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f0655000093 LsdMmImam ns>Msmn 3>bcs, — 330Mbmmd M dbs@&3Mals
33&monmaMmoxznsdo.

monsf AbsmEGnd3zngob dbs@3mne d7083300Mamodsdo smbsbndbns 3mbEl3@&smyMn
Lafhos ramnfscol morbo cofm. Apdo 7Bm. o7 Joona bgenm3bgosdo 3oM3gmo
Abgds bgemm3bgdnlodn sbEnxrmmMIscmobEnio dogmds, MmEs JbogE03yMmo sb3gdGon
dgmbgbafmolbbm3bo njEo 3MbEaBENSLOMSE dgsmgdno.

dobn bo3yd7x3Mg00 ESEYMNY bydomm3zgamb ghm3byem dnbByyaddo,

Joformmao bab3znomn bygemm3bydal dnBgnddn, Zimmerli Art Museum-do,

935 39Mmdm 3mmgdinmbyMmomasb.

In the 1970s, Otar Chkhartishvili (1938-2006) solidified his position

as a prominent Georgian nonconformist artist. He participated

in the so-called Bulldozer Exhibition in 1974 and took part in unsanctioned
exhibitions held in the apartments of Alexander Glezer and Evgeny Rukhin.

Otar Chkhartishvili's close association with the circle of Moscow underground artists
and the acquisition of his collage Elephant by the Zimmerli Art Museum

(New Jersey, USA) in 1977 drew the attention of the KGB. In the artist's autobiography,
he notes, From the end of the 1960s to the 1990s, | carried the cross of an
anti-Soviet artist, and as a result, my art became a weapon against

totalitarianism and atheism.

In Otar Chkhartishvili's artistic legacy, the conceptual series Four Seasons:

My Yard (1980-1998) holds a distinctive place. Notably, this series marks

the emergence of an anti-formalist approach in Georgian art, where the aesthetic
aspect takes a secondary role to the conceptual elements.

Otar Chkhartishvili's artworks are housed in various museums and private
collections, including the Georgian National Museum and

the Zimmerli Art Museum.
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The exhibition Art Inspired by Freedom, marking the 85" birthday anniversary

of Otar Chkhartishvili, was held at the Dimitri Shevardnadze National Gallery from June 20th
to September 10%, 2023
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mmof hbsmEG0d30mol 3ghimmdasbln. 1996

0d0mobol byemm3b300L 30M33m0 Lagmmsdmmabm dogbamy
3nMa@mmo 858935 33Ebamady

Lagomm3zgmmb ghm3bymo gogmgmys

Otar Chkhartishvili performance

In 1996 the first International Thilisi Art Biennale

Curated by Mamuka Tsetskhladze

Georgian National Gallery

Mgysd@mm - 390agbgamo semadLoboms godnbos
BmEmMagmoxzn ommMos bLMoboimson

00oMmadbgmo 3sMnsd 350

0bBonbgmo 306507M bybnbsndznmo
LEoMOLE-MyEsJBMMo bobm Bosmsns

Editor Alexandra Gabunia
Photographer Boris Skrinnikov
Translator Mariam Dvali

Design by Kakhaber Khukhunaishvili
Style Editor Nino Nadaraia

39M7356%7 - mosm AbsmEnd30mal 65813935M0 YbscSHMM
70-0560 §emgodon. dgmanmo &adbngs. 60 x 69 LA. s;mnbsmol 3MmegdEos

Cover illustration - Otar Chkharshvili Untitled. 1970’s. Mixed media
60 x 69 cm. ATINATI Collection



monsm AbomEndzncmal 6o371dg35Mmcs (1961-2005) 30&demmagn
Otar Chkhartishvili. Catalogue of Works (1961-2005)

3Mambals 3mMGmy@o. 1967. oanm, Bgonn. 137 x 127 b3

c0n8n@mn d735Mbadnl Labgemdnl ghm3bymo gaengmgal 3meaJsns
Portrait of a Girl. 1967. Oil on canvas. 137 x 127 cm

Dimitri Shevardnadze National Gallery Collection
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monsf Abst@ndzngnn nym godmhabogmo 8bs@30M0n, sligonnzg gesdmhybngnn 39Mmahafo s nbLESMsEMMN, Mo M3nEnMB0Ls s
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0153067 BEMYONSD, dngdnsb AMAnbsmgmoL. gl v30L73MYdS 3000630l BNABAL J393 ©ygbxdS LEIMIMEN3JOL,
LOgF3IML Brons SHyMONM LEMNIEGIMOLS S BgomeL, MABBNENSMYM LAbE3MM NBLENENEIOL, NlgogdL, mammos nym
BoBbOE3MM 83507300, FBSE33MMY 393d0MN, LEBBSE3MM 3MBONBSEN.

