrations. He collaborates with the children’s
magazine “Dila!" He also took up TV painting, metal sculpturing, and designing. Zaur Deisadze received his initial professional
education at the Giorgi Maisuradze Art School in Kutaisi, where he graduated in 1959. From 1961 to 1967, he studied at the
Thilisi State Academy of Arts, Faculty of Graphics. He has been a member of the Artists Union of Georgia since 1976. Deisadze
has participated in exhibitions in Georgia and abroad. In 1986, he was named Best Graphic Designer of the Year and won
international book art design competitions, both in the UN and in the USA. The artist creates a unique emotional response in
his audience with an optimistic mood in portraits, still lifes, and story compositions that are painted in vivid, local colors. The
children’s magazine “Dila," as well as his illustrations for school textbooks and dozens of children’s publications, evoke a special
warmth. The works of Zaur Deisadze are kept in the Shalva Amiranashvili State Museum of Fine Art, the Dimitri Shevardnadze
National Gallery, as well as in private collections in Georgia, Russia, Germany, and the United States.
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Do ©gobadg. 9 83Gnmn. 1990. s3@merommaGHogns. 55X70 L3
Zaur Deisadze, April the 9, 1990, auto-lithograph, 55X70 cm
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00 a0aMaanen
IA GIGOSHVILI

0o gngmdgomds (0.1957) 1980 Bgmb osdmogms mdomabol bobgmdBogm Ladbs@zmm 3909800 aMmogngmbab b3g-
3oommdom. dabo 3gegmagdo nyzbgb LyMam Jmdymaedg s mmAg@s 3gbggmoas. 8300 300l aLMMmgdal dgdmgy
LBogme gosamdgms bgFam Jmdmmoadal babgmmbbml sb3nMmeb@n@msedn Mhs gogsmadolb bgmddmgsbymmdaom. Jo-
Mg 3bs@3MgdL dmEnb 0s gngmdgomBds 3oMzgmds somgabs s badsmmggmmdo @ssdzznms byMoamegaal §9d-
Bogos, Bm3gmacg Ladgmms 3933063a gbEmbgmds Bbs@36Mgdds bgbgyal dg3mJ3gmgdoma Mgbawybznal 3gdzgmdooc
309360 (39gb. 1990-006 Bmgddo 356 3mM 3mEsbal bgmmgbgdobs s @absnbals bymeal (Corcoran School of the Arts
and Design) 3bs@3cgdmeb gfmaw LyMoamognol gdbogom gosg@mdgms 3mdomds ,Moscow Studio®-dn. 3mbsbogmg-
mdEs obdy 8g@ va0mmdMazbs s bagMmedmmabm gsdmegbsdn. m3dg 80 3gMbmbamyMa go8meggbs odgb gods-
Moo bajomomggmmbes s 3bmgmomb bbgaabbgs Jomsogda. 1980-006 Bemgddo 8nbn 6534dg369d0 mJHmb 3gwmg-
300 IKOEEMIES 3Magx030L Mgbdndmoanmbs ©s bsgazdomm asdmggbgddy. 0o gngmdgomoal bobs@gdo abobgds
9638089930, 393 3060L Labgmmdal Bogngo bgmmzgbgdabs s s@dmbsgmgmal bombms bgmmabgdal 84bgymdgddo,
Ba0olb omnsbgdolb Labobmgdn, dsmyydobs @s Bmgmbandamb ol bymmzgbgdal 3qDgndgdda, @oyzalb NboggHbo-
&9&0b 653960l 3mmagd (30030, (36mbdoema 33960 3gema bmgg&mmmaol, MG mb mxol, baddgmms bmbzmbymmdabgo
3bo@36M9d0b gmmgdnadn, MmIgmoa @b bogy gLl LobgmdBogm MbaggMmboG gl 3momzbomgdss.

