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Bobznd gomdsemngzo

“As you move along the ‘steps of time,’ you realize that it is cruel and turns
everything into history. In reality, all wicked and good behaviors, injustice
and repentance, competition and prayer are all intertwined in one process.
As time progresses, the commonalities become increasingly apparent, as
understanding is the cause of their separation. Time is fleeting and plainly
demonstrates that the world is interdependent and fragile; therefore, only
things that benefit society are significant. There is nothing more significant
in the world than art.”

Chingiz Farzaliyev
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Foreword

Chingiz Farzaliyev is a distinguished artist and public figure
from Azerbaijan. This is evidenced by the artist’s exhibition
at the Dimitri Shevardnadze National Gallery, where only a
small portion of the artist’s extensive creative legacy is on
display. He is well-known for his breathtaking landscapes,
still lifes, and philosophical themes in general.

The image of the house as the centre of the universe has
appeared in the works of Chingiz Farzaliyev since the 1970s.
Whether it depicts people, mountains, the sea, or the
horizon, it will always feel like home, even if it is invisible.
The artist depicts everything inside the home as well as
everything he sees from the window.

Being in Chingiz Farzaliyev’'s home is like being in one
whole. The loss of this integrity is the central theme of
contemporary man’s self-determination. This loss causes us
to experience nostalgia and yearn for our native home.

Art by Chingiz Farzaliyev enables us to observe our position
in the world, just as the ultimate aim of philosophical
reflection is to transcend one’s own “horizon of existence.”
The house represents a new intellectual and spiritual horizon
in the artist’'s work. In each of his homes, we traverse the

horizon of existence.

The contribution of Chingiz Farzaliyev to the development
of Georgian-Azerbaijani cultural ties is immeasurable.

Alexandra Gabunia

Art Historian,

Contemporary Art Curator

Head of the Exhibitions Department of the
Georgian National Gallery
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ALONG THE STEPS OF TIME

The nature of creativity is covered by a veil of mystery.
And the mystery is not only the origins of the creator’s
aspirations. It is everything that emerges from the
hand of the artist. It is no coincidence that Paul Valéry
wrote that: “if a bird knew exactly what it sings, why it
sings it, and what within itself is singing, it would not
sing.” Creativity comes down to the search for an ideal
structure that has beauty and harmony. A structure of
the type that, as great Paul Dirac said: “nature itself
would have chosen.”

You should honestly write about Professor Chingiz
Farzaliyev, the honored Azerbaijani artist, taking

into account the stages of his creative life and
contemporary priorities and aesthetic categories.
Looking back at the past engenders only gratitude in
the soul. This is the leitmotif of all that the artist has to
say on his canvases. Remember Brodsky?

“What to say of my life? It was long and eventful;
Nothing but grief | empathize, but may
My mouth keep saying how endlessly thankful

I am - again and again, till it’s clogged with clay.”’

Painting came into the life quite early: his mother
embroidered beautifully, his sisters painted, a
neighboring student of the Faculty of Architecture
showed him his works. Everything inspired creativity.
After graduating from school he entered university in the
Faculty of Geology and Geography - his attraction to the
romance of Nature had a role in that decision.

Fate, however, took him back to art. Farzaliyev left
university and entered the Art School. Then the young

Chingiz entered an International Competition for Youth
Creativity in Poland, and took the Grand Prix. But in

his fifth year, the school’s director expelled student
Farzaliyev in the period leading up to the diploma, “for
poor attendance.” However, a determined Chingiz, with
no diploma from a specialist school, and holding only
a school matriculation certificate, then gained entry

to the V. I. Surikov Moscow State Art Institute — one of
the leading art institutions — in the Faculty of Painting.
The cherished dream of studying at the best institution
in the capital of a vast country had come true. The
amazing, unforgettable years!

When he returned to his hometown in 1973, in parallel
with his creative activity, he started teaching painting
and drawing. As he writes in the catalogue for his solo
exhibition: “... the academic school finally shaped

my artistic taste of the painter. The knowledge that

I acquired within the walls of Surikov’s Alma Mater
helped me to understand more profoundly that area of
the ‘I’, from which | developed as an artist.”