BoHomamMadg0n, dxJ8bnmo sho@mannnmo sbamadnls vb Logbgdnls 89d33MdNm, Sdmamaxnma A33ma 3MBEIFLENSH,
mMsbo3zs bmsmMasmnBanls yMmygs 3MnbEn3gols s v938wa807M EmMaadqol. most AbsmMEnd3znma shsbiemmb Holinams
omMIMOBY LMEMIoMNBIMNSb. nlin BBM3MIdOALMZ0L Pbms Mondgy 3MA3MmMABnLn. 3o Me30L0 3EMbMInyMo
dy0mgddggdno;n 0bnznyemmos b3omalibzs gozmabol Loxndlgmby sogm.

dnl 6501373030 g3tm3yeno dmgmbobEymn 3bs@3MmdNL EababEngdo (3MdnBan, 3Mm3sm@En) GMmsblzmmadnmydnmans
bognooma 30mm367mmo Lahyobinl BolAESOYMMOND. 356 MMESBNMOE 3ond30Ld XX Le73NbAL sNsbN, MENSbo Hemgdals
73Mm37an0 535685MnL gengdabEg00. Bglvdsdnlbog, b o@o310YMN nym SBago byemm3bxd0l 3thmdmydo@nsno.

dnb 97L39MNB76EYOL, MMBENYONE NIS3TNMEYOS SBSMMNENINMLS s LNbMYEN3NM 3NONBAL S 88 P3065L369mm0l vbsdg3
3mmog0l Ggd6030L, 385@35Mn 08Z35M SMER3TEJONSD n3ys3l, MmBmMadnE dgndmads, s356sLnsSIMo MmamM
9ha39M0 bomzn 3ndn0BanLbodn, gommagddbomo Logyosmo dbs@3myann baw3znms s glog@&nsyto 3hgemoo.

monst hbsm@ndsznmab dngdgdn 98mb3g3s 08 3gMmomenl Abmxzenoml GgbgbEngdLs s dogdgdLs.

BodomMNMMOION SFM3MIYMN ymxingmMdsdn ssdnsbgdnbsdn Loyzstyma bdomo ndgEasEtngdal gedm Jigds.
dnb goslomhgbog Byanm3sbl Nbos dggdmmb 3nfMm3bneman Lodenngmoom, Y3M33Mm3nbmodno n37Ea53MYYOS JMmbnsym
b3 083nmMmULoe s3zomb. mosm AbsmEndznmas dmabgmbs 88 samMEsbal gosfys3gdo.

mosf Absth&nd30a0l 3meoggddn shozgmns d0mbzgznoo. dobn 3m33mB0Eng00 babinsmyds 3@ sBMMNMMONT O
939&33LE 7000055 EOE30MNYEND. NNMININN EJIESMN MMTsgn 360d369mMMONLYS S Bomdn 30 AsbL dolio
©59M3000901mMIdS J3mdsmymo dm3mgbgdobodn. dnl dngf godmygbgdnmo sho@Mmaninnmn mmasboBsgnymon
3Mod& 030 dbgmo golivggon nym ndmmnbogmo 3nmEnimamo gomadmboznb.

33&m3mthGMg@o. 1967
&omm, Bgon. 80 x 58 LI
Sn0bsoals 3mengdsns
Self-portrait. 1967

Qil on canvas. 80 x 58 cm
ATINATI Collection

9dm36905 058y byoxsnsl. 1980
dgfgnamo &adbogs. 72 x 51 1O
domn3s 9dnMobadznmal Labgyammodnl
bgem36500L 3xBgndal 3mamgdisns
Dedicated to Jascha Heifetz. 1980
Mixed media. 72 x 51 cm

Shalva Amiranashvili

Museum of Fine Arts Collection

SOS. 1977

dgMgnemo &ggdbngs. 73 x40 x 15 LD
BmMmAmO s 636L0 oMy Ol 3MENgJ30s
Bodgmeal byemm3bgdnl 8nBgndo
Ma&agmbinb ¥bn3aMLnGa&d0

SOS. 1977

Mixed media, 73 x40 x 15 cm

Norton and Nancy Dodge Collection
Zimmerli Art Museum at Rutgers University




monom Abst&ndznmols 390mddgwgdsdn ymzgmonznl 3603365emm35060 sgnmo 93935 Maanngonm dm@n3goL. gl Logdomeo
1h3gMm oym 08 3gMomeenls 3bs&3Mnbom30L. Bmass, sbgoo 0193s@)030 LddFMmS BMBIMBRMMINLEN 3bBsE3MNLE3NL
bAnmogo 3MmEqLENL godmbaGnmads nym.