la Gigoshvili (b. 1957), graphic artist, an alumna of the Thilisi State Academy of Arts. She studied at the Department of Graphic
Arts under Sergo Kobuladze and Loretta Shengelia. She continued her studies at Sergo Kobuladze’s studio’s postgraduate
courses, where she was mentored by Ucha Japaridze. la Gigoshvili was the first to master and introduce the technique of se-
rigraphy in Georgia — the method of printing graphics first introduced and spread in the Soviet Union by the Estonian artists
through the Senezh (CeHex) creative residence. In the 1990s, she continued working in the technique of serigraphy at the
Moscow Studio with the artists of the Corcoran School of Arts and Design (USA). She has participated in more than a hundred
exhibitions both at local and international levels and has held more than twenty solo exhibitions in many different countries
around the world. In the 1980s, her works were awarded gold medals at the republican and all-union graphic art exhibitions.
la Gigoshvili’s paintings are kept in the Hermitage (St. Petersburg), the Pushkin Museum and the State Museum of Oriental
Art (Moscow, Russia), the Dadiani Palace (Zugdidi, Georgia), the Batumi (Georgia) and Novosibirsk Art Museums, the Duke
University Nasher Museum, and the Norton and Nancy Dodge Collection, now owned by the State University of New Jersey.

05 30gm330mo. bamadm. 1999. byFogGagas bgmbsggm Jomaerrdy. 56X72 b3
la Gigoshvili, Evening, 1999, silk screen printing on handmade paper, 56X72 cm
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8030 308u40dJ
GIVI VASHAKIDZE
1937-2017

3030 godagndg XX Lo gmbalb Jotmggm dbo@gemms g. b. 60-006gmms momdol BomdmBomggbgmos. abs 3009300l
©38m53Mg30bmobagg 8mbobomgmdms sanmmdmogbs s babmgamastgm Imbymdam 3gMbmbsma@mbs oy xanBN®
303mg969330 (Bmbgman, Boymbbgbn, dgMmonba, Gofmmma, dodm, Mogs). ged8mmAgmmo nbmogosmymo bymbgmal
a0dm dabo dg8mddgmgds IMmad 0g393@s odNzomngMmgdmoal yumamgdslb, 0dbabymgdos saammdmagn oy
aEbmaEo 3Mgbol domorm Jggmabgdsl. gogn 39ds3ndal Bgdmddgogdoma 3393330 gmds dmazesl  obam@o
#BgObgFnbe s gMagnzolb baBsmdmgdgdl, sbgzg 3ebom, Emdom, jomBom, 8335Mgmoms s amsdom JgbMgmagdemm
3ogommnzbmgob Roboba@gdbs o gbindgdl. 8obo 3m33mbazngdo, 3mMEGEgGgdn, boGn®mIm@Egda, (3bmggmms
303mbabymgdgda o 390boggdo, bLEmosw gsdmmAgnma Loddmenmo, gdmogMnma sDMmM36gdom, 3dogMo ws
189d& 00 ggommzgbgdam dm3bybbeg dmsedgdmamgdsl sbgbl 86sbggmbg. mdomnbda 808nbsmg ddsmsd 3gmymo
m30b ML bo@z06M3s oGmzge gmsgsmado, bazbmzMgdmom aE Kobsnbdo gomagoEs s gssgMmdgms sd@onco
d93mddgmgdocmn dmmzgebgmds. Jgnmas »,398b0LEGYsMLOBAL® sboma nmubEMms(30980L boG gl s goMmms3gemgdedwy,
2017 Bemod®y, »39860LEGYsmLB0L 122 ol Mmazns 39436s. 303m3(393mmds ,3omo@Mma-L“-8s 30 2021 Byl godmbzs
3030 333530dal dogh amabE@moMgdamo dmms Mbomseggmol ,398bobGYsmbeba®. 36sb3gmbdy Lamzefa domom
3md89098L Ibs@ g0l Mbadmzmm ©s Mhggnmm GobGobos, Momai gb amybGMmazogdo bEmasw gobbbgegwmgds
35603y dgddboemn yggmes Lbgs dbs@zmal omab@EMmez0gdabgsb, Mowasb BomdmaRgbl 3mgdal ombal goggdal
3og30mBbEMngmdoly, ndsgEmmumo, ndmgss yzgms Mmdn 83 3mgdal mobs@Gmumon s¢ddal Lodmemadsb.