Of course, times are different. But the people living
them also resolve existential problems in different
ways: not everyone carried favor with the authorities
in Stalin’s time and not everyone was a Shock

Worker of Socialist Labour in the stagnation period.
Shostakovich, Likhachov, Shukshin, and Vysotsky
also lived then. So, every segment of life becomes
interesting for its personalities. To be an artist and in
parallel to be engaged in truly socially useful work: to
take responsibility for cultural or aesthetic policy, for
organizing exhibitions; to be responsible for museum
activities or publishing work is quite difficult in any
time. For this, you need not only to be brave, smart and
energetic. You also need impeccable taste.
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Chingiz Farzaliyev is a perfectionist. This is immediately
apparent, wherever his attention falls: on the
decoration of his studio and the walls of the museum,
on the caption plates by the paintings, on their framing
and the design of his books, on the presentation and
fonts of the annotations accompanying his thematic
exhibitions; it is also manifested both in the music
heard in the halls and in his impeccably styled clothes
- everywhere you sense the accuracy and Farzaliyev’s
charm.

In 2019, the solo exhibition of Chingiz Farzaliev’s
works at the Azerbaijan National Museum of Art in
Baku became a significant event in Baku'’s artistic
community. It became a milestone for Chingiz
Farzaliyev, head of the Azerbaijan National Museum
of Art, a man who does so much for the capital’s
artistic space. The man who plunged the Museum
entrusted to him into a whirl of active development,
expending so much energy on promoting Azerbaijani
art and establishing strong international ties, on
research and publishing work, in which he is both
leader of the projects conceived and designer of
printed materials. He also curated the huge museum
expositions from scratch and assembled the leading
permanent expositions, Chingiz Farzaliyev, already
well established, then decided to present himself to an
audience as a painter-philosopher.

The programmatic image of the exhibition — The Old
Clock (1987), as the artist himself presents it, “Self-
portrait with Mother under the Clock” represents all
the humanitarian values of our society: the continuity
of generations, respect for traditions, acceptance of the
facts of being, reflection as a way of existence. Mother
is sewing - she always does something. In the eyes of
son there is an anticipation of future. The brownish-
gold color of the picture radiates calmness and
tranquility as paintings of the Dutch Golden Age do.

Along The Steps of Time is the philosophy, the essence
of the whole exhibition, allowing us to accompany the
artist along the steps of his life, inviting us to enter into

a leisurely conversation with painting, which alone
makes it possible to view scenes of life from the angle
of his love. After all, these words from Paul Valéry were
quoted on the frontispiece of the exhibition catalogue:
“Painting allows you to see things as they once were,
when they were treated with love.” And the temporal
dominant in the concept of the exhibition itself sets
the same philosophical direction for perception of the
exhibition.

“This exhibition is a kind of journey ‘on the waves of
memory’ that is reflected and preserved in my works. An
opportunity to touch oneself, one’s feelings and thoughts,
that preoccupied one in different years... And so, the
decision to bring together artistic works and literary and
publishing research in one exhibition is natural and quite
logical. One would not exist without the other. This is me —
changing and seeking myself to this day...”

The word jubilee has acquired its original, biblical
interpretation as well as possibly corresponding

to the philosophical sense of paintings arranged
chronologically. Here, the Hebrew word Yovel, which
means the number 50, resounded to its sacred
meaning: from the age of 49, a person had to live a
whole year, as it were, in contemplation of the path; to
stop and think it over and then rise to a new level of
reflection and understanding of life by the age of 50.

The eternal questions by Gauguin: “Who are we? Where
are we from? Where are we going?” have interested
artists of all times. And Farzaliyev has formulated his
own answer with his solo exhibition where the solemn
enfilade of the five halls of the old museum mansion
suggests existential reflections, and the energy of

the chronologically exhibited paintings imparts the
conceived crescendo an organ sound.

It is extremely difficult to introduce oneself to
strangers: Share with them your thoughts, searches,
accomplishments as well as what you've experienced,
and what you've lived for the last half-century, and put
it all together in one exhibition.

Farzaliyev's exhibition is an elegant one, like everything
he undertakes. A unified picture of time is formed, as if
it were a journey through different decades of his life, in
which the mood and situation of any given time period
are captured.

The eyes of the artist reflect the metamorphoses
of time, but view them with love, and complete
acceptance.