3bM3mobyBgmnn. 1979. s¢gnydnbo. 64 x 16 x 20 LO 939Y06s, LasE 83005Y. 1975. BgManmo &gdbngs. 116 x 112 1O

abs@3mal mysbols 3mengdEos doem3s 390M3b3330em0L Labgemonl byenm3bgdnls 8nbgydal 3mamgdsos
Alien. 1979. Aluminium. 64 x 16 x 20 cm Country | was Born in. 1975. Mixed media. 116 x 112 cm
The Artist’s Family Collection Shalva Amiranashvili Museum of Fine Arts Collection

BmMEmMb omyn nym 3nM33tmo 3mengdinmbgfn, Mmagedss bmbimbaizmmadnl@os badnd)3zmadnls dgdabs s Lydgmgonsb
8900 anhym. BgmBnbals - Ladgmos bmbimbazmmanLiEMMn BamMm3670s - ©83330MYOSE ol B0gHaMads. BSJGMOMNI3SC,
356 goobm olivzmgols Ladgmme 3. §. sbgmamsnbnls bgenm3bgds. 3oL 3mengdEnadn 20 000-3gog By81dx35Mns, Foo dmMal,
mosm AbsmEnd30amal Lyymocgdng. 85595 3nbin 3meadEnnsb most Abst@ndzngnol 33 badndyzsmo

Zimmerli Art Museum-do 0babgoo.

Logemon3genmdn bmbimMbazmMAnL@nm dmdmomodsls oM 3gmbs ;mgmMmanman 0sBabn. 3m3mabs sEofmgds bEnjonmao
3mm@bEnL, Jombyma 3MbEMmomMandab@nman Jogeadal Bolnomb, Ludmmmmme, gl y3gmoxgMmo 3Msgdab@&nmn s
LB3MBESBYMN nym. s 35063, BLES3LO oNN35MNLHNBIdIMN, MABOENSMYMN nEIMMMaNnLigsb gobgmadnma sBm3mgonls
3mBoEns 0§3330s bamolnamadol gooxiz3otgdsl, mmdgmog y3gms Loadynomgdsl nygbgds dodnbogman Mygndobom3nls
SMabolM3gmn EybabENgdNL IMBEMMENNLS S SM337010LSM30L. dlg N3MdoNgdMES 3odmEg3qdn, 3o0Ma3qb]N,
d90mJBgcol MsbBogdbb LoyzgenmMU, 935ENAMYOdELHBIL s &SMYdHB]L dnl Hnbossmdwyg sdlxgmm M3gMozngydls.

Sbnon 9BIMLBgMmIn dbs@35ML Mmams 30Mm3b705L MBS 39300190000 sMAg3560: o. gEbm3mms Mmamma Lodgmoms
amgomoagdals, Mo 6ndbszms 3MB3oMEnnl, Bbs@3sMmms 303d0Maby O v39a8nYMn mengsmdoal Ha3mmosl s My,
gbocens, do@amnsmymo 3Mn30amMaang00L gofMmob@nsl ndengmeos; d. gbmams 306mbagafgdy, Mol B0dbszws Mo30LYBMYOSL,
©59dmMANMIOMMALL, 01303YMBSEMOSL, 30Ms 3sLxbnlidggdmmosl dbmazmomb §nbody, Mol 3odms 3oMhasezn
LOBMEOEMIOMN3, LMENSMMYMLS S YBRMMIOMN3 oMbENJOL, FBSMMIIMMS 3gN0MESBHYMOSL.

60-0560 Hengd0sb BmMb3MbMMBnLENMN sJ&onmMmodno dbs@3Mmydds:

5300M 35MdB3s, Mmoot AbsmEndznmads, gdm xoRsmndyd, 3ofmemm ghogmennsd,
5306 353505d90, 9300m LAY, 39@NS EI30MEI30MAs o LBE3x0TS Luxryd3zgmo
honysmals shomaznEnsmnm Baamm3bgdsl Ladomozgmmadn, Mol bndbozs sbamo
39Emnamo 33mdol sbofhyoll, MmIgeog 3mbaybl@nmnm, sbgsgofmgdnm
byem36505L §0b soma..

monsm hbomEndznmal bLogmebaenol dmenm faengdo 8d0EN700LESE oEMaMO -
byemm356L yEboymMo LNBA3nEY IINBR ..