Givi Vashakidze is an artist and a represe ntative of the so-called 1960s Generation. After graduating from the Thilisi State
Academy of Arts, he participated in numerous local and international exhibitions (Moscow, Munich, Berlin, Tyrol, Baku, and
Riga). Due to his distinct individual style, his work has always attracted the viewer’s interest, earning him high praise from the
local and international press. Givi Vashakidze’s creative legacy includes paintings, graphics, and various drawings and sketches
in pencil, ink, pen, watercolor, and gouache. With their symbolic, esoteric thinking and vivid and effective colors, his composi-
tions, portraits, still-lifes, animal images, and landscapes fascinate the viewer. During the Thilisi fratricidal war, the artist moved
to Didi Jikhaisi, where he maintained his active creative work. He began working on new illustrations of "The Knight in the
Panther’s Skin". He had completed 122 illustrations by the time he died in 2017. Shota Rustaveli’s “The Knight in the Panther’s
Skin', illustrated by Givi Vashakidze, was published by the publishing house "Palitra-L" in 2021. These illustrations are distinct
from other illustrations since they demonstrate the versatile comprehension of the essence of the epic poem while also allow-
ing the viewer/reader to perceive the poetry at any time.
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3030 358530dg. JoBamob 3goboge. 1958. Jomomma, guoda, 335G gmoa. 30X40 b3
Givi Vashakidze, The Kartli Landscape, 1958, gouache, watercolor on paper. 30X40 cm
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MALKHAZ KUKHASHVILI

Bombod  3badzomal (0.1942), LogdoMmggemmb odbaobyMmgdmma 8bs@3Mal, dg3mgdgmgdoma (3bmgmgds 1960-
0060 Bmgdal obabEnmneeb 0bygds. 0go doMomewae 3domdl aMmognzol aMadn, oMol Medgbndy somgmmo
dbo@ztrmmo, 3qbogoenmo, ©M3Ndgb& o gomdobs ©s MYbomseggmalb mge@mab bL3gd@ogmgdol dbsGgato.
JgbEmmagdagmo o3l Medgbndg 3moge@o ®o sgndss. 1968 bmowsb dombad 3mbsdzomo Iqdomdal 0bygdl
Logomggmmb bLobgmdBogm Ggmgzadasdan. 1982-1993 bBemgddo 3o Ggmg3zndonlb dmagota IbsGgmal 3mDaczns
M 3og0s. 3aMmamgmmo sbbagmal mdommabol badba@zmm s300gd00b gMexmozob gognmE@g@Ddy. 1968 Brmawsb
093y 3d&onme ImbsBarmgmdl LodsMmggmmbs s yEbmgmdn 3mBymdam gs8mgzg6gdda. sl bogdeMmggemb
dbo@zgomms 3o330Mabs s 30bm3sGmamonabBoms 39330Mal Bggfon. dombabd 3bodzama oMol Medwgbndy sbgmmo
danmo 653939360l 538 mM0, goxm@mIgdmma od3b Mmammz badagdzm, sbggg bbgsabbgs daobssmbobs s gobmal
B0gbgdo-mm3sbgda, mgdbgda, @g@&gd@onca, abGmManmo, badgbogHm babamdmgdgdo. Abs@G3Mmoa IMagGoms ©s
©93MMGonma gmgdgb@gdolb Jomdmbomma dgmbydnc ngo Jdbolb Bogbal LEmmymgam 3s35898b, nerbEGs(3ngdom
SbBombe@gdl dMmegam boBomBmMgdl, sbmmmadl gdbermndMmabgdlss. sd&onMem sbsddMmImmdos Fumbom ,Azq6L
3bgMmmdsbmab”. Bombad  3Mbadgzoml gobbognmmgdyma Bgmoama bLodsgdgm Logm@mbomm dbsG3Mmdada o3l
d9@obaema. 1968 Brmowsb oG oMo 3mbobomgmdl gumbar ,omob® Ibs@gGmmmon gogmmdgdsdo.

Malkhaz Kukhashvili (b.1942), an Honored Artist of Georgia, began his artistic career in the late 1960s. He mainly works in the
field of drawing. He has been the art director of numerous fiction, musical, documentary, and stage plays for the Rustaveli
Theatre. He has made several posters and playbills as well. In 1968, Malkhaz Kukhashvili started working for the Georgian State
Television. From 1982 to 1993, he held the position of the main artist on television. Since 2000, he has been teaching at the TV/
Film Studio and the Faculty of Fine Arts of Thilisi State University. Since 1968, he has been actively participating in exhibitions
in Georgia and abroad. He is a member of the Georgian Artists Union and the Cinematographers Union. Malkhaz Kukhashvili
is the author of several hundred paintings and has designed not only children’s books but also books of various contents and
genres - novels, poems, detective, historical, and scientific works. Kukhashvili creates ex-libris, illustrations, and designs mas-
terful book mockups using a delicate combination of artistic scripts and decorative elements. He actively collaborated with
the magazine “Chveni Mtesrloba” (Our Literature). Malkhaz Kukhashvili has made a special contribution to children’s magazine
painting. Since 1968, he has been actively involved in the artistic design of the magazine “Dila” (Morning).