The show presents the succession of different stages
and styles along the artist’s creative path. The show
captivate you from the very beginning with joyous
colors of the painting Children with a Dove, an
imitation of Toghrul Narimanbekov2. Here, even the
artist’s signature is in Toghrul’s style.

The Baku cityscapes of the 1960s are extremely
elegant and decorative, with a slight hint of the ‘60s
art. Testing oneself in graphics - a series of illustrations
for the stories by the brilliant writer and educator Jalil
Mammadguluzade?, created in 1969 on the centenary
of the writer. And here is a charming Etude, painted in
the spirit of Cezanne and an appeal to Impressionism.

Self-Portrait of 1962, painted in broad strokes,
stunningly sustained in scale — a noble scale a la
Georges Braque! An attempt to understand one’s

place in the world, the self-portrait of an individualist,
a frondeur, even, rather, a kind of Onegin; in a word, a
totally non-Soviet work, which can only be explained
by the thaw and an interest in Paris avant-garde
painting. In a word, a great time for the search for one’s
own directions in artistic form!

The '70s - mainly large canvases by an artist graduate
of the Surikov Institute. In his own words: “the
academic school finally shaped my artistic taste of a
painter.”

It was in this very decade that the concept of Home took
center stage in Farzaliyev's universe. There are people,
trees, mountains, sea and horizons. But there is always
an invisible Home inherent in everything he paints. It
becomes the favorite image in the artist’s work and his

universe. Perhaps it had its origins in his vulnerability,

in the homesickness of a young man who had left to
study his vocation, for the sake of which he was away
from Home for a long time. Longing for home is seen
everywhere: in the little things, even in the eyes of the
Caspian oil workers with whom Farzaliyev stayed in a
hostel on Oily Rocks* to do sketches for his diploma
work. To immerse himself in the atmosphere of the lives
of master drillers, Farzaliyev lived with them, in the same
room. An exciting and romantic period! Day after day,
watching the workers, the artist saw them, first of all, as
ordinary people. Someone’s fathers, brothers, husbands,
sons... It is interesting that Tahir Salahov®, seeing
Farzaliyev’s diploma work, told him: “Chingiz | wonder
why | did not see the oil workers’ labor from the same
point of view!”

The great master noted in a single phrase the unusual
perspective of the artist’s vision, who sees not heroism
or the romance of work or everyday life. He sees the
personification of Home in the oil workers’ small room,
and the warmth of human relations. He sees clothes

on a hanger and family photographs nailed lovingly

to the wall. And he also sees one very important detail
representing the epitome of the home comfort — a small
plantin a pot! The same plant that, coming in from the
shift, these strong men looked after and watered with
tenderness. The artist included himself in the belongings
of the oilmen: his sketchbook, a pink shirt and jeans can
be seen among the things of the workers.

This feeling for life embodied in the plant, a respect for
life, the subtlest nuances in the emotional experiences
of oilmen working in extreme conditions - these were
what interested Farzaliyev. Not the workers” heroic
faces, figures and hands, but their psychology, their
inner lives, the life in the Home. And the Soul of this
Home was a small plant grown by their strong hands
and tender hearts.

This image - of a thin, delicate, reddish houseplant in
a clay pot - runs throughout the painter’s works, like
the artist’s alter ego, or figuratively, his self-portrait:
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a life stretching upwards. Fragile and vulnerable. But
persistent and sustained —“a thing in itself.”

The same image is present also in Morning of 2016,
in The Memories of 1974 and many others.

Reading representing a portrait of a girl is one of
the brightest of the 70s paintings and actually is
the portrait of the artist’s young wife, the daughter
of the world-famous chemist, academician Yusif
Mammadaliyev, the creator of the famous Molotov
cocktail. She sits in a comfortable position, poring
over a book, surrounded by favorite objects from
everyday Azerbaijani life — old copper utensils;
outside the window - a high-rise building, a
landmark of time. The lovingly painted space is filled
with mental energy... The girl is thinking...

The paintings of the ‘80s are from the author’s favourite
ochre-brown palette. Among them are A Still Life with
Copper Utensils, Baku Fortress, and Loyalty.