98B0LEbENSMMYMN 3oBMULO33MO s Bolin Mmagmmg bsE3Mnl M3n0mMasdmbaE30l
LmEnsMYmMo godmbozsmoi Logmebenol dmenm Hengddn gMmNBsbyml Esgdmbzs:

Mmmammi LmEosmyMmas Bbs@E35M3y, 8ob FsLazmgdeol Fobins n@3nMo..

most AbsmEndzngals Mmoo XX bo3nbab Jomommo ;msbsdgemm3zgy Baemm3badals
obEMM0sdn gobytmamao nny, 3@ 03, Lodsbabms.

058L3960. 1979. dsdmB0, moombo, b3. 51 x30x 17 LA 3mybns. 1979. by. 100 x 29 x 24 1O
abs@3mol mysbol 3mengdEos c0080@mn dg35Mbsdnl Labgammonl ghm3bnmo goeamyol 3mmadisos
A Whistleblower. 1979. Chamotte, metal and wood. 51 x 30 x 17 cm Poetry. 1979. Wood. 100 x 29 x 24 cm

The Artist’s Family Collection Dimitri Shevardnadze National Gallery Collection
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Longondemm Lgfmmodes. 1983. by, oMb, §3dm, sofmfnbsmn, Jumzngmn, Bgon, babBomn, EsBBIMN 3ol Bsls. 154 x 218 LA
800 Xmbomsdgmndals s 356565 3g39Mebadnl 3memad3ns. sEImNs Jofmorgamo babznomn bganm3zbydnl 8ybgnddo

Last Supper. 1983. Metal, glue, gasmask, cloth, oil, coal and melted plastic on wood. 154 x 218 cm

Gia Jokhtaberidze and Manana Shevardnadze Collection. Kept in the Museum of Georgian Fine Arts
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23em3L0s s Ggddomzmadns. 2003. by, Bn3mmbggds, 3amali&dsbs, §adm. 61 x 50 3. 5010bscNlb JMengJi0s 033b0b 3m33mBoEns. 1973. by, cmoomba, §0m, 3sdmaddmsma c1g3B0, 3emabiddabinl cog@amgdn. 47 x 47 bd. AbsB3malb mxsabob 3mengdisns
Church and Technocracy. 2003. Microchips, plastic and glue on wood. 61 x 50 cm. ATINATI collection Fish Composition. 1973. Wood, metal, glue, dry fish and plastic details. 47 x 47 cm. The Artist’s Family Collection




3m33mBoEns. 1987. dMobyxsm. 65 x 33 x 48 LA
abs@3mol mysbolb 3mengdEos

Composition. 1987. Bronze. 65 x 33 x 48 cm
The Artist’s Family Collection

330350mUgdo. 1985. dyysm, Bgomo. 69 x 66 LD
abo@3mMol mysbol 3menadEos

Cypresses. 1985. Oil on cardboard. 69 x 66 cm
The Artist’s Family Collection



Otar Chkhartishvili's world is complex and multifaceted, shaped by his journey along the creative path in pursuit of renewal.
His persistent quest defined the artist's objective: to discover a topical artistic approach that captures the essence

of the mood of his contemporaries rather than adhering to a specific ideology. In this respect, he maintained consistency
and honesty throughout his career. Otar Chkhartishvili was among those rare individuals whose lives and artistic endeavours
were inextricably linked.

He was an exceptional artist, excelling equally in painting and installation art, staggering officials and supporters

of the regime. He depicted not only individual objects but also the interconnections among them. He sought not merely
colours but the metaphorical significance within them. Objects, whether presented on two-dimensional surfaces or
embodied in three-dimensional forms, revealed a metaphysical essence. This state, distinguished by a unique expression,
emanated from the author's personal freedom and relentless quest. This freedom challenged stereotypes and

cast doubt upon the prevailing structures and methods, including official artistic institutions such as the Academy

of Fine Arts, the Union of Artists, and the Art Kombinat.

Artworks created from unconventional materials or items, removed from their typical context, subverted the steadfast
principles of socialist realism and academic dogmas. Otar Chkhartishvili never succumbed to socialist realism;
compromise was alien to his life.

He forged his autonomous creative individuality by drawing from various influences. In his works, the trends of the European
modernist painting, such as cubism and pop art, undergo a transformation influenced by the unique perspective of his personal
origins. Otar Chkhartishvili adeptly assimilated the elements of the European avant-garde of the 1910s and 1920s, leading

to a profound engagement with the challenges of new art.His experiments with analytical and synthetic cubism, along with
the associated collage techniques, resulted in artefacts that can be seen as a homage to cubism reinterpreted through

his distinctive artistic vision and aesthetic principles.