Bombod gbsdzamo. s9Mgmosabm 3mgbeos. 1990-0560 Bemgdo. Jomamma, babgnbs. 70X45 1L3
Malkhaz Kukhashvili, Aureliano Buendia, 1990s, paper, sanguine. 70X45 cm
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NINO JISHKARIANI

60bm x0d3oM00bo (©.1960) 3m3omdlL ggMbBgMol, odanMo aMagngzabs s gMoxoznmo absnbob bggmmdn, 4360l
9dLm0dFabgdl. sg@mEns bamgzmedm s30dgdabs 30bm3Labomdms mgo@Mmabomgol (1984-85), goxm®dgdmmon odslb
somdoom Bngbn, 96533MMImmEL a0dm3(393rnmbgdmsb: ,6s3omn®, ,8g60ba”, ,Ladgmms bagdsMmmggmm®. astms
365 30mMdoby, 5GnnFomss Rsddnma Jommymoa gMagnznmo bgmmizbadolb gobgomsmgdal 3Mm(3gLgdal 33mgzedo.
30bo 93@MOM0m Lod Bobomaw ngbs gobbmm(30gmgdnman mMgbmgaba, Mbgsw amubEMmamgdnmn 360d36gmmasobo
303m(393960, Gm3mgdacy dogdmgbs Jotormmo Bogbal bgmmzbgdol (,doogma Bogbol bgmmgbgds®. Bogbo I. 2013;
Bogbo . 2015; Bogbo lll. 2015). o3 g58m(39858d0 sbobmmoas XX Lomgnbalb bogbol goxm®dgdol, 3mbLEMMamgdal,
Logodmmm Moy gdobs o amabEMmomgdol dgdd86abs @s asbgomsmgdol ab@mns. asmms 3 bogbgdobs, me-
Bosg@mMns 3gMed aqBadgbmeb ghmam L3gEeomyman 2018 Brob GMebign@mE el Bogbob dsbHmdabmgol 8m3-
Bogdgmo mMgbmgaba (JoMmmm-nbamabama) Bogbobs: ,Georgian TYPE for grapic designers. Joforqmo 3Mog@o
3600390 ©0Ds0bobomgab® (306ds3s), MMIgma(y 3ob3nm3bamns aMox0zmb adsnbmgdabomgal. god8mbzs sbgsg
Bogbo: ,Georgian book art. Jocorgma bogbolb bgemmgbgds. XX-XXI (30635305). 1984 Brnosb omgdmg sg&nnmew dm-
BoBomgmdl bodoMmggmmbs s badmgamastgo 3mbymdom asdmegbgddo.

Nino Jishkariani (b.1960) works in the field of painting, graphic art, book design and illustration; creates posters and ex-
libris. She designed posters for the “Film Actors Theatre” (1984-85) in Thilisi, and illustrated dozens of books, collaborating
with publishing houses such as “Nakaduli”, “Merani” and “Soviet Georgia”. In addition to painting, she is actively involved
in the study of the development of Georgian graphic arts. She authored three consecutive, richly illustrated bilingual
editions dedicated to the art of Georgian books “ The Art of Georgian Book”. Vol. I, 2013; Vol. II, 2015; and “lllustration”.
Book I, 2015. These publications track the history of the creation and development of twentieth-century Georgian book
design, the book structure, title fonts and illustrations. With Merab Getsadze she co-authored a bilingual (Georgian-
English) book specially prepared for the 2018 Frankfurt Book Fair “Georgian TYPE for graphic designers”. Since 1984 she
has been actively participating in exhibitions in Georgia and abroad.

606m %08 3560560, ©8560L0L bomsgggdmsb. 1998. Jomameo, dgMgnmo &gdbogs. 58X 38 1L3
Nino Jishkariani, Dmanisi, 1998, paper, mixed media, 58X38 cm
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