Farzaliyev, however, is not always so tenderly romantic
and delicate on his canvases. A trip to India stirred

up the Apollonian traits in the artist’s clear-thinking
personality, awakening a passionate vision. Life-giving
color takes possession of the painter’s mind - this is what
is manifest in his Indian series — the captivating sensuality
of the palette, the brightness inherent in Indian culture,
nature and air. There is a spontaneous color-riot, both
passionate and bright, a combination of strong, spicy
colours, spiritual meditation and self-awareness.

“A creative trip to India,” the artist writes, “taken at the
end of the ‘80s, was a revelation for me, a reassessment
of everything stereotyped. | would call it a kind of
rebirth. The oriental tale of my childhood that lived in
my soul came back to life before my eyes, thanks just to
the atmosphere of that amazing country. For me India
became a kind of shake-up of art forms that resulted in
a complete cycle of paintings, presenting an absolutely
incredible palette and combination of colors that were
not previously typical of me.”

The viewer is greatly influenced by the 2019 landscape

Awakening. A very strange canvas: there is something
earthy here, with its mountains and valleys, but giving
the appearance of being painted from space. It is

from there, they say, that the earth looks radiant. The
picture’s coloration seems to have a rainbow’s shimmer
while exuding happiness, light and tranquility. It reads
as a clear allusion to the Buddhist concept of nirvana.

That inimitable artist, Nature has, among her countless
creations, created images that always nourish the
contemplative mood. And these images are visible in
the landscapes that Farzaliyev has painted throughout
his life, and especially in recent years. These are

kind of vocalizations that require careful listening

and concentration. Here, with a gentle palette and
integral composition, the artist invites reflection, as if
introducing meditation.

The Azerbaijan National Museum of Art is itself a major
creation of the second decade of the 21 century, and
Chingiz Farzaliyev has been at its helm since 2010. In
that time, the museum has doubled in size and altered
its appearance completely. The entrance is now via

a new glass gallery that takes visitors into a modern
space connecting two venerable wings — previously
two separate architectural monuments - into a single
museum ensemble. Within are collections of the fine
and decorative arts of Western Europe, Asia, Ancient
Egypt, Russia and Azerbaijan.

Winner of the national ‘Humay'award, Chingiz
Farzaliyev is deeply aware of art’s public mission.
Fully loyal to that mission, he makes it central to the
museum’s everyday work — this is, perhaps, the motor
that drives him as director of the Azerbaijan National
Museum of Art.

His ability to prioritize and his love for every artefact
exhibited, are essential to the exciting and difficult
work of curating them into an ensemble and fitting
them into the general space.

There is a particular combination of qualities in him,
rare for an artist, that allows him to keep several fronts

in combat readiness - the scientific and educational,
printing, mass media and art itself. Journalists are also
happy to communicate with him; they trust him and
listen to him.

Chingiz Farzaliyev loves the museum he leads and
ensures that the museum’s educational function is
clearly implemented in line with the words of the
great English art historian Sir Herbert Read: “Art is

an indispensable condition for the well-being of a
civilized society.” Thus, a number of exhibitions have
been conceived and lovingly brought to life displaying
art of Azerbaijan, France, Japan, Germany, Austria

and Russia’s avant-garde - and all from the museum'’s
collections! He has been the curator and ideological
inspirer of thematic, exchange, historical, solo and
restoration exhibitions, as well as lectures and master
classes. In a word, the museum he leads lives a vibrant
metropolitan life!

The year 2013 was marked by an important
educational campaign - the publication of ‘Property’,
a magnificent series of books about Azerbaijan's 47
brightest artists. Chingiz Farzaliyev personally and
scrupulously produced design for each of the book
and ensured that the series was printed at the highest
professional level.

Farzaliyev is a witty storyteller; a cheerful and easy
conversationalist, he unobtrusively sets the topic, and
always does it with a touch of humor. Communication
with him is a pleasure. His speech is full of proverbs
and sayings and, at the same time, worldly-
philosophical. He talks sparingly about his priorities
in art or in life. But when it comes to the Azerbaijan
National Museum of Art, Farzaliyev’s eyes take on

a completely different light. He is happy - and the
understanding comes that he belongs to those select
people - museum workers, who cannot imagine their
lives outside the walls of their beloved space and for
them the museum is their pride.

The Museum for Farzaliyev is the Home, his brainchild,
his offspring.