Otar Chkhartishvili's quests resonate with the world’s artistic trends and quests of his era. In a life rife with injustices, the love
for people can often wane due to frustration. To preserve it, the artist must possess the ability to transform disappointment
into a persistent artistic impulse, fuelled by personal strength and unwavering resolve. Otar Chkhartishvili successfully
accomplished this task.

Nothing in Otar Chkhartishvili's collages is unintentional. His compositions are marked by metaphors and laden with subtexts.
Every detail carries a dual meaning, revealing his stance towards epochal events. The unconventional organisational practices
he employed were challenging for the cultural environment of his time to comprehend.

Religious motifs consistently held a significant place in Otar Chkhartishvili's body of work, diverging from the widespread
norms of his time. In a broader context, such themes often served as a form of protest for Soviet non-conformist artists.

Norton Dodge, an American economist and educator, was the first collector to acquire non-conformist artworks and transport them
out of the Soviet Union. He was credited with coining the term "Soviet non-conformist art" and played a pivotal role in introducing
so-called Soviet underground art to the West. His extensive collection, comprising approximately 20,000 works, includes
pieces by Otar Chkhartishvili. Currently, the Zimmerli Art Museum houses 33 works by Otar Chkhartishvili from Norton
Dodge's collection.

Bo@nmdmm@on. 1981. ognm, Bgon. 59 x 50 LO

doam3s 980MBad30amals babgemodnl byemm3zbadals 8nBInd0L 3mamgdsns
bod0 gosEgds. BMn3@ngdn. 1981. BomBoEsMn, Ggd3gMs. 40x57,40x 57,45 x 61 1O Still life. 1981. Oil on canvas. 59 x 50 cm

©ndoGmn 8g3sMcebadnls Labgmmonl ghm3zbymo gsengMgnl 3mangdens Shalva Amiranashvili Museum of Fine Arts Collection

Three Transfers. Triptych. 1981. Tempera on plywood. 40 x 57,40 x 57, 45 x 61 cm

Dimitri Shevardnadze National Gallery Collection
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Made in USSR. 1978. dgfgyomo &33603s. 100 x 73 1O
abs@3mnb mysbol 3mangdsos

Made in USSR. 1978. Mixed media. 100 x 73 cm

The Artist’s Family Collection

Lsmsym. 1990

39Mgnamo &ggbn3s. 123 x 118 1s8. 5010bscNl 3MmengdEns
Untitled. 1990. Mixed media. 123 x 118 cm. ATINATI Collection




The non-conformist movement in Georgia lacked a theoretical basis; instead, it took on the character of a spontaneous S T = P S ShCe . el - |

protest and chaotic counteraction, ultimately resulting in fragmentation and spontaneity. f : 1?11
However, this unexpected deviation from the official ideology provoked the government's anger. The authorities employed # ” ¥
various means to control and suppress the undesirable tendencies of the prevailing regime, leading to the banning of i '

publications and exhibitions. Artists faced reprimands, arrests, and punitive operations as a result. In such an atmosphere,

the artist found themselves confronted with a crucial choice: a) to live as a Soviet citizen, entailing membership in the Communist
Party, the Union of Artists, and the academic oligarchy, thereby securing material privileges; or b) to live outside the law, embracing
freedom, disobedience, individuality, and personal responsibility before the world. However, this choice came at the cost of
forfeiting public, social, and legal guarantees, as well as the favour of the ruling authorities.

Since the 1960s, artists engaged in non-conformist activities such as Avto Varazi, Otar Chkhartishvili, Temo Japaridze,
Karlo Grigolia, Amir Kakabadze, Avto Meskhi, Vati Davitashvili and others laid the groundwork for unofficial art in Georgia.

This marked the beginning of a new cultural era, that stood in opposition to the conjunctural and engaged art of the time.
In Otar Chkhartishvili's later years, ambition seemed absent as the artist embraced an unusual tranquillity.

During this phase, the existential and social dimensions of his artistic self-expression aligned, leading him to adopt the role
of a teacher as part of his commitment as a social artist.

Otar Chkhartishvili's role in the history of 20th-century Georgian modern art is immeasurably significant; indeed,
it is foundational.

x06Ly00. 1965

dgfgnomo &adbogs. 110 x 69 LA
500006500L 3memgd0s

Jeans. 1965

Mixed media. 110 x 69 cm
ATINATI Collection

Ladgmons 3o3doMol bogzengn. 1977. GgMgnmo &gdbngss,. 72 x 81 x 4 1O
BmMEMO s Byblin oMy 70Nl 3MengdEns. Bodgmamol gemm3bgdols 3nBgndo Madaambiol Nbnzgmbo@EyEdo
The Death of the Soviet Union. 1977. Mixed media. 72 x 81 x 4 cm. Norton and Nancy Dodge Collection. Zimmerli Art Museum at Rutgers University




IT
)

H 1

13560L369m0 dm3n3s60. 1971. dgmgymo &37d0603s. 106 x 68 1LA. bsB3Mal Mmysbol 3mmgdEns ML0S30L Bgse. 1984. dgignmo &ggdogs. 60 x 43 3. ndn@mo dg35Meebsadnls Labgemmonl ghm3bnmo gaeamanl 3memgdisns
The Last of the Mohicans. 1971. Mixed media. 106 x 68 cm. The Artist’s Family Collection The Sky of Rustavi. 1984. Mixed media. 60 x 43 cm. Dimitri Shevardnadze National Gallery Collection
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Exhibition at the flat of Al. Glezer. 1974. Moscow Group exhibition of Non-conformist artists. 1974. Near the Belyayevo metro station in Moscow
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Bulldozer Exhibition

The prominence of Otar Chkhartishvili for the public is linked to the well-known Bulldozer Exhibition. The artist explains,

"Traditionally, in Moscow, a group exhibition featuring avant-garde works of non-conformists was organised every spring.

Artists who diverged from socialist realism and, as a result, were considered a 'threat' to the development of 'Soviet art,
' congregated at this exhibition."

The group was led by artists Oscar Rabin, Yevgeny Rukhin, and the poet and collector Alexander Glezer. Exhibitions
were sporadically organised, taking place in various locations such as apartments or open air, and were never
premeditated.

In September 1974, near the Belyayevo metro station in Moscow, curator Alexander Glezer organized an open-air
exhibition featuring the works of nonconformist artists. Prior notice and invitations were extended to all embassies

in Moscow. The event, documented in the early morning, received coverage on international media channels.

Upon learning of the exhibition, officials, without consulting the Moscow Security Committee, decided to forcefully
disband it using bulldozers. The bulldozers entered the area from all sides at 12:00. Those who managed to evacuate
their works survived the destruction, while the remaining artworks were destroyed by the bulldozers.

Subsequently, the Security Committee, along with the militia, apprehended the participants of the exhibition.

They chose not to arrest members of the artists' union (for reasons still unclear to me); instead, they were simply
expelled from the union. The son of writer Konstantin Paustovsky, the artist Lyosha Paustovsky, and Alyosha Rabin

were among those arrested. The participants in the exhibition included Oscar Rabin, Yevgeny Rukhin, Alexander Kabakov,
Mikhail Svistnikov, Boris Steinberg (son of the writer Arkady Steinberg), Anatoly Zhigalov, Natalia Abalakova,

Estonians Tonis and Mare Vints, and from Georgia, Otar Chkhartishvili. Following my arrival in Georgia, the KGB subjected
me to thorough questioning and prohibited the sale of my works to foreigners. During that period, the Union of Artists,

in collaboration with the Security Committee and on the instructions of the KGB, actively sought to discredit me.

As a result, my works were rejected at exhibitions.

Despite facing numerous challenges, an exhibition was organized in Moscow in 1975, held in the apartment of Alexander
Glezer, a translator of Georgian poetry. Later that year, the exhibition was moved to Yevgeny Rukhin's apartment

in Leningrad, commemorating the tenth anniversary of the marriage between Yevgeny Rukhin and Galina Popova.

In 1976, Yevgeny Rukhin was gassed by the Leningrad KGB in his own workshop. Following this tragic event, his wife fled
to the United States of America with their five young children after much sorrow and struggle, while Oscar Rabin
relocated to Paris. This is how this group was disbanded, whose creativity gave a new impetus to the Russian and Soviet
avant-garde.