Gulrena Qajar

The introduction for the catalog of Farzaliyev’s personal
exhibition Along the Steps of Time at the Azerbaijan
National Museum of Art (an abridged version)

Baku, 2019

1. Yosif Brodsky, 1980. I'm the one who was put in a cage like a bear, translated by Arsenii Zagaevsky

2. Togrul Narimanbekov (1930-2013). A well-known Azerbaijani painter, set designer and singer

3. Jalil Mammadguluzadeh (1866-1932). An Azerbaijani satirist and writer, the founder of Molla Nasraddin, a satirical magazine

4. Oily Rocks — An industrial settlement in Baku and the first oil platform in Azerbaijan

5. Tahir Salahov (1928-2021). A well-known Azerbaijani painter, set designer and educator; Vice-President of the Russian Academy of Arts
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Self-portrait. Oil on canvas
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Children with Dove. Oil on canvas
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Etude. Qil on canvas
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Joemogols 390 Bogn. orom, dgoa.
Cityscape. Oil on canvas
61X43. 1968
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Oriental Motif. Shirvanshah Palace. Oil on canvas
125X 110. 1969
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LogmbEm ymoo. @)‘330, Jocomn
Postbox. Ink on Paper
22,7%27. 1969.

mbBoGn dgobscro. B3, Jomaommen.
< Master Zeynal. Ink on Paper.
22,7%X27. 1969.

07698 @5367mbobgb. &mdo, Jomsmmo
<« Maybe They Will Come Back. Ink on Paper
23X 28. 1969.
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dmgmbgdobo. Bomm, bgma

Memoiries. Oil on canvas
192X172. 1973

305@53&7@‘7@0 bodmgms. Gomm, %gmo
Unceasing Song. Oil on canvas

187X215. 1976
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gob3oob §9bogomdggdo. bomidgmo. &ormm, bgmo

The Caspian Oilmen. Window. Oil on canvas
126X130. 1976

Job3oob d9bogomdgg80. bozown. omm, dgomn

The Caspian Oilmen. Hanger. Qil on canvas
127X 141. 1976
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Joobzs. omm, bgmo

Reading. Oil on canvas
117x128. 1978

bs@mEHImmGo. Gomm, dgmo
Still Life. Oil on canvas.
80X%65. 1983
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bs@nEmdmmBo. Gomm, dgmo
Still Life. Qil on canvas
80X 65. 1983

smsbo. ogam, bgon

Aran. Oil on canvas
80%94. 1985
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gfmgamgds. Gogam, dgoo
Fidelity. Oil on canvas
118X 113. 1985

dzgemo bosoo. Gommm, bgon
The Old Clock. Oil on canvas
167X%X132. 1987
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Bogm. (30b9b08sg69. dgemn bobemn. omm, Dgomn

Baku. Fortress. Old House. Oil on canvas
70X 60. 1987

0bmgomo. d983s0. Jbob Bsbgems. Gomm, bgma

India. Mumbai. Sunset. Oil on canvas
62X79. 1986
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nEQ)mgomb %736‘750. Gomm, ‘i)aom
Paints of India. Oil on canvas
50x60. 1985
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dgmbyds. &omm, dgomo
Merger. Oil on canvas
69x81. 1987

Jndds0. @oems. Gomm, Dgma
<d Mumbai. Morning. Oil on canvas
85x70. 1985
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Jmei6oemo. Goemm, dgma

Wedding Procession. Oil on canvas
74X75. 1986

dgyzom98memgdo. oeom, dgmo
Enamored. Oil on canvas
64%X77. 1986
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sendm@ydmenn. Gogom, bgoo
Gone up in Flames. Oil on canvas
75%90. 1987

054556003985, Bogmm, bgon
Worship. Oil on canvas
80X 73. 1987
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bgcnmbbydo. Gomm, Dgma
Handicraftsmen. Oil on canvas
57%X47. 1986

boBodg. ogam, dgoo

Quiet. Oil on canvas
54X 65. 1987
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bomzmgdoe. Gomm, bgon

Wonder. Oil on canvas
62X75. 1987

o —— m— g,




48

3980g060. 3530l 5dm. Bomm, bgoma

Vatican. Papal Courtyard. Oil on canvas
74%81. 1989

bBo83memo. @oems. Gomm, Dgmo
Istanbul. Early Morning. Oil on canvas
85x%85. 1989

49



50

3menmbgomo. Goemm, bgon

Poland. Qil on canvas
38X%55. 1990
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boBodg. Gomm, bgon
Stillness. Oil on canvas
70%90. 1993
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boeodm. @owm, cbgom.