" i i il

H_I;lliuﬂtwr*ﬂﬂ-_dhhmﬂum art show near Moscow alter authorities halted exhibit

9389060 Mnbobo. 1961
Evgeny Rukhin. 1961

b e

Bmb3mbxzmMBnbEn Abs@3Mmadn. dsmEbbnsb doMmy3603: mosm AbsmEGndz0mn, B3GOMOS 30SMO3M3s, SBSGMMON Jogsemm3an, mamobs 305@bnE3sny,
demgdLabomy gamgbgfo, semyzm gmanady, senombs 3omEm3s. 1970-0560 Hengdn. BmLzm3n

Nonconformist artists. From left to right: Otar Chkhartishvili, Natalia Abalakova, Anatoly Zhigalov, Larisa Pyatnitskaya, Alexander Glezer, Aleko Goguadze,
Alyona Kirtsova. 1970’s. Moscow

056 M73768@7060b gMms. godmaxgbs sam. gangbgmol d0bsdn. 1974. dmbzm3on 800ma396s oem. gamgbymal d0bsdn. 1974. dmlizm3n
Together with lan Levenshtein. Exhibition at the flat of Al. Glezer. 1974. Moscow Exhibition at the flat of Al. Glezer. 1974. Moscow




- -
;{'
L
080 =
460" h

15 o0 G
' ii?&ﬁ‘ﬂ'::.‘!ﬁ' 6 ¢
| JmEp e
OFANUGE . dOer
Gt
.-__‘ j;:h. AR - . "

. = Ay . - ,'_ o
‘YLsosymm. 19791836)33@0 &2360395. 24 x 32 b3 n e r! | ol -1 el ) -{
! oy ébo@aﬁn%ﬂ 3MmmgJE0s } 1l
pu Untitled. 1979:Mixed media. 24 x 32 cm =

The Artist’s FamilyiCollection



33@mM3mMmGmyBo. 1961. oanm, Bgon. 52 x 40 L

BmMEMB s 636l MY YOOl 3MaMgdEns. Bodgmmamal byamm3abadol 3xByn8a MoBaymbinl YbnzgmlnGyBdn
Self-Portrait. 1961. Oil on canvas. 52 x 40 cm

Norton and Nancy Dodge Collection. Zimmerli Art Museum at Rutgers University

33&mM3mMmEmy@n. 2005. om, Bgmo. 48 x 45 1. Abs@3Mal mysbol 3magdEns
Self-portrait. 2005. Oil on canvas. 48 x 45 cm. The Artist’s Family Collection

30 fgamn xomdsc 3000990 AL 3mBoEnsYg s 9Mmomn fnonoss M domsans@ns doboznl.

f9d0 d9dm9d9c0905 130Mm39am9bsc nym nsms3mo dmAsan0d>50m0BAbs 5 3019063056 sL>30MNnb3nMgdaNsc,

MsU>3 onn Lny3smmamno 35490170000, M350 9L fnann Adn bs3901909am0 nym.hydl Lsongdganl Lb3s 3960 nBYme>.
A900 myxsbn 693MmL 0003760, Mmammi 73mbmdonm, nlig dmMmsannm B9fmansl, 001d96cs ndndmd, mmd nbnbo
69003300696, MmamMmo Fsesymannano 30Y330 A3l L9996, 500&mA Agdomsb dbdmansl sBMn >M 39mbos.

most Absm&Gndznmo

| steadfastly maintained my position for thirty years and never betrayed it for a moment. It was my responsibility to fight
against totalitarianism and atheism using my creativity, which I did with tremendous love. No one else could have
expressed what | wanted to convey. My family endured a great deal of economic and moral stress because

of my dedication to my profession. Therefore, it was pointless to dispute with me.

Otar Chkhartishvili




dogombo bubogmo. BMa3@odo (cgdsmon). 1987. ogmm,Bgmo. 100 x 110, 100 x 110, 100 x 110 LO
0do@Mmo dg3smebsdals Lobgmmonl ghm3zbymo gogmamgaol 3mmgdEons

A Million Candles. Triptych (detail). 1987. Mixed media. 100 x 110, 100 x 110, 100 x 110 cm

Dimitri Shevardnadze National Gallery Collection

1968 fanngosb Aydn dydm9dycordnmn dmm3shomos

SmU5309 0ym fnbs>smd)amdgdnm,

M>00356 39M 3WMNEIOMN 3MANbaliBI00L dnyMm

350mpmboamn bmEMisenoBdnls 3 535c0900mM a30enmbmaznsl,
500@MAs3 53 fan)dns6 1990 fansdceg 6@ nlsdFmons dbsG3mnls
nsfmanoyn djmbgos dm390mano.

momo Abst@&odznamo

Since 1968, my creative work has been full

of contradictions because | could not concur
with the communists' false academic philosophy
of socialist realism; as a result,

I was labelled an anti-Soviet

artist from those years until 1990.