Evening. Qil on canvas.
38x48. 2004
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80 boggbayemn. Gomm, dgmo
Springtime. Qil on canvas
80X 110. 2006

39663980. Gomm, Dgmo
Poplars. Oil on canvas
88%110. 2006
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Gomoemn (30. omm, Dgomo
High Sky. Oil on canvas
85X 115. 2008
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39cm0. Boenm, cbgcnn
Valley. Oil on canvas
82x115. 2008

mgmmbagfmo bodobool ygobo. &omm, dgmo

Golden Cornfield. Oil on canvas.
85X 113. 2011
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090 ©OMS, agdn. &omm, (bgorm
White Morning. Sheki. Oil on canvas
86x100. 2011
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dgo. bodmmg. ogom, bgon
Sheki. Distance. Oil on canvas
70%90. 2011
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Fado-dmboerob 60bsmg@dbmds. &omm, bgmo
Premonition of Thunderstorm. Qil on canvas
88%114. 2012

Jomodboemo 39emom. &orm, bgomo
Storm in the Steppe. Oil on canvas
90X 120. 2014
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godmmandgdo. omm, dgomn

Awakening. Oil on canvas.
90X 123. 2019
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Jodo 0. Boemm, bgoo

Kapaz. Oil on canvas
85X 116. 2017

@os. Gomm, Dgmo
Morning. Oil on canvas
84x95. 2016
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Robgand sdym dgxoo memo gasddsmagge
3000005 1943 Bmal 20 bmgddgMb 4. dogmda

2004 5DgMd00%060b Labgmdbogm LadbsGzmm 83909300l BgMbgMab 3omgMnb as3ag

2006 5bgMdangxsbal bgmmgbgdal adbabu@gdamma dmemgsby

2008 >DgMds0xsb0b babgmdbogm LsdbsGzmm s 3509300l d3MmEgbmEn

2010 5dgMda0xo60b geHmsbymo d9dgndab otgd@men

2010 5BgMda0%xs60b gnmENMab bodnbabGHmb bsbgomn bgmmgbgdal Labgmdbogm g4L3gMmE0dab
3M30boob mo3dxmdsmy

adbsmmgds

1973 3.bey03m30b Labgmmdab bobgm8bogm bodba@ztm abbEon@ob GgMbymab gszmmE9g@o.
dmbgmgo, LLM

1966 6m0sb — LagMmedmMabm, bszogdomm s Mgbdndmognmo a0dmxgbgdolb dmbsbamg

1975 5>DgMbo0gsbol dba@gotms 3ogdamab Bgsmo

LagAmsdmMabm 5 3509d09M0 Mgasmngda

2009 Gbgoonb badba@ghm s3909300b bads@om bgga

2012 (9393900l Lodbs@zmm o3ogdanl bLads@om 3Mmagbmo

2015 md0mobob babgmdBogm Ladbs@zmm o3509d00b bads@om EmJmma

2015 bogMmadmEnbm banbgm@dsom ~ domaMagamma (396@Mab bads@om 3Gmugbmma. 35336M0xab
«b0g9mbo& g0, abgmabo

2017 3.b9603m300 bobgmmdal Labgmdbogm LadbsGzmm s35@gdonmMo nbbBEEYENL bads@om
3Mmggbmda. Imbjmgo, Bgbgmo

2019 oo badgsmmb 33mgaems baghmsdmEnbm 3g360gMgdsme 350530l Badrgamo Bg3tn.
ofdgomo

2021 g36m39mo Je@amobs s 33609600l badsGom dmmgsbal brmwgds dbmgmom 3amEnmabs
s d9(360961935d0 398 9bormn Bgmamabmgal. g3@m3al badwbgdobdgdyzgmm dg3bngMgdsms o35mgd0s,
35bmggo, 39M3sbos

2022 ¢%3g3900b bodba@zmm o30gdnal badsgom Bggtn. 9ddg 3900

mME96980 5 Romomgdo

1976 LU, 39-2 361930 s 3gMsbrmob gamo Logagdomm asdmagbady = J39ybob sbamasbAomds
1977 LLEA, 3oM3gmn 3Mgdos Lo gsagdamm 3mbinMbdg = 70-0069ma 3mERsgabgmgdo

1998 bo-0b g3946980b 3o gd@mems 3938060l LagMmedmmabm sbm(znsznob Eodmmmda

2014 393360%0b 960ggMbod g0, 0bamabo, aodmhAgbamo 30Mmgbgds bgmmgbgdada. LagMmsdmmabm
boobgMMTs(30m-domaMogamma (396@Mab 36gdns.

2015 5>DgMdongsbo, bamzgomgbm 3s§Mom@on, 35360960 s 333mg39M0. MdMmL dgama. dgdw3z0lbs
©d 3738m0ga300b g3mm3mmo babema

2015 53b@ M0, ombgdol oo mMEgbo 93L@Ma0l Mgbdndmogzalb bobsdg sdbobaymgdabmgal
2016 Loy, 30Mzgmo batobbolb admmdn bmdabsz0sdn = s@bogba. Xl bsgMomsdmmabm
JMbgmbo

2016 mdorabo, bogdotmggmm, 3MByabgsmagdal badMgbowgb@m mmwgbo.

2018 5byMdangxsbo, gMmzbama 36gdns 343s0-0b monMgsdn

2018 3gsma G 3bmo. omMmdama bgmmsgbgdal 3Mm3sgebrsda dg@sbaomoa Bzmamobsmgals
2018 ©oEgdob mMEgbo sbgMdsngksbal Labgomo bgmmgbgdol gsbgamamgdadn dg@sbaema
B3momabsmgal

2019 5BgMdangxsbo, 5DgMdsagsbal JnmEuAol sbmznsznab dgwsmo bodwy@an

2019 Abgon, Abgmab badbsgzmm s 3909300L MJMHML goamo

2019 bagMobgagon, bymmazbgdabs s ma@gMe@nmab mMogba (L'Ordre des Arts et des Lettres)
bgmmgbgdabe s maggfegnmab bggmda dg@ebomn Bgmoamoabsmgal

2019 oyyfdgon, smsorgmdol bag@msdmmobm 36gdns . @ dnma 3amEa@ol 3Hm3sgsbosdo
39@obama bagmomabsmgab. o dnma bsdysMmb 33mggems bagBmadm@abm dg36ngMgdsme
53500930

2019 oM dgo0, bogMmsdmEabm md@mb 3560 33mag0. orgMdamo amEnMlb 3Gm3sgsbosda
d9@obama bgmomabsmgab. o dama badysMmb 33mggems bagBmadmmabm dg3ngMgdsms
53500930

2020 ombamdo, dgMdangsba. bad 3gMog 603560 bgmmabgdal LagMmdn sdbsbaMmgdabmaab.
LoDmgsEMgdMagn mMasbodsz0s 3o335b05-3gm0s

2021 356mggMn, 3963560s, Mmgmbafom gmeagMol dgamo. bagMmsdmmabm gomom dbmgmom
d9(3609M930bs s 3mEBu@adn dg@sbama Bamomabsmgab. g36m3al bLadmbgdabdg@yzgem
dg(36096905m0 53509305

2022 5393900, 9bdg39m0b badbo@zmHm o3009300b 396 3benl dgsmo

2022 5ByMdangxsbo, bobadn g0obxgz0b Jgama. sbgMmdengsbal jam@Enmab bodnbab@mm

s3@mcn Bngbgdabys :

2004 y39mom960 bsGom@dmmBob dybobgd. dsgm, sbgMmdangxsbo

2005 y39mom9M0 3mmBmg ol dgbobgd. dsgm, sbgMdangsbo

2006 y39m059M0 39005g0b dybobgd. dsdm, sbgMdsngksbo

2007 5%9m3o0%bm0 gg@mbymob sbormemgns. dsdm, sDgMdsngsbo

2010 o 29M300%560L Lobymdbogm byemmagbgdols dxBgmdo. dodm, sDgMdsngsba

2013 539Mm3o0xb0b bsembamo byenmz693s. dsdm, sDg@dangsbo

2013 3§93 353069m35. 36 bagbobogsb dgdmastn bgMas, HmIgmos gdmgbgds XX Lawzmbab
0bgMbs0%s60b babzoma bgmmgbgdal 45 (36mdoem Bamdmdswggbgmb. dodm, sdgMdsngsbo
2021 30Mmg0 5 gnds. bogbo 9dm3693s XIll Laa 360l bymbsbgMal 3nbos@onMmgdlb. dogm,
2bgMdangsbo
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Chingiz Abdul Majid Farzaliyev