Otar Chkhartishvili




9dm36705 ddnls BLmM3bsL. GMmn3@ngdo. 1985

dgfgnmo &ggdbnss. 80 x 170, 60 x 150, 60 x 150 LA

c080@ M0 8735Mbadals Labgmmdnb ghm36emo gsemgmgals 3memagns
Dedicated to the Memory of Brother. Triptych. 1985

Mixed media. 80 x 170, 60 x 150, 60 x 150 cm

Dimitri Shevardnadze National Gallery Collection




mosmo d30madom. 1980. by, Bgomo. 69 x 66 1LA. Abs@3Mal Mmysbol 3mmgdEns
Otari with his Children. 1980. Oil on wood. 69 x 66 cm. The Artist’s Family Collection
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3no@ymab Logzsbdm 3mbEg3@ne.

6587373500 frannfsol mobn comm. Aydo 9Bm
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Four Seasons: My Yard

Otar Chkhartishvili's work, Four Seasons: My Yard
(1980s), is an integral part of an experimental
series developed over eighteen years.

This series captures various perspectives

of the courtyard in Rustavi, Georgia, observed from
the window of the artist's apartment at any time
of day or night, featuring the most fundamental
everyday scenes. The paintings within this series
vary in format and scope, ranging from realistic -
abstract to fragmented, and even extending

to cellular representations.

This impressive transformation of the same
location may lead us to reflect on the cycle of life.
The concept of life is a fundamental cultural
concept. Four Seasons: My Yard is an exhibition
of Otar Chkhartishvili's soul, where the view

of the yard during various weather, seasons,
and moods is of no more importance than

the artist's personal variation.

With every moment, the artist expresses
gratitude to God for his existence as an artist,
for the unique view of the backyard,

and for the gift of life itself....



3obozbyman, Boazbmaemn, 338megmads, Badmasmo s nlg3 goboxzbmamo...
Spring, Summer, Fall, Winter... and Spring

6589393M700 gns XMbosdgMmndolbs s 35656s 8735Mbsdnl (oEnmMns Jomomymo bsbznmo bgenm3zbgdnl 3xbBgnddn), scnbsmols

0 3bs@3Mal mysbol 3mangd3ngdnsb

The featured artworks are from the collections of Gia Jokhtaberidze and Manana Shevardnadze (kept in the Georgian Museum of Fine Arts),
ATINATI, and The Artist’s Family Collections



bo3HygdLm NAHygdlbimeo. 1980. Boganm, Byoo, 60 x 81 1O

305 XMbmodgmodol o 856568 dg39M©bsdal 3mmgdEns. oEImns Jomomymao babznomo bgmm3zbydol 3ybynddo
Flock without a Shepherd. 1980. Oil on canvas, 60 x 81 cm

Gia Jokhtaberidze and Manana Shevardnadze Collection - kept in the Museum of Georgian Fine Arts

J398m Jomoreno. 2001. ognm, Bgonn, 51,8 x 72 1LA. s;NBsMOL 3MEgIEnS
Kvemo Kartli. 2001. Qil on Canvas, 51,8 x 72 cm. ATINATI Collection

sbo3mgo Lagommzgammb 3gnbogn. 1981. Gomm, Bgon, 42 x 53 LO
dom30 380Msbsd30mal Labgmmonl byemm3badol 8Bgndol 3mmgdios
The Landscape of Western Georgia. 1981. Oil on canvas, 42 x 53 cm

Shalva Amiranashvili Museum of Fine Arts Collection

SmImbszmgm bagomom3zgmmb dogdon. 2003. ogm, Bgon, 58 x 66 LA.
dom30 380M3b5d30mal Lobgmmodal byemm3bgd0l 31Bgndol 3mengdEns
Mountains of Eastern Georgia. 2003. Oil on canvas, 58 x 66 cm.

Shalva Amiranashvili Museum of Fine Arts Collection



ommfaymgdn. 2005. oanm, Bgoo. 39,5 x 59 LD
abs@3mals mysbol 3mamgdsns :
The Pomegranates. 2005. Oil on canvas. 39,5 x-59 cl*

The Artist’s Family Collection s = ‘aﬂh’_,
Yo




2016 §aanb Sotheby-ob 573330mbBg onyns mosm AbsMmEndznmals
mMmon bs8yndg3oMma - bybnms3b9 s bmbmadn.

Additionally, two of his works, On the Roof and Sokhumi,

were auctioned at Sotheby's in 2016.

o A,

0goMo boggMmon. 1983. by, Bgmoa. 60 x 40 LA. AbsE3MOL MYSbOL 3MmgdEns
White Cloth. 1980. Oil on wood. 69 x 66 cm. The Artist’s Family Collection
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