Born on November 20, 1943, in Baku

2004 Head of the Department of Painting of the State Academy of Arts of Azerbaijan,
2006 Honored Artist of Azerbaijan,

2008 Professor of the Azerbaijan State Academy of Arts,

2010 Director of the National Museum of Arts of Azerbaijan,

2010 Chairman of the State Expert Commission on Fine Arts of the Ministry of Culture of Azerbaijan,

Education

1973 Moscow State Art Institute named after V.I. Surikov, Faculty of Painting, Russia,
1966 Participant in republican, all-Union, and international exhibitions,

1975 Member of the Union of Artists of Azerbaijan,

Academic regalia and professorships at universities around the world

2009 Honorary Member of the Russian Academy of Arts

2012 Honorary Professor of the Academy of Arts of Uzbekistan

2015 Honorary Doctor of the Thilisi State Academy of Arts

2015 Honorary Professor of the International Information Biographical Center, University of Cam-
bridge, England

2017 Honorary Professor of the Moscow State Art Academic Institute named after V. I. Surikov
2019 Full member of the International Academy of Sciences of Turkic World Studies

2021 Honorary Worker of Science and Culture of Europe for his contribution to world science and
culture, European Academy of Natural Sciences, Hannover, Germany

2022 Honorary member of the Academy of Arts of Uzbekistan

Orders and Awards

1976 2™ prize at the All-Union Exhibition Youth of the Country, a Silver Medal, USSR,

1977 1 prize at the All-Union competition Korchagins of the '70s, USSR,

1998 Diploma of the International Association of Architects of the CIS Countries,

2014 The Outstanding Personality in Art Award from the International Biographical Centre at the
University of Cambridge in the UK, .

2015 Gold medal for The Best Patriotic Research Scientist of the Year, European Press and Publishing
House, Azerbaijan

2015 Grand Order of Honor for services to the Republic of Austria, Austria,

2016 Diploma of the | degree in the Art Book category, XlIl International Competition of the CIS,
2016 The Presidential Order of Brilliance, Georgia

2018 Laureate of the National Award Humay

2018 Medal of TURKSQY for contribution to the promotion of Turkic art

2018 Shohrat Order for Merits in the Development of Fine Art in Azerbaijan

2019 Medal of the Azerbaijan Cultural Association Simurg

2019 Gold Medal of the Russian Academy of Arts

2019 Order of Arts and Letters (LOrdre des Arts et des Lettres) for contributions to art and litera-
ture, France, .

2019 Ataturk International Prize, International Academy of Sciences of Turkic World Studies for
contribution to the promotion of Turkish culture, Turkey

2019 International Gold Star: International Academy of Sciences of Turkic World Studies for con-
tribution to the promotion of Turkish culture, Turkey

2020 /lhamli Azerbaijan badge for merits in the field of art, Public Organization Caucasus-Media
2021 International award, Medal of Leonard Eichler, for the contribution to world science and
culture, European Academy of Natural Sciences, Hannover, Germany

2022 Silver Medal of the Academy of Arts of Uzbekistan, Uzbekistan

2022 Medal on behalf of Nizami Ganjavi of the Ministry of Culture of the Republic of Azerbaijan

He is the author of the following fundamental publications

2004 All About Still Life, Baku

2005 All About the Portrait, Baku

2006 All About the Landscape, Baku

2007 Anthology of Painting of Azerbaijan, Baku

2010 State Museum of Art of Azerbaijan, Baku

2013 Folk Art of Azerbaijan, Baku

2013 A series of thirty-six books entitled Sarvat (Heritage), dedicated to forty-five famous repre-
sentatives of the fine arts of Azerbaijan of the 20" century, Baku

2021 Varga and Gulshah, book dedicated to miniatures of the manuscript of the XlIl century,
Baku



